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“Types of Representation and Use” 
—Renate Wagner-Rieger and the 
Architecture of the Mendicant Order
„Repräsentations- und Gebrauchstypen”  
—Renate Wagner-Rieger und die Bettelordensarchitektur

„Reprezentativni i funkcionalni tipovi” ‒ 
Renate Wagner-Rieger i arhitektura prosjačko-
propovjedničkih redova

Abstract
Renate Wagner-Rieger had a keen eye for architectural typology, which in the case of the 
churches of the mendicant orders made her sensitive to the adoption of Cistercian models 
and simple building types of older and smaller religious communities. She also recognised 
the Franciscan three-chapel hall in rudimentary form, although without grasping its inno-
vative significance, and she made an interesting distinction between representational and 
functional types in the mendicant orders, although it remains open whether this is due more 
to the 19th century’s understanding of style than to medieval perceptions.
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ABSTRAKT
Renate Wagner-Rieger hatte einen scharfen Blick für architektonische Typologie, der sie bei 
den Kirchen der Bettelorden sensibel machte für die Übernahme zisterziensischer Vorbilder 
und einfacher Bautypen älterer und kleinerer Ordensgemeinschaften. Sie erkannte auch den 
franziskanischen Dreikapellensaal in rudimentärer Form, ohne jedoch dessen innovative Be-
deutung zu erfassen, und sie machte eine interessante Unterscheidung zwischen Reprä-
sentations- und Funktionstypen bei den Bettelorden, wobei offenbleibt, ob dies eher dem 
Stilverständnis des 19. Jahrhunderts oder den mittelalterlichen Vorstellungen geschuldet ist.
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Apstrakt
Renate Wagner-Rieger imala je oko za arhitektonsku tipologiju, a u kontekstu pro-
sjačko-propovjedničkih redova poseban senzibilitet prema cistercitskim modelima 
i jednostavnim tipovima gradnje ranijih manjih vjerskih redova. Prepoznala je fra-
njevačku troapsidalnu dvoransku crkvu u njezinom rudimentarnom obliku, iako 
ne shvaćajući inovativnost tog oblika. Napravila je zanimljivu razliku između repre-
zentativnog i funkcionalnog tipa u arhitekturi prosjačko-propovjedničkih redova, 
premda ostaje pitanje je li to ipak posljedica shvaćanja stila 19. stoljeća ili perspek-
tive srednjeg vijeka.

Ključne riječi
prosjačko-propovjednička arhitektura, tipologija, metodologija
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Max Taut, Julius 
Wissinger tomb, 
Berlin-Stahnsdorf, 
1922/23 (Archive 
of the author)

Max Taut, 
Wissinger-
Grabmal, Berlin-
Stahnsdorf, 
1922/23

Max Taut, 
grobnica Juliusa 
Wissingera, 
Berlin-
Stahnsdorf, 
1922./1923.

The art historian Renate Wagner-Rieger, born a hun-
dred years ago, was one of the first full professors of 
her subject in the German-speaking world.1 Since she 
died in 1980, before her 60th birthday,2 her name is 
hardly remembered in the scholarly world; if it is, then 
it is because of her extensive research and publications 
on the ”Wiener Ringstraße” and thus on historicism in 
general, which she, like few others, helped to establish 
as a valid epochal style in the 1970s. But her academic 
career began, as few people will remember, with the 
study of medieval architecture; more precisely the be-
ginning of the Gothic in Italy. This subject was hardly 
dealt with, since the very idea of an Italian Gothic in 
art history was not shared by everyone. Like no other, 
she pursued the subject in all its details, travelled the 

entire country and recorded many hitherto unknown 
churches and monasteries in her two-volume habili-
tation thesis, making the work not only a compendium 
but a veritable treasure trove until today.3

With her broad research on the beginnings of the 
Gothic in Italian architecture, Renate Wagner-Rieger 
inevitably came into contact with questions of reli-
gious architecture, especially that of the Cistercians 
and the mendicant orders, which played a decisive 
role in Italy. While Cistercian buildings have always at-
tracted the attention of the discipline ‒ Hanno Hahn, 
for example, was working at the same time as Re-
nate Wagner-Rieger on his still well-known treatise 
on the beginnings of their church architecture4 ‒ art 
and architecture historians, on the other hand, were 
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hardly concerned with the subject of mendicant or-
ders. Most of the work at that time came from the 
period before the two world wars and was based on 
stylistic criticism. In contrast to the cultural-histori-
cal views of the 19th century,5 they no longer regard-
ed the Mendicant churches as mere barns and largely 
inartistic creations, which was undoubtedly favored 
by modernism, which appreciated simply designed 
rooms with little ornamentation. But these views, 
such as Richard Krautheimer’s expressionist grasp of 
the rooms (fig. 1 and 2) or Werner Gross’s function-
alist view, fixated on the walliness of the Gothic, had 

