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Slikovnice kao uzdarje za milodare: Hrvatski tjedni majke i djeteta 1940-ih
Zagrebačka nakladnička kuća Mladost pokrenula je 1958. nakladnički niz sasvim 

malih slikovnica (9 x 6 cm) pod nazivom Iz priče u priču. Cijena primjerka bila je 10 
dinara, jednaka cijeni dnevnih novina Vjesnik (Kukić 2015: 142). Za takvu knjižicu na 
običnom papiru, bez korica i od samo 16 stranica (Sl. 1), čini se to prilično visokom 
cijenom pogotovo uzevši u obzir namjere glavnoga urednika Grigora Viteza, koji se 
nadao da će potaknuti djecu na samostalnu kupnju knjiga i pokretanje svoje vlastite 
knjižnice (Vitez prema Kukić 2015: 169): 

Moje poduzeće [Mladost] je ove godine započelo izdavati seriju knjižica, lijepo 
ilustriranih priča u bojama, a cijena je svakoj maloj knjižici 10 dinara. Time želimo 
postići da djeca mogu kupovati knjigu i početi već od malena da stvaraju svoju malu 
biblioteku. […]. Mislim da će to biti veoma važan i odgojan činilac da se već od djece 
počne stvarati stalna čitalačka publika.

Ipak, nije to bio prvi nakladnički niz takve vrste. Nakladnik Oblast „Pomoć“ 
objavio je od 1942. do 1944. dvadeset i dvije slikovnice od 16 stranica još manjega 
formata (6 x 7 cm) u tankom kartonskom uvezu (Sl. 2), otisnuvši pojedini naslov u 
velikoj nakladi od osamdeset tisuća primjeraka. Očigledno je nakladnik čvrsto vjerovao 
da će ih rasprodati premda je pojedini primjerak bio upravo nerazmjerno skup ►  
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Picturebooks as Gifts in Return for Charity: The Croatian Mother and 
Child Weeks in the 1940s

Written by Berislav Majhut
Translated by Nikola Novaković

In 1958, the Zagreb publishing house Mladost started a series of very small 
picturebooks (9 x 6 cm) called “Iz priče u priču” [“From Story to Story”]. The price of 
a copy was 10 dinars, equal to the price of the daily newspaper Vjesnik [The Herald] 
(Kukić 2015: 142). For such a small booklet on plain paper, without a cover and of only 
16 pages (Fig. 1), it seems a rather high price, especially considering the intentions of 
the head of the editorial department, Grigor Vitez, who hoped to encourage children to 
independently buy books and start their own libraries (Vitez as quoted in Kukić 2015: 
169):

This year, my company [Mladost] started publishing a series of booklets, beautifully 
illustrated stories in colour, and the price of each booklet is 10 dinars. We want 
children to be able to buy books and start creating their own little libraries from an 
early age. […]. I think this will be a very important and edifying factor in developing a 
permanent readership starting with children.

Yet, it was not the first publishing series of this kind. From 1942 to 1944, the 
publisher Oblast “Pomoć” [“Aid” Division] published twenty-two picturebooks of 
16 pages of an even smaller format (6 x 7 cm) in a thin cardboard binding (Fig. 2), 
printing individual titles in large print runs of eighty thousand copies. Apparently, 
the publisher firmly believed that they would sell out, even though a single copy ► 
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► was disproportionately expensive because it cost twice as much as a copy of a daily 
newspaper. Thus, although each title was printed in a large edition, this did not lower 
the price of a copy, but made the even smaller picturebook twice as expensive as those 
of the “From Story to Story” series. We investigated the background of such an unusual 
phenomenon on the book market.

Fig. 1. The first booklet from the publication series “From Story to Story” published in 
1958 (9 x 6 cm)

Sl. 1. Prva knjižica iz niza Iz priče u priču objavljena 1958. (9 x 6 cm)

Oblast “Pomoć” was a special division of the Ministry of Health of the Independent 
State of Croatia (Nezavisna Država Hrvatska, NDH), founded in September 1941 with 
the aim of uniting public and private charity (Mlač 1944: 18). At that time, many people 
were in great need. War suffering had increased the number of those who were left 
without property, body parts, breadwinners, husbands, or parents. Besides, regardless 
of such circumstances, many had simply grown old and weak. In order to facilitate the 
collection of funds for all those in need, Oblast “Pomoć” issued various small items, 
such as booklets, calendars, pinhead badges (Fig. 3a, b, c, d, e), collections of postcards 
like those with pictures of Croatian folk costumes by Zdenka Sertić1 (Fig. 4) and those 
with historical pictures of Croatian cities taken from old sources (Fig. 5). They were 
called “charity tokens” because the price paid for them was not the market price, but a 
gift in return for an act of charity and a way of collecting financial means for those in 
need. Charity tokens for each month shared a theme and appeared in a small series to 
encourage collectors to acquire the entire collection, i.e. the “charity cardboard sheet”. 
However, as the donors were rarely able to spend a large amount of money, they would 
rather buy individual items.

1	 Zdenka Sertić (1899–1986) was a Croatian painter and ethnographer.
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► jer je koštao dvostruko više od dnevnih novina. Znači, iako je svaki naslov otisnut 
u golemoj nakladi, to nije snizilo cijenu primjerka nego je još manju slikovnicu učinilo 
dvostruko skupljom od onih iz niza Iz priče u priču. Istražili smo što stoji iza tako 
neobične pojave na tržištu knjiga.

Fig. 2. The first booklet from the series published by the Oblast “Pomoć” in 1942, 
reproduced here in real size (6 x 7 cm)

Sl. 2. Prva knjižica iz niza Oblasti „Pomoć“ objavljena 1942., ovdje reproducirana u 
naravnoj veličini (6 x 7 cm)

Poseban dio Ministarstva zdravstva i udružbe Nezavisne Države Hrvatske (NDH) 
bila je Oblast „Pomoć“ osnovana u rujnu 1941. radi spajanja javnoga i posebničkoga 
dobrotvorstva (Mlač 1944: 18). U to vrijeme bilo je mnogo nejakih i u velikoj potrebi. 
Ratna stradanja uvećala su broj onih koji su ostali bez imovine, bez dijelova tijela, 
bez hranitelja, bez muževa, bez roditelja. A mnogi su i bez obzira na ratna stradanja 
jednostavno ostarjeli i onemoćali. Radi lakšega sakupljanja sredstava za sve unesrećene 
i potrebite, Oblast „Pomoć“ je tijekom cijele godine, svakoga mjeseca, izdavala različite 
male predmete kao što su knjižice, kalendari, značke (Sl. 3a, b, c, d, e), zbirke razglednica 
poput one sa slikama hrvatskih narodnih nošnji Zdenke Sertić1 (Sl. 4) i one s povijesnim 
slikama hrvatskih gradova preuzetih iz starih bakroreza i različitih publikacija (Sl. 5). 
Nazvali su ih „odkupnim znakovima“ jer cijena koja se plaćala za njih nije bila tržišna već 
je bila čin milosrđa i način prikupljanja pomoći. „Odkupni“ znakovi izdavani mjesečno 
bili su okupljeni oko neke teme te bi tako činili male nizove koji bi poticali kolekcionare 
da nabave cijelu zbirku to jest „odkupni karton“. No darivateljima često nije bilo moguće 
izdvojiti tu veću svotu pa su ih kupovali kao pojedinačne primjerke. 

1	 Zdenka Sertić (1899. – 1986.) hrvatska slikarica i etnografkinja.
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Fig. 3a. A collection of charity tokens of “Pomoć” for November 1943 with motifs of 
various charities (cardboard sheet 30 x 24 cm, pinhead badges 23 x 18 mm). From the 

holdings of Zagreb City Libraries (ZCL).
Sl. 3a. Zbirka otkupnih znakova „Pomoći“ za studeni 1943. s motivima različitih milodara 

(karton 30 x 24 cm, značke 23 x 18 mm). Iz fonda Knjižnica grada Zagreba (KGZ).
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Fig. 3b. A collection of charity tokens of “Pomoć” for December 1943 with motifs of old 
crafts (cardboard sheet 23 x 30 cm, diameter of pinhead badges 17 mm). 

The holdings of ZCL.
Sl. 3b. Zbirka otkupnih znakova „Pomoći“ za  prosinac 1943. s motivima starih zanata 

(karton 23 x 30 cm, promjer značke 17 mm). Iz fonda KGZ-a.

Fig. 3c. A collection of charity tokens of “Pomoć” for January 1944 with motifs of Croatian 
Adriatic cities (cardboard sheet 24 x 30.5 cm, pinhead badges 18 x 15 mm).  

The holdings of ZCL.
Sl. 3c. Zbirka otkupnih znakova „Pomoći“ za siječanj 1944. s motivima hrvatskih 
jadranskih gradova (karton 24 x 30,5 cm, značke 18 x 15 mm). Iz fonda KGZ-a.
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Fig. 3d. A collection of charity tokens of “Pomoć” for February 1944 with motifs of houses 
(cardboard sheet 23 x 30 cm, cardboard tiles for gluing, diameter 37 mm).  