already congealed into descriptive topoi after 1950.6 
Werner Gross in particular had a considerable influ-
ence on art history’s conception of mendicant archi-
tecture as a functional architecture that was entirely 
subordinate to the preaching mission and, in return, 
set in motion a ”profanisation” of the church space. 
This movement, according to Gross, then also took 
hold of so-called cathedral architecture around 1300, 
which of course immensely increased the importance 
of the mendicant churches in the discourse of stylis-
tic history and of the Gothic in general.7 Its mere role 
as an undercurrent of high architecture, which it still 
held with Krautheimer, who still recognized in it the 
resumption of older traditions, was thus largely out 
of focus.8 Wagner-Rieger brings some of this back.

3

Morimondo, 
ground plan of the 
former Cistercian 
church (source: 
Wagner-Rieger, 
Italienische 
Baukunst)

Morimondo, 
Grundriss der 
ehemaligen 
Zisterzienserkirche

Morimondo, 
tlocrt nekadašnje 
cistercitske crkve

4

Fontenay, ground 
plan of the former 
Cistercian church 
(source: Hahn, 
Kirchenbaukunst 
der Zisterzienser)

Fontenay, 
Grundriss der 
ehemaligen 
Zisterzienserkirche

Fontenay, tlocrt 
nekadašnje 
cistercitske crkve

2

Guebwiller, former 
Dominican 
church, 1306 
(source: Wikipedia 
Commons)

Guebwiller, 
ehemalige 
Dominikanerkirche, 
1306

Guebwiller, 
nekadašnja 
dominikanska 
crkva, 1306.
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towards the world ‒ here, specifically, the flat-closing 
choir scheme that was initially characteristic of the 
Cistercians. This is all the more exciting because the 
two churches were built some 40 years apart, and this 
is an architectural ”Rückgriff” in Krautheimer’s sense.
Be that as it may, the example of both buildings, which 
is central to the theses of Wagner-Rieger’s habilitation 
thesis, clearly shows her systematic view, her inter-
est in typological imprints of church architecture and 
their interrelationships. Typological distinctions within 
the architecture of the mendicant order existed early 
on in research, for example in Henry Thode’s book on 
San Francesco for Italy and in Richard Krautheimer’s 
dissertation for Germany,11 but they were mainly re-
lated to the nave type in order to clarify questions of 
regional and landscape distribution. Wagner-Rieger, 
on the other hand, sees the importance of the chancel 

5

Bologna,  
San Domenico, 
reconstruction  
of the first church 
(1228 ‒ 1234), 
plan and elevation 
(Archive of the 
author)

6

Bologna, Villard 
de Honnecourt, 
ground plan of a 
Cistercian church 
and the cathedral 
of Cambrai 
(source: Wikipedia 
Commons)

Bologna, Villard 
de Honnecourt, 
Grundriss einer 
Zisterzienserkirche 
und der Kathedrale 
von Cambrai

Bologna, Villard 
de Honnecourt, 
tlocrt cistercitske 
crkve i katedrale 
u Cambraiju

Because of her research issue, however, Wagner-Rieg-
er initially focused on the Cistercian Order as the cause 
of the spread of French Gothic in Europe. Thus, her at-
tention was focused on the order’s early church build-
ing concepts and their spread to Italy. On the Cister-
cian church in Morimondo near Milan, she writes: ”Mit 
Morimondo wurde die oberitalienische Gotik geboren, 
eine eigene Stilform innerhalb dieses abendländischen 
Gesamtstils, eine Sondergotik, die von nun ab ihre 
eigene Gesetzmäßigkeit entwickeln sollte.”9 Indeed, 
the building bears the ground plan features of ear-
ly Cistercian churches such as Clairvaux or Fontenay 
(fig. 3 and 4), which are rooted entirely in the Bur-
gundian architectural circle, but have little or nothing 
to do with the development of Gothic cathedral ar-
chitecture in the Île-de-France. Nevertheless, in the 
next step, she recognizes for San Domenico in Bolo-
gna (fig. 5), a central branch of the Dominican Order 
and the burial place of the Order’s founder, St. Dom-
inic: ”Durch den Gründungsbau des Dominikaneror-
dens wurde das System von Morimondo vor allem für 
die italienischen Predigerkirchen maßgeblich; indem 
es damit in die Bettelordensarchitektur Eingang ge-
funden hat, bildete es einen wichtigen Ausgangspunkt 
für die weitere Entwicklung der italienischen Gotik.”10