The holdings of ZCL.
Sl. 3d. Zbirka otkupnih znakova „Pomoći“ za  veljaču 1944. s motivima kuća (karton  

23 x 30 cm, kartonske pločice za lijepljenje promjera 37 mm). Iz fonda KGZ-a.
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Fig. 3e. A collection of charity tokens of “Pomoć” for November 1944 with motifs of 
houses (cardboard sheet 32 x 24 cm, pinhead badges 14 x 14 mm). The holdings of ZCL.

Sl. 3e. Zbirka otkupnih znakova „Pomoći“ za  studeni 1944. s motivima kuća (karton 32 x 
24 cm, značke 14 x 14 mm). Iz fonda KGZ-a.
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Fig. 4. An example from the collection of 17 postcards of Croatian national costumes by 
Professor Zdenka Sertić, which was sold for 170 kuna (11 x 15 cm). The holdings of ZCL.
Sl. 4. Primjer iz zbirke 17 razglednica prof. Zdenke Sertić Hrvatske narodne nošnje, koja se 

prodavala za 170 kuna (11 x 15 cm). The holdings of Iz fonda KGZ-a.

Fig. 5 An example from the collection of postcards of old Croatian cities: Senj in a picture 
taken from Die Ehre dess Hertzogthums Crain (Johann Weichard Valvasor, 1689)  

(11 x 15 cm). Iz fonda KGZ-a.
Sl. 5 Primjer iz zbirke razglednica starih hrvatskih gradova: Senj na slici preuzetoj iz 

Die Ehre dess Hertzogthums Crain (Johann Weichard Valvasor, 1689) (11 x 15 cm). The 
holdings of ZCL.
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„Već prve godine djelatnosti ‘Pomoći’ uvedena je tokom mjeseca lipnja [1942., op. 
B. M.] posebna sabirna akcija pod nazivom ‘Hrvatski tjedan majke i djeteta’2“ (Mlač 
1944: 21). U početku je bila zamišljena samo kao prikupljanje milodara, ali je do svoje 
realizacije krajem svibnja 1942. uvelike prerasla te okvire i postala općedruštveno 
odavanje počasti majčinstvu (što znači i majci i djetetu). Koncepcija Tjedna u kasnijim 
je godinama evoluirala pa je 1944. dobila i prevladavajući prosvjetiteljski naglasak jer 
se uglavnom odvijala putem predavanja, bilo javnih, bilo putem „krugovala“, tj. radija 
(usp. Anon 1944a). No, kao što to često biva, neki su shvatili taj tjedan i kao priliku za 
vlastiti probitak pa ga je tako Ustaška uzdanica iskoristila kao dobru priliku za prodaju 
svojih naslova iz edicije Knjižnica Ustaške uzdanice (usp. Anon 1942a) (Sl. 6). 

Fig. 6. An advertisement for books from the magazine Ustaška uzdanica no. 17 from 1942. 
The holdings of ZCL.

Sl. 6. Reklama za knjige u časopisu Ustaška uzdanica br. 17. iz 1942. godine.  
Iz fonda KGZ-a.

2	 U nekim je izvješćima „Hrvatski tjedan majke i djeteta“, a u nekim, rjeđim, „Tjedan hrvatske 
majke i djeteta“.
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 “In the very first year of ‘Pomoć’, a special fundraising campaign called the ‘Croatian 
Mother and Child Week’2 was introduced during the month of June [1942, op. B.M.]” 
(Mlač 1944: 21). It was at first only meant as a fundraising activity, but by the end of 
May 1942, when it actually started, it had greatly outgrown that framework and became 
a general social tribute to motherhood (meaning both mother and child). The concept 
of the Croatian Week dedicated to mothers and children evolved in later years, and in 
1944 it also had a predominant educational emphasis because it was mainly promoted 
through lectures, either in public or over the radio (cf. Anon 1944a). However, as often 
happens, some people saw the campaign as an opportunity to make a profit, so Ustaška 
Uzdanica [Ustaša Youngsters] used it as a welcome occasion to sell their titles from their 
publication series “The Library of Ustaška Uzdanica” (cf. Anon 1942a) (Fig. 6). 

The first Croatian Mother and Child Week in the Independent State of Croatia 
was held from 31 May to 7 June 1942. Although it was called “Croatian Week”, the 
event actually lasted eight days because the first Sunday (31 May) was dedicated to 
mothers and the second Sunday (7 June) to children (K. 1942). The event was held with 
the purpose of honouring motherhood: “[…] so that this week achieves its intended 
purpose: to awaken and develop in the Croatian people as much love as possible for 
Croatian mothers and children” (Anon 1942b).

At the same time, voluntary contributions were collected to help widows and 
impoverished mothers with children (Anon 1942d):

The net profit [of the musical play Majčina pjesma [Mother’s Song], for which the music 
was composed by Mirko Kolarić while Boris Papandopulo conducted the orchestra of 
the General Staff of the Ustaša Army] is intended for the benefit of poor mothers and 
children.

This is evidenced by the following fragment (Anon 1943a):

The Croatian Mother and Child Week began in Petrinja with a public collection of 
charitable contributions for poor mothers and children, the needy, and ailing old 
women. The collection was conducted by female members of the Ustaša movement. A 
nice sum of money was collected, which will meet the desired objective.

The first Croatian Mother and Child Week was marked in Zagreb and other cities 
with a series of events, lectures, and performances. In Križevci, the week of events 
dedicated to mothers and children ended with a large flower parade. In Osijek, one of 
the events was a concert of military music held in King Tomislav Garden during which 
charity tokens were sold, and a share of the collected amount was given to the poor 
mothers of Osijek. The ceremony was also held in Varaždin, Ogulin, Jajce, Banja Luka, 
and other cities (Anon 1942e). Children born during the Croatian Mother and Child 
Week were sponsored by “wealthy Croatian patriots and institutions”, who volunteered

 

2	 In some reports, it is called “The Croatian Week of Mother and Child”, and in others, less 
often, “The Week of Croatian Mother and Child”.
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Prvi Hrvatski tjedan majke i djeteta u Nezavisnoj Državi Hrvatskoj održan je 
od 31. svibnja do 7. lipnja 1942. Manifestacija je zapravo trajala osam dana jer je prva 
nedjelja (31. svibnja) posvećena majci, a druga nedjelja (7. lipnja) djeci. (K. 1942.) 
Tjedan se održavao radi odavanja počasti majčinstvu: „[…] da ovaj tjedan postigne 
svrhu, koja mu je namijenjena: pobuditi i razviti u hrvatskom narodu što jaču ljubav 
prema hrvatskim majkama i djeci“ (Anon 1942b).

Pri tom su se skupljali i dobrovoljni prilozi za pomoć udovicama i siromašnim 
majkama s djecom (Anon 1942d): 

Čisti dobitak [glazbenog igrokaza Majčina pjesma u kojoj je glazbu skladao Mirko 
Kolarić a orkestrom Glavnog stožera Ustaške vojnice ravnao Boris Papandopulo] 
namijenjen je u korist siromašnih majka i djece.  

O tom svjedoči i sljedeći ulomak (Anon 1943a):
Tjedan hrvatske majke i djeteta počeo je u Petrinji javnim sabiranjem dobrovoljnih 
priloga za siromašne majke i djecu, ubogare i nemoćne starice. Sabiranje su obavljale 
članice ženske loze Ustaškog pokreta. Sakupljena je liepa svota novaca, od koje će se 
moći izpuniti željena svrha. 

Prvi tjedan Hrvatske majke i djeteta obilježen je u Zagrebu, ali i u drugim 
gradovima nizom priredbi, predavanja i manifestacija. U Križevcima je tjedan priredbi 
posvećenih majki i djetetu završio velikim cvjetnim mimohodom. U Osijeku je jedna 
od priredbi bio koncert vojničke glazbe u Tomislavovu perivoju prilikom kojega su se 
prodavali „odkupni“ znakovi, a dio utrška bio je predan osječkim siromašnim majkama. 
Svečano je bilo i u Varaždinu, Ogulinu, Jajcu, Banjoj Luci i drugim gradovima (Anon 
1942e). Djeci rođenoj u tjednu majke i djeteta kumovali su „imućniji hrvatski rodoljubi 
i ustanove“ koji su se dobrovoljno javljali (Anon 1942f). Tjedan je prolazio uz primanja 
kod najviših državnih tijela,3 reportaže i izvještaje na prvim stranicama najuglednijih 
novina, predavanja na krugovalu,4 slikopisne i kazališne predstave. Tako je, primjerice, 
zagrebački gradski odbor „Pomoći“ priredio svečanu predstavu u velikom kazalištu 
povodom tjedna Hrvatske majke i djeteta u okviru koje je izveden glazbeni igrokaz 
Zdenke Smrekar5 Majčina pjesma (Anon 1942i). Održana je i izložba knjiga za djecu 
i mladež u salonu Ullrich. Izložbu je priredio Državni zavod za narodnu prosvjetu, 
a otvorio ju je njegov pročelnik dr. Mile Starčević, koji je među ostalim rekao (Anon 
1942b: 4):
3	 Poglavnik Ante Pavelić 1. lipnja primio je 150 majki „iz svih stališa – iz grada i sa sela“ u 

Jelačićevoj dvorani u Banskim dvorima. O primanju su sutradan izvijestile najvažnije novine, 
Hrvatski narod, donijevši to kao udarnu vijest na prvoj stranici (Anon 1942g).

4	 Prema rasporedu Državnoga krugovala, primjerice, u srijedu 3. lipnja, emitirani su sljedeći 
sadržaji posvećeni Tjednu majke i djeteta: u 13.45 Majka i dijete u pjesmama hrvatskih 
skladatelja, pjeva Olga Horvat-Küch; u 17.15 „Majčina dušica“ – legenda po narodnom 
pričanju. Napisao prof. Vojmil Rabadan. Izvode: članovi hrv. drž. kazališta; u 20.00 Dr. Ivo 
Petrić, ministar zdravstva: Zdravstvena zaštita majke i djeteta (Anon 1942h).

5	 Zdenka Smrekar (1884. – 1946.), hrvatska književnica. Više o njoj i njezinu radu može se naći 
u prilogu Baština u drugom broju časopisa Libri & Liberi iz 2018. (Majhut 2018: 388–390, 
394–397).
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as godfathers (Anon 1942f). In addition to receptions at the highest government bodies,3 
there were reports on the front pages of the most respected newspapers, lectures on the 
radio,4 as well as films and theatrical performances. Thus, for example, the Zagreb city 
committee “Pomoć” organised a gala performance in the Croatian National Theatre 
on the occasion of the Croatian Mother and Child Week, in which Zdenka Smrekar’s5 
musical play Majčina pjesma [Mother’s Song] was performed (Anon 1942i). An 
exhibition of books for children and young people was also held in the Ullrich Salon. 
The exhibition was organised by the State Institute for National Education, and was 
opened by its head, Dr Mile Starčević, who said, among other things (Anon 1942b: 4):

This is the first time that, in the Independent State of Croatia, as part of the “Croatian 
Mother and Child Week”, an exhibition has been organised of books for children and 
young people, and of illustrations by Croatian artists for works for children. We have 
successfully selected and shown what Croatian writers and publishers, mainly from 
Zagreb, have published for our children in the last twenty years […].
[L]et this modest exhibition be not only for our writers, but also for all those who 
can contribute to the stronger development of this literary form, an incentive for 
deliberate and stronger work in that area. The Ministry of Education, in particular the 
State Institute for National Education, will pay the greatest attention to this branch of 
Croatian literature, and will encourage and support every effort to develop Croatian 
literature for young people to the highest possible artistic level, and in accordance with 
our people’s needs and aspirations.

The exhibition in the Ullrich Salon6 was the first exhibition of children’s books in 
the NDH. It displayed the production of children’s literature of the time and understood 
the contemporary moment as a continuation of the tradition, presenting the activities 
of publishers in “the last twenty years”. The most important part of Mile Starčević’s 
speech at the opening of the exhibition is the Ministry of Education’s intention to “give 
the greatest attention” to children’s literature. Those were words uttered on a solemn 
occasion, and they were presented in an article that has more of a propagandistic than 
3	 On 1 June, Poglavnik [the head of state] Ante Pavelić received 150 mothers “from all walks 

of life – from the city and the countryside” in Jelačić Hall in Banski Dvori [the seat of the 
government]. The reception was reported the next day by the most important newspaper 
Hrvatski Narod [The Croatian People] on its front page as breaking news (Anon 1942).

4	 For example, according to the schedule of the State Radio, on Wednesday 3 June 1942, the 
following programmes devoted to the Croatian Mother and Child Week were broadcast: at 
1:45 p.m., Mothers and Children in Songs by Croatian Composers, sung by Olga Horvat-Küch; 
at 5:15 p.m., “Majčina dušica” [Thyme] – a legend according to folk tales, written by Professor 
Vojmil Rabadan, performed by members of Croatian state theatres; at 8:00 p.m., Dr Ivo Petrić, 
Minister of Health: Health Care of Mother and Child (Anon 1942h).

5	 Zdenka Smrekar (1884–1946) was a Croatian writer. For more about her and her work, see the 
Dusty Covers section in the second issue of Libri & Liberi from 2018 (Majhut 2018: 388–390, 
394–397).

6	 Ullrich Salon was the first private exhibition gallery in Zagreb, opened in 1909. However, 
the first exhibition of Croatian books for children and young people took place in Zagreb in 
the Art Pavilion even earlier, from 5 June to 20 June 1938, and it was organised by the Vasić 
Bookstore (Vasić and Horvat).
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Ovo je prvi puta, da se u Nezavisnoj Državi Hrvatskoj, u okviru „Hrvatskog tjedna 
majke i djeteta“, priredjuje i izložba knjige za djecu i mladež, te ilustracija hrvatskih 
umjetnika za dječja djela. Za ovu smo izložbu uspjeli probrati i pokazati ono, što su 
hrvatski pisci i nakladnici, u glavnom zagrebački, objavili za našu djecu posljednjih 
dvadesetak godina […].
[N]neka ova skromna izložba bude ne samo za naše književnike, već i za sve čimbenike, 
koji mogu doprinijeti jačem razvoju ove književne vrste, poticaj za smišljeni i snažniji 
rad na tome području. Ministarstvo nastave, odnosno državni zavod za narodnu 
prosvjetu posvetit će najveću pažnju ovoj grani hrvatske književnosti, te će sa svoje 
strane poticati i podupirati svako nastojanje, kome će biti svrha, da se hrvatska 
književnost za mladež razvija do što veće umjetničke visine, a u skladu s našim 
narodnim potrebama i težnjama. 

Izložba u salonu Ullrich prva je izložba dječjih knjiga u NDH.6  Pokazala je 
onovremenu produkciju dječje književnosti, a suvremeni je trenutak shvatila kao 
nastavak tradicije pa se prikazala djelatnost nakladnika u „posljednjih dvadesetak 
godina“. Iz govora Mile Starčevića na otvaranju izložbe valja izdvojiti namjeru 
Ministarstva nastave da „posveti najveću pažnju“ dječjoj književnosti. Bile su to 
protokolarne riječi izrečene u svečanoj prigodi, a iznesene su u članku koji ima više 
promidžbenu nego izvještajnu svrhu. Međutim, činjenica je da su uz Ministarstvo 
nastave i drugi čimbenici u NDH shvatili silnu promidžbenu i odgojnu važnost dječje 
književnosti pa su uloženi znatni društveni napori oko objavljivanja što ljepših i djeci 
privlačnijih knjiga. Stanko Gašparović, izvješćujući o ukupno objavljenom broju knjiga 
u NDH 1943., istaknuo je: „Kao i prošle godine, tako je i u godini 1943. bilo najviše 
prinove u DJEČJOJ KNJIŽEVNOSTI I DJELIMA ZA MLADEŽ [isticanje u izvorniku]“ 
(1944: 180). Radi poticanja i podrške što jačoj nakladničkoj djelatnosti ponovno je 
oživljena stara ideja o svečanoj dodjeli nagradnih knjiga na kraju školske godine (što 
znači da su veliki dijelovi naklada imali siguran plasman), velika većina dječjih knjiga 
imala je ilustracije u boji, knjige su bile dotjerano tehnički oblikovane (papir, slog, 
otisak, uvez), dodjeljivale su se državne nagrade za najuspjelije dječje knjige,7 započelo 
je objavljivanje dječje enciklopedije8 te je u četiri godine trajanja NDH-a objavljeno više 
od jedne petine svih hrvatskih slikovnica objavljenih do tada.9

Za prvi tjedan Hrvatske majke i djeteta kao „odkupni“ znakovi objavljene su 
četiri bogato ilustrirane knjižice malih dimenzija 6 x 7 cm (dakle, poprečnoga formata) 

6	 Prva izložba hrvatske dječje i omladinske knjige uopće održana je u Zagrebu u Umjetničkom 
paviljonu još ranije, od 5. do 20. lipnja 1938., u organizaciji Knjižare Vasić (Vasić i Horvat).

7	 Dodjeljivale su se godišnje nagrade: Antunovska nagrada za najbolju dječju knjigu, Državna 
nagrada za najbolju dječju knjigu, a i Matica hrvatska dodjeljivala je nagradu za najbolju 
dječju knjigu.

8	 Objavljena su tri od predviđenih deset svezaka enciklopedije za djecu i mladež Znanje i radost 
urednika Ive Horvata, Slavka Batušića i Ante Luija. Svesci imaju oko 500 stranica, a trećina 
obima knjiga otpada na ilustracije.

9	 Od 1854., kad je objavljena prva slikovnica na hrvatskom jeziku Mala obrazna Biblija, do 
1945. godine zabilježeno je oko 500 naslova. U NDH je objavljeno najmanje 114 naslova.

329–404



342

reporting purpose. However, the fact is that in addition to the Ministry of Education, 
others in the NDH understood the enormous promotional and educational importance 
of children’s literature, so considerable social efforts were made to publish the most 
beautiful and attractive books for children. Stanko Gašparović, reporting on the total 
number of books published in the NDH in 1943, pointed out: “Just like last year, in 
1943 there was the highest contribution in CHILDREN’S LITERATURE AND WORKS 
FOR YOUNG PEOPLE” [emphasis in the original] (1944: 180). In order to encourage 
and support the publishing industry, the old idea of ​​the awarding of prize books at the  
end of the school year was revived (which means that the sale of a greater portion of 
the print run of certain titles was guaranteed), the vast majority of children’s books had 
colour illustrations, books were technically well designed (in particular, paper quality, 
layout, printing, binding), state prizes were awarded for the most successful children’s 
books,7 the publication of a children’s encyclopaedia8 was initiated, and the four years 
of the NDH saw the appearance of more than one fifth of all Croatian picturebooks 
published up to that time.9 

Fig. 7a. Luxury box with charity tokens consisting of “Pomoć” pinhead badges and the 
first four small picturebooks on fine art paper, closed (cardboard box, 26 x 47 cm). The 

holdings of ZCL.
Sl. 7a. Luksuzna kutija s „odkupnim“ znakovima koje su činile značke „Pomoći“ te prve 

četiri male slikovnice na papiru za umjetnički tisak, zatvorena (kartonska kutija 26 x 47 cm). 
Iz fonda KGZ-a.

7	 The following annual awards were given: the Antun Award for the best children’s book, the 
State Award for the best children’s book, and the Matica hrvatska award for the best children’s 
book. 

8	 Three of the planned ten volumes of the encyclopaedia for children and young people Znanje i 
radost [Knowledge and Joy] were published, edited by Ivo Horvat, Slavko Batušić and Ante Lui. 
The volumes consist of approximately 500 pages, a third of which are devoted to illustrations.

9	 Among titles published from 1854, when Mala obrazna Biblija [A Small Bible in Pictures], the 
first picturebook in the Croatian language, was published, until 1945, around 500 titles have 
been identified. At least 114 titles were published in the NDH. A Small Bible in Pictures was 
reprinted in the Dusty Covers section of Libri & Liberi 9 (1) in 2020.
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(Anon 1942c). Knjižice su se prodavale po 6 kuna, znači po znatno većoj cijeni od 
realne (primjerak novina Hrvatski narod koštao je 3 kune), a sva financijska dobit bila je 
namijenjena siromašnim majkama s djecom. Kao što je već spomenuto, svaki je naslov 
objavljen u nakladi od 80 000 te je tiskano ukupno 320 000 primjeraka. Otisnuto je i 500 
primjeraka svakoga naslova na papiru za umjetnički tisak (kunstdruck) za bibliofile po 
cijeni od 25 kuna (Anon 1942d). Također se moglo kupiti i luksuzno pakiranje četiriju 
knjižica i izbora značaka (Sl. 7a, b).

Fig. 7b. Luxury box with charity tokens consisting of “Pomoć” pinhead badges and the first 
four small picturebooks on fine art paper, open (cardboard box, 26 x 47 cm).  

The holdings of ZCL.
Sl. 7b. Luksuzna kutija s „odkupnim“ znakovima koje su činile značke „Pomoći“ te prve 

četiri male slikovnice na papiru za umjetnički tisak, otvorena (kartonska kutija  
26 x 47 cm). Iz fonda KGZ-a.
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For the first Croatian Mother and Child Week, four richly illustrated booklets of 
small dimensions (6 x 7 cm, i.e. landscape format) were published as charity tokens 
(Anon 1942c). The booklets were sold for 6 kuna, which means at a much higher price 
than their fair price (a copy of the newspaper Hrvatski Narod [Croatian People] cost 
3 kuna), and all the financial gain was intended for poor mothers and their children. 
As already mentioned, the print run of each title was 80,000 so that a total of 320,000 
copies were printed. 500 copies of each title were printed on fine art paper (kunstdruck) 
for bibliophiles at a price of 25 kuna a copy (Anon 1942d). One could also purchase a 
luxury package of four booklets and a selection of pinhead badges (Fig. 7a, b).

The distribution of charity signs was carried out in an organised and wide-ranging 
manner, from distribution in ministries and state offices (Anon 1942j) to sales on Jelačić 
Square, where the female Ustaša Young People’s Organisation sold 30,000 booklets. 
Tokens continued to be sold throughout the year, for example among athletes, so a 
report was submitted in June for the balance in March (Anon 1943b):

In continuation of the disclosure of the success of Croatian athletes in 
collecting for this year’s “Pomoć”, today we are bringing the SEPARATE 
REPORT NUMBER 2 on the sale of “Pomoć” tokens in the month of March  
[…]

Transfer from report number 1: 286,000.– kuna; 23) Office of the State Headquarters 
of Physical Education and Athletes 6,220.–; 24) Croatian Shooting Association 1,690.–; 
25) Croatian Fencing Association 1,000.–; 26) Association for Equestrian Sports 5,000.–
; 27) Zagreb Skating Association 11,880.–; 28) Croatian Rowing Association 7,000.–; 
29) Croatian Ski Association 4,080.–; 30) Croatian Swimming Association 5,430.–; 
31) Croatian Football Association 171,710.–; 32) Croatian Bowling Association with 
its clubs 156,480.–; 33) Academic Tennis Club 6,500.–; 34) H.Š.K. Hajduk [Croatian 
Sports Club Hajduk (a historical freedom fighter)] 2,000.–; 35) Croatian Association of 
Motorcycle Clubs 5,000.–; 36) Croatian Gymnastics Association 8,100.–; 37) Football 
Sub-District of Kustošija 14,490.–; 38) H.A.Š.K. Herkules [Croatian Athletic Sports 
Club Hercules] 9,290.–; 39) H.A.Š.K. Olimp [Croatian Athletic Sports Club Olymp] 
32,000.–; Total for transfer 733,870.–

At least a portion of the unsold editions of the four picturebooks published on 
the occasion of the first Croatian Mother and Child Week was probably sold to athletes 
as well. The themes and illustrations of those small, technically beautifully produced 
picturebooks, printed in colour on fine paper, were rather aimed at adults than at 
children.

The book Hrvatska domovina [Croatian Homeland] comprises all 14 quatrains 
of the Croatian national anthem, originally a poem written by Antun Mihanović. The 
illustrations were made by Zdenka Sertić. All illustrations show Croatian folk costumes 
and mostly rural scenes. One illustration shows soldiers, one of them saluting with 
a fascist salute. This is the only ideologically marked scene in all 22 booklets. As the 
booklets were intended for the voluntary collection of contributions, the apparent aim 
was to be ideologically neutral in order to appeal to as many people as possible and 
collect large amounts of charity contributions. 
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Distribucija „odkupnih“ znakova provodila se organizirano i s velikom širinom 
zahvata, od raspačavanja po ministarstvima i državnim uredima (Anon 1942j) do prodaje 
na Jelačićevu trgu gdje je ženska Ustaška mladež prodala 30 000 knjižica. „Odkupni“ 
znakovi nastavili su se prodavati i tijekom godine, primjerice među športašima, pa je u 
lipnju podneseno izvješće za saldo u ožujku (Anon 1943b):

U nastavku objelodanjivanja uspjeha hrvatskih športaša u sakupljanju za ovogodišnju 
„Pomoć“ donosimo danas POJEDINAČNI IZKAZ BROJ 2 o prodaji znakova „Pomoći“ 
u mjesecu ožujku […].
Prienos iz izkaza broj 1: Kuna 286.000.–; 23) Ured državnog vodstva tjelesnog odgoja 
i športaša 6.220.–; 24) Hrvatski streljački savez 1.690.–; 25) Hrvatski mačevalački 
savez 1.000.–; 26) Savez za konjske športove 5.000.–; 27) Zagrebačko klizačko društvo 
11.880.–; 28) Hrvatski veslački savez 7.000.–; 29) Hrvatski skijaški savez 4080.–; 30) 
Hrvatski plivački savez 5.430.–; 31) Hrvatski nogometni savez 171.710.–; 32 Hrvatski 
kuglački savez sa svojim klubovima 156.480.–; 33) Akademski tenis klub 6.500.–; 
34) H.Š.K. Hajduk 2.000.–; 35) Hrvatski savez moto-klubova 5.000.–; 36) Hrvatski 
tjelovježbeni savez 8.100.–; 37) Nogometna podžupa Kustošija 14.490.–; 38) H.A.Š.K. 
Herkules 9.290.–; 39) H.A.Š.K. Olimp 32.000.–; Ukupno za prienos 733.870.– 

Barem dio neprodane naklade četiriju slikovnica objavljenih povodom Prvoga 
Hrvatskoga tjedna majke i djeteta vjerojatno je prodan i športašima. Te male, lijepo 
tehnički izvedene slikovnice, otisnute u boji na finom papiru, svojim su temama i 
ilustracijama i tako bile upućene više odraslima negoli djeci. 

U Hrvatskoj domovini objavljena je hrvatska himna Antuna Mihanovića i to svih 14 
katrena. Ilustracije je izradila Zdenka Sertić. Sve ilustracije prikazuju hrvatske narodne 
nošnje te uglavnom prizore sa sela. Na jednoj ilustraciji prikazani su vojnici i kako jedan 
od njih pozdravlja fašističkim pozdravom. To je jedini ideološki obilježeni prizor u sve 
22 objavljene knjižice. Moguće je da su knjižice bile ideološki što neutralnije zbog same 
namjere uključivanja većega broja ljudi kako bi se prikupili što veći dobrovoljni prilozi. 

Domovini je pjesma Silvija Strahimira Kranjčevića u devet oktava napisana 15. 
kolovoza 1891. Kranjčević zanosno pjeva o danu krunjenja Domovine vijencem slave. 
Prisjeća se pjesnik mukotrpna puta i prošlih dana kada su Hrvati morali prekovati ralo 
u mačeve pa je Domovina od sve te prolivene krvi počela venuti. Tada s Božjega lica 
kanu suza i orosi ruke hrvatskoga seljaka i radnika koji pođoše za genijem rada putem 
napretka i slobode. I zato se na žrtveniku Domovine već budi vila slave. Slikovnicu je 
ilustrirao Robert Auer.10

Kugina kuća je povjestica Augusta Šenoe prvi puta objavljena u Vijencu 1869. 
Ovdje objavljena inačica ponešto je skraćena. Izostavljeni su stihovi sa samoga početka 
pjesme koji radnju smještaju u primorje. Također su izostavljeni stihovi: „Strah je, 
strino, tvojeg Ratka; / Vidiš, vani noć je gusta, / Rade samcat – kuća pusta; / Noću idu 
vilenjaci / I vještice, vukodlaci“. Knjigu je ilustrirao Krešimir Kargačin,11 podrijetlom iz 
Novoga Vinodola, a upravo se krajobrazi toga kraja razaznaju u ilustracijama priče koja 
je nastala na temelju predaje o kugi u selu Ledenice kod Novoga Vinodola (Anon 1942d).

10	 Robert Auer (1873. – 1952.), hrvatski slikar.
11	 Krešimir Kargačin (1897. – 1965.), hrvatski slikar.
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Domovini [To the Homeland] is a poem by the famous Croatian poet Silvije 
Strahimir Kranjčević in nine octaves, originally written on 15 August 1891. Kranjčević 
writes rapturous  verses about the day when the Homeland was crowned with a wreath 
of glory. The poet recalls the arduous journey and the old days when the Croats had 
to forge ploughshares into swords, so the Homeland began to wither due to all the 
bloodshed. Then tears flowed from the face of God onto the hands of the Croatian 
peasants and labourers who followed the genius of work on the path of progress and 
freedom. And that is why the fairy of glory is awaking on the altar of the Homeland. The 
picturebook was illustrated by Robert Auer.10

Kugina kuća [The House of Plague] is a historic ballad by August Šenoa, first 
published in Vijenac [The Wreath] in 1869. The version published here is somewhat 
shortened; the verses from the very beginning of the poem, setting the story at the 
seaside, were omitted. The following lines were also omitted: “Aunt, your Ratko 
is frightened; / You can see, the night is thick outside, / Rade is alone – the house is 
desolate; / At night elves go around / And witches, werewolves”. The book was illustrated 
by Krešimir Kargačin,11 who originates from the town of Novi Vinodol, and indeed the 
landscapes of that region can be discerned in the illustrations of the story, which was 
based on a legend about a plague in the village of Ledenice near Novi Vinodol (Anon 
1942d).

Hasanaginica is a Croatian folk ballad set in Imotska Krajina (cf. Lukežić 2005),12 
composed between 1646 and 1649. Hasan-aga Arapović and Hasanaginica are historical 
figures; the oral traditional ballad is based on the legend about the death of Hasan-
aga’s wife, who was forcibly separated from her children and then died of grief. The 
picturebook was illustrated by Julije Meiszner.13 

The second Croatian Mother and Child Week lasted from 30 May to 6 June 
1943. Two details illustrate how deeply and widely the idea of respect for motherhood  
had penetrated into Croatian society, so that the organisers made sure every social 
group was engaged, including such groups as future teachers and housemaids. Firstly, 
on 3 June 1943, the Higher Pedagogical School in Zagreb organised an event in honour 
of mothers that included opera arias, recitations, and a lecture by Vilim Peroš (Anon 
1943c). Secondly, Hrvatski narod reports that on 31 May, the “Monthly meeting of 
housemaids was held in the premises of the Croatian Workers’ Union. The meeting was 
opened by Cilika Vudrak, head of the Union’s housemaids’ department, and the lecture 
was given by the leader of courses for housemaids, Viktorija Švigir. She spoke about 
motherhood because it is currently the Croatian Mother and Child Week [...]” (Anon 
1943d).

10	 Robert Auer (1873–1952), a Croatian painter.
11	 Krešimir Kargačin (1897–1965), a Croatian painter.
12	 Iva Lukežić discusses the surviving versions of Asanaginica before Vuk Stefanović Karadžić 

translated it into Serbian.
13	 Julije Meiszner (1906–1979), a Croatian painter.
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Hasanaginica je hrvatska narodna pjesma radnjom smještena u Imotskoj krajini 
(usp. Lukežić 2005),12 a spjevana je između 1646. i 1649.  Hasan-aga Arapović i 
Hasanaginica povijesne su osobe, a usmena balada temelji se na legendi o smrti Hasan-
agine žene koja je nasilno odvojena od svoje djece te umire od tuge za njima. Slikovnicu 
je ilustrirao Julije Meiszner.13

Drugi Hrvatski tjedan majke i djeteta održan je od 30. svibnja do 6. lipnja 1943. 
Koliko je ideja o općem odavanju poštovanja majčinstvu duboko i široko prodrla u 
hrvatsko društvo ilustriraju dva detalja koja pokazuju da se u organizaciji i promidžbi 
Tjedna nikoga nije propuštalo angažirati pa ni buduće učitelje ili kućne pomoćnice. 
Prvo, „Visoka pedagožka škola“ u Zagrebu priredila je 3. lipnja 1943. svečanu priredbu 
u čast majke s opernim arijama, krasnoslovima te svečanim predavanjem Vilima Peroša 
(Anon 1943c). Drugo, Hrvatski narod javlja da je 31. svibnja održan „Mjesečni sastanak 
kućnih pomoćnica u prostorijama Hrvatskog radničkog saveza. Sastanak je otvorila 
pročelnica odsjeka kućnih pomoćnica HRS-a Cilika Vudrak, a predavanje je održala 
voditeljica tečajeva za kućne pomoćnice Viktorija Švigir. Ona je govorila o materinstvu, 
jer je upravo sada Hrvatski tjedan majke i djeteta […]“ (Anon 1943d). 

U drugom Hrvatskom tjednu majke i djeteta objavljeno je oko „četvrt milijuna 
odkupnih znakova“ „i od sviestnih Hrvata ovisi sada, koliko će biednih majka i djece 
moći biti pomognuto sabranom svotom pomoću tih znakova“ (Anon 1943e). Objavljeno 
je šest naslova s narodnim pripovijetkama iz različitih hrvatskih krajeva koje obrađuju 
„baš majčinu ljubav i dječju harnost“. Jedna je od knjižica bila na kajkavskom (broj 
4), a jedna na čakavskom (broj 6). Birane su priče koje nisu odviše poznate i koje bi 
djeca rado čitala. Knjižice imaju ilustracije u četverobojnom tisku naših umjetnika Ante 
Kaštelančića, Gustava Likana, Karla Mijića, Petra Orlića, Gabriela Stupice i Kamila 
Tompe.14 Ilustracije se ipak nimalo ne upućuju djeci. Možda su najdalje u toj namjeri 
otišle tamne, teške i tmurne ilustracije Ante Kaštelančića u slikovnici Spasil tri duše. 
Knjižice se prodaju po 10 kuna, kao što se navodi u časopisu Obitelj (Anon 1943f), u 
vrijeme kada je cijena primjerka dnevnih novina Hrvatski narod 4 kune.  

Treći Hrvatski tjedan majke i djeteta održan je od 4. do 11. lipnja 1944., a zadobio 
je znatno manje pozornosti u novinama od prethodnih, što i ne čudi kada je pažnja 
bila upravljena na savezničku invaziju u Normandiji i Dan D (6. lipnja 1944.). Najveći 
dio aktivnosti oko slavljenja majčinstva bio je usredotočen na javna predavanja ili 
predavanja emitirana preko krugovala. Također, na Trgu bana Jelačića održao se „bazar“ 
dječjih igračaka koje su izradili hrvatski vojnici (Sl. 8), o čem je izišla vijest u novinama 
Hrvatski narod (Anon 1944b):

12	 Iva Lukežić raspravlja o sačuvanim verzijama Asanaginice prije no što ju je Vuk Stefanović 
Karadžić preveo na srpski.

13	 Julije Meiszner (1906. – 1979.), hrvatski slikar.
14	 Ante Kaštelančić (1911. – 1989.), Gustav Likan  (1912. – 1998.), Karlo Mijić (1887. – 1964.), 

Petar Orlić (1893. – 1965.), Gabriel Stupica [u novijim izvorima Gabrijel Stupica] (1913. – 
1990.), Kamilo Tompa (1903. – 1989.).
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Fig. 8. A photograph published in the newspaper Hrvatski narod from June 2, 1944 shows 
a boy in front of a stall with wooden toys on Jelačić Square in Zagreb.

Sl. 8. Fotografija objavljena u novinama Hrvatski narod 2. lipnja 1944. prikazuje dječaka 
pred štandom drvenih igračaka na Jelačićevu trgu u Zagrebu.
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Naši su legionari, u časovima zatišja na bojištu, misleći uviek na svoj dom i svoju 
djecu, izradjivali liepe igračke od drva. Da pokažu svoju pažnju i ljubav prema našim 
najmladjima poklonili su veći broj probranih igračaka Ženskoj lozi hrvatskoga 
Ustaškog Pokreta. Zapovjedničtvo Ženske loze hrvatskoga Ustaškog Pokreta odlučilo 
je prodati igračke u Tjednu hrvatske majke i djeteta. Jučer poslije podne moglo se 
vidjeti množtvo ljudi na iztočnom dielu Jelačićeva trga. Svi su se otimali o igračke, koje 
je Zapovjedničtvo Ženske loze stavilo u prodaju. Liepi mali i veći tankovi, samovozi i 
težki kamioni, konji, deve i druge životinje u pokretu te nekoliko pomno izradjenih 
zibki, privuklo je na sebe pažnju množtva znatiželjne mladeži i odraslih ljudi. U veoma 
kratko vrieme sve su igračke bile razprodane. Skupljen je utržak od preko 40.000 kuna. 

U trećem tjednu majke i djeteta objavljeno je dvanaest knjižica – „odkupnih“ 
znakova. Dok su knjižice u prvom tjednu i tematikom i ilustracijama bile više 
namijenjene odraslim skupljačima negoli djeci, to se donekle promijenilo već sljedeće 
godine. Uočeno je da su male knjige naročito zanimljive djeci pa je onda svih šest 
naslova donijelo prikladne narodne priče. Dakle, došlo je do zaokreta u temi, u tekstu, 
ali još uvijek ne i u ilustracijama koje su zadržale usmjerenost prema odrasloj publici. 
U trećem tjednu zaokret prema djeci zadobio je još veći naglasak jer ne samo da su 
tri naslova posvećena dječjoj poeziji i igri nego je i likovni izraz Edite Graf,15 Waltera 
Neugebauera16 i Zvonka Wyroubala17 posve okrenut dječjoj publici. 

Naročito su zanimljive posljednje tri slikovnice iz 1944. Uspavanke, Dječje igre 
i Dječje popievke jer, osim narodnih dječjih pjesama [hrvatskih malešnica], kratke 
prozne upute o pravilima opisane igre, sadrže i notne zapise. Ilustracije je načinio 
prof. Zvonimir Wyroubal, koji je između dvaju svjetskih ratova ilustrirao i poznatiju 
slikovnicu ABECEDA za naša čeda, koja se pjeva i gleda [1932]. Notni je zapis je načinio 
Božidar Širola18, a tekst je zapisao Vel[imir] Deželić, sin:19 „dječju narodnu pjesmu, 
pjevuljenje, igranje i igru – prisluškivali smo, pamtili, zapisivali i uživljavali se u nju“ 
(Širola i Deželić [1932]: 40). Slikovnica se prodavala još i u lipnju 1942. (za Hrvatski 
tjedan majke i djeteta) kada je određena i povoljnija cijena od 40,00 kuna (Anon 1942k). 
Milan Crnković je u svojoj briljantnoj knjizi Hrvatske malešnice iz 1998. pisao kako se 
malo vodilo brige o hrvatskim malešnicama (hrvatskim pučkim dječjim pjesmama), 
pogotovo u razdoblju 1918. – 1991. Navedene su četiri slikovnice stoga vrijedne iznimke.

Walter Neugebauer, izvrstan crtač i zaljubljenik u način crtanja u Disneyevu 
studiju, zajedno je sa svojim bratom Norbertom uređivao ilustrirani Zabavnik20, tjednik 
u kojem je objavljivao stripove crtane u Disneyevu stilu. Disney je zadobio u prvoj 

15	 Edita Graf (1919. – 2003.), hrvatska slikarica i ilustratorica.
16	 Walter Neugebauer (1921. – 1992.), hrvatski ilustrator i autor crtanih filmova.
17	 Zvonimir Wyroubal (1900. – 1990.), hrvatski slikar, konzervator restaurator, numizmatičar.
18	 Božidar Širola (1889. – 1956.), hrvatski skladatelj i glazbeni pisac, muzikolog i etnomuzikolog. 
19	 Vladimir Deželić, sin (1888. − 1976.), hrvatski književnik, urednik, političar, etnograf, lutkar 

i redatelj. 
20	 Glavni i odgovorni urednik Zabavnika bio je Walter Neugebauer od br. 1 iz svibnja 1943. do 

br. 100 (18. travnja 1945.). Nakladnik je bila Promičba Ustaške mladeži.
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During the second Croatian Mother and Child Week, about “a quarter of a million 
charity tokens” were published, “and the number of poor mothers and children who 
will be supported through the sale of tokens now depends on socially conscious Croats” 
(Anon 1943e). Six titles were published with folk tales from various parts of Croatia 
that deal with “mother’s love and children’s gratefulness”. One of the booklets was in 
the Kajkavian dialect (number 4) and one in the Chakavian dialect (number 6). The 
selected stories were not widely known, but were texts children would want to read. 
The booklets were adorned by illustrations in four-colour printing by Ante Kaštelančić, 
Gustav Likan, Karlo Mijić, Petar Orlić, Gabriel Stupica, and Kamilo Tompa.14 However, 
the illustrations were not aimed at children at all. Perhaps the dark, heavy, and gloomy 
illustrations of Ante Kaštelančić in the picturebook Spasil tri duše [Saved Three Souls] 
went the furthest in this direction. The booklets were sold for 10 kuna, as stated in the 
magazine Obitelj [Family] (Anon 1943f), at a time when the price of a copy of the daily 
newspaper Hrvatski narod was 4 kuna.

The third Croatian Mother and Child Week lasted from 4 to 11 June 1944, and 
received significantly less attention in newspapers than previous ones, which is not 
surprising considering that public attention was mainly directed at the Allied invasion 
of Normandy and D-Day (6 June 1944). Most of the activities around the celebration 
of motherhood focused on public or radio lectures. Children’s toys made by Croatian 
soldiers were also sold on Ban Jelačić Square, the main square in Zagreb (Fig. 8), which 
was reported in the newspaper Hrvatski narod (Anon 1944b):

In the hours of calm on the battlefield, our legionnaires made beautiful toys out of wood, 
always thinking of their home and their children. To show their attention and love for 
our youngest, they donated a large number of selected toys to the Women’s Section 
of the Croatian Ustaša Movement. The Women’s Section Command of the Croatian 
Ustaša Movement decided to sell the toys during the Croatian Mother and Child Week. 
Yesterday afternoon, many people could be seen in the eastern part of Jelačić Square. 
Everyone was scrambling for toys, which the Women’s Section Command had put 
up for sale. Beautiful small and large tanks, self-propelled vehicles and heavy trucks, 
horses, camels, and other animals in motion, as well as a few well-crafted cradles, 
attracted the attention of a lot of curious children and adults. In a very short time, all 
the toys were sold out. An amount of more than 40,000 kuna was collected.

During the third Croatian Mother and Child Week, twelve booklets – charity 
tokens – were published. While the booklets in the first Week were, in terms of subject 
matter and illustrations, intended more for adult collectors than for children, this 
already changed to some extent in the following year. It was noticed that small books are 
especially interesting to children, so all six titles in the second series comprised suitable 
folk tales. Therefore, there was a shift in the subject and the type of text, but not in the 
illustrations, which retained their focus on the adult audience. In the third Week, the 

14	 Ante Kaštelančić (1911–1989), Gustav Likan (1912–1998), Karlo Mijić (1887–1964), Petar 
Orlić (1893–1965), Gabriel Stupica [Gabrijel Stupica in more recent sources] (1913–1990), 
Kamilo Tompa (1903–1989).

Picturebooks as Gifts in Return for Charity... • Slikovnice kao uzdarje za milodare...



351Libri & Liberi • 2022 • 11 (2):

Jugoslaviji priličnu popularnost pa se, kada je NDH ušla u rat sa SAD-om, osjetila 
praznina i u pogledu filmskoga repertoara i u pogledu stripa. Oblast „Pomoć“ povjerila 
je Walteru Neugebaueru ilustriranje triju slikovnica: Kako i zašto?, Svadljiva kornjača, 
Vuk ne će biti vuk. Zečić i krt iz slikovnice Kako i zašto? slični su likovima zeca Thumpera 
i krta Mr. Molea iz Disneyeva filma Bambi (1942.). Za Vuk ne će biti vuk Neugebauer 
je preuzeo likove vuka i svinje iz crtanoga filma Tri Praščića (Three Little Pigs, 1933.), a 
za Svadljivu kornjaču lik kornjače iz Kornjače i zeca (The Tortoise and the Hare, 1935.). 
Tako se sjećanje na Disneyeve likove koristilo i u milosrdne svrhe.

Iako to pomalo izlazi izvan okvira teme ovoga prikaza treba upozoriti na otkupne 
znakove Oblasti „Pomoć“ za 1945. koji su se sastojali od šest knjižica – kalendara  
(Sl. 9) koje su po svojim dimenzijama (6 x 4 cm) dvostruko manje od knjižica 
objavljivanih za Hrvatski tjedan majke i djeteta (6 x 7 cm) pa su to najmanje hrvatske 
slikovnice koje poznajemo.

Fig. 9. The smallest Croatian picturebooks from 1945. The holdings of ZCL.
Sl. 9. Najmanje hrvatske slikovnice iz 1945. Iz fonda KGZ-a.
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shift towards children gained even greater emphasis because not only were there three 
titles dedicated to children’s poetry and play, but also the illustrations by Edita Graf,15 
Walter Neugebauer,16 and Zvonko Wyroubal17 was clearly aimed at child audiences.

The last three picturebooks from 1944, Uspavanke [Lullabies], Dječje igre 
[Children’s Games], and Dječje popievke [Children’s Songs], are particularly interesting 
because, in addition to children’s folk songs (Croatian nursery rhymes) and short prose 
instructions on the rules of games, they also contain musical scores. The illustrations 
were made by Professor Zvonimir Wyroubal, who between the two world wars also 
illustrated the better-known picturebook ABECEDA za naša čeda, koja se pjeva i gleda 
[The ALPHABET for Our Children, to be Sung and Seen] [1932]. The sheet music was 
made by Božidar Širola18 and the text was written by Velimir Deželić Jr.:19 “children’s folk 
songs, singing and playing – we listened, remembered, wrote them down, and immersed 
ourselves in them” (Širola and Deželić [1932]: 40). The picturebook was still sold in June 
1942 (for the Croatian Mother and Child Week) when a more affordable price of 40 
kuna was set (Anon 1942k). In his brilliant book Hrvatske malešnice [Croatian Nursery 
Rhymes] from 1998, Milan Crnković wrote that little care was given to Croatian nursery 
rhymes, especially in the period 1918–1991. These picturebooks are thus valuable 
exceptions.

Together with his brother Norbert, Walter Neugebauer, an excellent cartoonist and 
an admirer of the Disney studio drawing style, edited the illustrated weekly magazine 
Zabavnik [The Entertainer]20 in which he published comics drawn in the Disney style. 
Disney gained considerable popularity in the first Yugoslavia, so when the NDH entered 
the war with the USA, a gap was felt both in terms of film repertoire and comics. Oblast 
“Pomoć” entrusted Walter Neugebauer with the illustration of three picturebooks: Kako 
i zašto? [How and Why?], Svadljiva kornjača [The Quarrelsome Tortoise], Vuk ne će 
biti vuk [The Wolf Does Not Want to Be a Wolf]. The bunny and the mole from the 
picturebook Kako i zašto? are similar to the characters Thumper and Mr. Mole from the 
Disney film Bambi (1942). For Vuk ne će biti vuk, Neugebauer borrowed the characters 
of the wolf and the pig from the cartoon Three Little Pigs (1933), and for Svadljiva 
kornjača, the character of the tortoise was taken from The Tortoise and the Hare (1935). 
Therefore, the memory of Disney characters was also used for charitable purposes.

Although somewhat exceeding the scope of this text, it should also be noted that 
the charity tokens of Oblast “Pomoć” for 1945 consisted of six booklets – calendars 

15	 Edita Graf (1919–2003), a Croatian painter and illustrator.
16	 Walter Neugebauer (1921–1992), a Croatian illustrator and author of cartoons.
17	 Zvonimir Wyroubal (1900–1990), a Croatian painter, conservator, restorer, numismatist.
18	 Božidar Širola (1889–1956), a Croatian composer and music writer, musicologist, and 

ethnomusicologist.
19	 Vladimir Deželić, Jr. (1888–1976), a Croatian writer, editor, politician, ethnographer, 

puppeteer, and director.
20	 The editor-in-chief of Zabavnik was Walter Neugebauer from No. 1 (May 1943) to No. 100 (18 

April 1945). The publisher was the Propaganda of the Ustaša Young People.
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Fig. 10a and b. Examples of illustrations by Staša Jelić in picturebooks with calendars.  
The holdings of ZCL.

Sl. 10a i b. Primjeri ilustracija Staše Jelić u slikovnicama s kalendarima. Iz fonda KGZ-a.

   

Fig. 11a and b. Examples of illustrations by Vladimir Mirosavljević in picturebooks with 
calendars. The holdings of ZCL.

Sl. 11a i b. Primjeri ilustracija Vladimira Mirosavljevića u slikovnicama s kalendarima. Iz 
fonda KGZ-a.

   

Fig. 12a and b. Examples of Raoul Goldoni’s illustrations with a list of motifs. The holdings 
of ZCL.

Sl. 12a i b. Primjeri ilustracija Raoula Goldonija s popisom motiva. Iz fonda KGZ-a.
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(Fig. 9) which, in terms of dimensions (6 x 4 cm), are half the size of the already small 
booklets published for the Croatian Mother and Child Week (6 x 7 cm), making them 
the smallest known Croatian picturebooks.

The drawings for the two-colour black and blue booklets were made by Staša Jelić21 
(Fig. 10a, b), Vladimir Mirosavljević22 (Fig. 11a, b), Raoul Goldoni23 (Fig. 12a, b), and 
Edita Graf (Fig. 13a, b). Some of their illustrations were published in a slightly larger 
format and with other colours, in the form of a flip calendar (Fig. 14a, b, c).

   

Fig. 13a and b. Examples of Edita Graf ’s illustrations. The holdings of ZCL.  
The holdings of ZCL.

Sl. 13a i b. Primjeri ilustracija Edite Graf. Iz fonda KGZ. Iz fonda KGZ-a.

In the following section, we present facsimiles of selected booklets, size 6 x 7 cm, 
published in three series of picturebooks on the occasion of the Croatian Mother and 
Child Week, which were given as gifts in return for donations.

Acknowledgments
The materials presented as illustrations in the introductory text showing details of 

charity tokens issued by Oblast “Pomoć”, a special division of the Ministry of Health of 
the Independent State of Croatia (NDH) in the first half of the 1940s, belong to Zagreb 
City Libraries. The following booklets in sections II.2 Čuvar dobrih ljudi, II.4 Dobro srdce, 
III.2 Majčin sin, III.6 Božja plahtica, III.7 Kako i zašto? and III.10 Uspavanke also belong 
to Zagreb City Libraries. We are grateful to the Library and its employees for their kind 
assistance. The remaining materials come from a private collection. Despite our best efforts, 
we have not been able to locate any of the copyright owners, so the publications belong to 
the category of orphan works.

21	 Staša Jelić (1911–1976), a teacher and illustrator of children's books.
22	 Vladimir Mirosavljević (1908–1975), a Croatian archaeologist, fine artist, and graphic artist.
23	 Raoul Goldoni (1919–1983), a Croatian sculptor, painter, and designer.
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Crteže za dvobojne crno-plave knjižice izradili su Staša Jelić21 (Sl. 10a, b), Vladimir 
Mirosavljević22 (Sl. 11a, b), Raoul Goldoni23 (Sl. 12a, b) i Edita Graf (13a, b). Neke su od 
njihovih ilustracija bile objavljene i u nešto većem formatu i s drugim bojama, u obliku 
kalendara koji se lista po gornjem rubu (Sl. 14a b c). 

      

Fig. 14. a, b, and c. Example of the cover and two inner pages of the calendar from 1945 
(17 x 12 cm). The holdings of ZCL.

Sl. 14. a, b i c. Primjer naslovnice i dvaju unutrašnjih stranica kalendara iz 1945. (17 x 12 
cm). Iz fonda KGZ-a.

U nastavku donosimo faksimile odabranih knjižica objavljenih u nakladničkim 
nizovima slikovnica uz manifestaciju Hrvatski tjedan majke i djeteta koje su se davale 
kao uzdarje za milodare, veličine 6 x 7 cm.

Zahvala
Ilustracije objavljene uz uvodni tekst prikazuju materijale iz fonda Knjižnica grada 

Zagreba, kao i ove knjižice koje su objavljene u nastavku:  II.2. Čuvar dobrih ljudi, II.4. 
Dobro srdce, III.2. Majčin sin, III.6. Božja plahtica, III.7. Kako i zašto? i III.10. Uspavanke. 
Zahvaljujemo Knjižnici i njezinim djelatnicima na ljubaznoj pomoći. Ostale prikazane 
knjižice dolaze iz privatne zbirke. Usprkos pažljivoj potrazi nismo pronašli nositelje 
autorskih prava te reproducirani materijali pripadaju kategoriji djelā siročadi.

21	 Staša Jelić (1911. – 1976.), učiteljica, ilustratorica dječjih knjiga. 
22	 Vladimir Mirosavljević (1908. –1975.), hrvatski arheolog, likovni umjetnik i grafičar.
23	 Raoul Goldoni (1919. –1983.), hrvatski kipar, slikar i dizajner.
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Popis slikovnica u nakladničkom nizu Hrvatski tjedan majke i djeteta 
List of picturebooks in the publishing series The Croatian Mother and 
Child Week

I. Hrvatski tjedan majke i djeteta od 31. svibnja do 7. lipnja 1942. 
I. The Croatian Mother and Child Week from 31 May to 7 June 1942
1.	 Mihanović, Antun. 1942. Hrvatska 

domovina24 [Croatian Homeland]. 
Ilustr./Illustr. Zdenka Sertić. Zagreb: 
Oblast “Pomoć”.

2.	 Kranjčević, Silvije Strahimir. 1942. 
Domovini [To the Homeland].  Ilustr. /
Illustr. Robert Auer. Zagreb: Zagreb: 
Oblast “Pomoć”.

3.	 Šenoa, August. 1942. Kugina kuća [The 
House of Plague]. Ilustr./Illustr. Krešimir 
Kargačin. Zagreb: Oblast “Pomoć”.

4.	 Anon. 1942.  Hasanaginica: hrvatska 
narodna pjesma [Hasanaginica: A 
Croatian Folk Ballad]. Ilustr./Illustr. Julio Meiszner [Julije Meiszner]. Zagreb: Oblast 
“Pomoć”.

II. Hrvatski tjedan majke i djeteta od 30. svibnja do 6. lipnja 1943.
II. The Croatian Mother and Child Week from 30 May to 6 June 1943
1.	 Anon. 1943. Zlatan sin: priča iz 

muslimanske Hrvatske [The Golden 
Son: A Story for Muslim Croatia]. 
Ilustr./Illustr. Gabriel [Gabrijel] Stupica. 
Zagreb: Oblast “Pomoć”.

2.	 Anon. 1943. Čuvar dobrih ljudi: priča 
iz jugoistočne Hrvatske [The Guardian 
of Good People: A Story from South-
eastern Croatia]. Ilustr./Illustr. Karlo 
Mijić. Zagreb: Oblast “Pomoć”.

3.	 Anon. 1943. Milostiva snaha: priča iz 
najistočnije Hrvatske [The Gracious 
Daughter-in-Law: A Story from 
Easternmost Croatia]. Ilustr./Illustr. Petar Orlić. Zagreb: Oblast “Pomoć”.

24	 The title of the booklet is the title of the poem “Horvatska domovina” by Antun Mihanović. A 
different title is found on the last page of the cover of each booklet from the first series, which 
is in fact the first line of the same poem, “Our beautiful homeland”. Mihanović’s poem is often 
referred to as “Our beautiful homeland”, so the publisher obviously made a mistake in the list 
of titles.
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4.	 Anon. 1943. Dobro srdce: narodna priča iz kajkavske Hrvatske [The Good Heart: A Folk 
Tale from Kajkavian Croatia]. Ilustr./Illustr. Kamilo Tompa. Zagreb: Oblast “Pomoć”.

5.	 Anon. 1943. Pasoglavci: narodna priča iz južne Hrvatske [The Dog-Headed Creatures: A 
Folk Tale from Southern Croatia]. Ilustr./Illustr. Gustav Likan. Zagreb: Oblast “Pomoć”.

6.	 Anon. 1943. Spasil tri duše: narodna priča iz čakavske Hrvatske [Saved Three Souls: 
A Folk Tale from Chakavian Croatia]. Ilustr./Illustr. Ante Kaštelančić. Zagreb: Oblast 
“Pomoć”.

III. Hrvatski tjedan majke i djeteta od 4. do 11. lipnja 1944. 
III. The Croatian Mother and Child Week from 4 June to 11 June 1942
1.	 Arnold, Gjuro. 1944. Domovina 

[Homeland]. Ilustr./Illustr. Edita Graf. 
Zagreb: Oblast “Pomoć”.

2.	 Trnski, Ivan. 1944. Majčin sin [Mother’s 
Son]. Ilustr./Illustr. Julio Meiszner [Julije 
Meiszner]. Zagreb: Oblast “Pomoć”.

3.	 Marković, Franjo. 1944. Majčina dušica 
[Thyme]. Ilustr./Illustr. Edita Graf. 
Zagreb: Oblast “Pomoć”.

4.	 Špun Strizić, Napoleon. 1944. Majka 
i sin [Mother and Son]. Ilustr./Illustr. 
Julio Meiszner [Julije Meiszner]. Zagreb: 
Oblast “Pomoć”.

5.	 Preradović, Petar. 1944. Božji sud [God’s Judgement]. Ilustr./Illustr. Julio Meiszner 
[Julije Meiszner]. Zagreb: Oblast “Pomoć”.

6.	 Šenoa, August. 1944.  Božja plahtica [Bible Leaf]. Ilustr./Illustr. Edita Graf. Zagreb: 
Oblast “Pomoć”.

7.	 Petković, Grgo. 1944. Kako i zašto? [How and Why?]. Ilustr./Illustr. Walter Neugebauer. 
Zagreb: Oblast “Pomoć”.

8.	 Reljković, Matija Antun. 1944. Svadljiva kornjača: iz Pilpajevih fabula [The Quarrelsome 
Tortoise: From Pilpaj’s Fables]. Ilustr./Illustr. Walter Neugebauer. Zagreb: Oblast 
“Pomoć”.

9.	 Anon. 1944. Vuk ne će biti vuk: narodna pripovijest iz okolice Varaždina prema zapisu 
Matije Valjavca [The Wolf Does Not Want to Be a Wolf: A Folk Tale from the Varaždin 
Area as Recorded by Matija Valjavac]. Ilustr./Illustr. Walter Neugebauer. Zagreb: Oblast 
“Pomoć”. 

10.	 Anon. 1944. Uspavanke [Lullabies]. Ilustr./Illustr. Zvonko Wyroubal. Zagreb: Oblast 
“Pomoć”. 

11.	 Anon. 1944. Dječje igre [Children’s Games]. Ilustr./Illustr. Zvonko Wyroubal. Zagreb: 
Oblast “Pomoć”. 

12.	 Anon. 1944. Dječje popievke [Children’s Songs]. Ilustr./Illustr. Zvonko Wyroubal. 
Zagreb: Oblast “Pomoć”.
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I.1. Antun Mihanović & Zdenka Sertić. 1942. Hrvatska domovina [Croatian 
Homeland].
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I.2. Silvije Strahimir Kranjčević & Robert Auer. 1942. Domovini [To the Homeland].
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I.3. August Šenoa & Krešimir Kargačin. 1942. Kugina kuća [The House of Plague].
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I.4. Anon. & Julio Meiszner. 1942. Hasanaginica: hrvatska narodna pjesma 
[Hasanaginica: A Croatian Folk Ballad]. 
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II.1. Anon. & Gabriel Stupica. 1943. Zlatan sin: priča iz muslimanske Hrvatske [The 
Golden Son: A Story for Muslim Croatia].
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II.2. Anon. & Karlo Mijić. 1943. Čuvar dobrih ljudi: priča iz jugoistočne Hrvatske  
[The Guardian of Good People: A Story from South-eastern Croatia].
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II.3. Anon. & Petar Orlić. 1943. Milostiva snaha: priča iz najistočnije Hrvatske  
[The Gracious Daughter-in-Law: A Story from Easternmost Croatia]. 
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II.4. Anon. & Kamilo Tompa. 1943. Dobro srdce: narodna priča iz kajkavske Hrvatske 
[The Good Heart: A Folk Tale from Kajkavian Croatia].
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II.5. Anon. & Gustav Likan 1943. Pasoglavci: narodna priča iz južne Hrvatske [The 
Dog-Headed Creature: A Folk Tale from Southern Croatia].
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III.2. Ivan Trnski & Julio Meiszner. 1944. Majčin sin [Mother’s Son].

A blank page
Prazna stranica
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III.6. August Šenoa & Edita Graf. 1944.  Božja plahtica [Bible Leaf].

A blank page
Prazna stranica
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III.7. Grgo Petković & Walter Neugebauer. 1944. Kako i zašto? [How and Why?].

A blank page
Prazna stranica
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A blank page
Prazna stranica
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III.10. Anon. & Zvonko Wyroubal. 1944. Uspavanke [Lullabies].
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III.11. Anon. & Zvonko Wyroubal. 1944. Dječje igre [Children’s Games].
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III.12. Anon. & Zvonko Wyroubal. 1944. Dječje popievke [Children’s Songs].
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