Leaving aside the question of the emergence of the 
Gothic in Italy, which was in the foreground at the 
time, Renate Wagner-Rieger made an important dis-
covery in the comparison of Morimondo and San Do-
menico: the adoption of Cistercian building princi-
ples by the mendicant orders. In other words, if you 
will, the transformation of building forms of a Bene-
dictine reform order facing away from the world into 
the architecture of an urban preaching order turned 

Bologna,  
San Domenico,  
Rekonstruktions-
zeichnung der  
ersten Kirche  
(1228 ‒ 1234)  
in Grundriss und 
Aufriss

Bologna,  
San Domenico, 
rekonstrukcija 
izvorne crkve 
(1228. ‒ 1234.), 
tlocrt i presjek

Wolfgang 
Schenkluhn

“Types of Representation and Use” — Renate Wagner-Rieger 
and the Architecture of the Mendicant Order

DPUH Peristil  
65/2022

45-56



49

where St. Dominic worked until his death in 1221 and 
where he was buried.15 The striking reference to the 
old Cistercian choir scheme in Bologna, which art 
historians still refer to as ”Bernardine”, can also be 
interpreted as a visible indication of the significance 
and spiritual location of the founding personality of 
the new order of preachers. Especially in regard to St. 
Bernard, who was a powerful crusading preacher and 
likely the most significant churchman of his century.
Her keen eye for the typology of religious churches also 
allowed Wagner-Rieger to make a surprising new dis-
covery, namely the Dominican church of San Giovan-
ni in Canale in Piacenza, which is the oldest surviving 
hall church of the Order of Preachers and had been 
completely unknown to researchers until then (fig. 7 
and 8).16 At the time, she probably had little idea of 

extension, which was refuted by source studies dur-
ing her lifetime;13 on the other hand, in her opinion, it 
showed no liturgical necessities, thus documenting a 
purely architectural intention. ”Die engen architek-
tonischen Verbindungen zwischen den beiden Orden, 
insbesondere die Übernahme der flach geschlosse-
nen Kapellen und der Querhäuser, müssen also wohl 
künstlerische Gründe haben, die vornehmlich in der 
italienischen Tradition begründet sind.”14 But it must 
not be forgotten that the Dominicans had arisen in the 
course of the fight against heresy in southern France 
in succession to the Cistercians’ mission there, which 
had failed, and had to leave under the warlike events of 
the Albigensian Crusade (1209-29), specifically to Par-
is and Bologna, where they reconstituted themselves. 
Bologna in particular became the new ”headquarters” 

7 

Piacenza, San 
Giovanni in Canale, 
Dominican church, 
interior view 
(Archive of the 
author)

Piacenza, San 
Giovanni in Canale, 
Dominikanerkirche, 
Innenansicht

Piacenza, San 
Giovanni 
in Canale, 
dominikanska 
crkva, interijer

8

Piacenza, San 
Giovanni in Canale, 
Dominican church, 
floor plan (Archive 
of the author)

Piacenza, San 
Giovanni in Canale, 
Dominikanerkirche, 
Grundriss

Piacenza, San 
Giovanni 
in Canale, 
dominikanska 
crkva, tlocrt

type and thus encourages reflection on the nature of 
typification, such as whether the overall ground plan 
alone or parts are important for building analysis. Her 
focus on the choir forms is supported by a contempo-
rary testimony, the Lodge Book of Villard de Honne-
court from the 2nd quarter of the 13th century, whose 
ground plan examples exclusively comprise complete 
choirs with only truncated naves (fig. 6).12

However, she could not bring herself to give a historical 
interpretation of the adoption of the Cistercian mod-
el in such a prominent place in the new order. On the 
one hand, she considered the choir to be an accidental 
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What fascinated her initially, however, was not so 
much the early use of the hall church as the ques-
tion of the derivation of the single-nave hall building, 
which played a prominent role in both orders in Italy 
into the 15th century. Starting with the lower church 
of San Francesco in Assisi, the tomb of the founder of 
the order, which Wagner-Rieger quite rightly saw as 
the counterpart to San Domenico in Bologna,23 she 
examined its ground plan as a combination of an ap-
sidal transept and a single-nave nave (fig. 9). For this 
purpose, she drew, for the first time, on an astonish-
ing range of examples of single-nave church buildings 
from the 11th and 12th centuries,24 which also show 
the most varied choir ends. For the west-orientated 
transept with directly connected apse, she referred 
to Old St. Peter, among others, and for an example of 
the vaulted nave, she used San Lanfranco in Pavia, a 
single-nave church with a transept built around the 
same time, which served as the burial place of a lo-
cal bishop’s saint.
However, there is a methodological problem with her 
analysis of the single-nave building type in the exam-
ple of Assisi, since the church is a two-storey structure, 

how often the concept of the hall church determined 
the beginnings of the Order of Preachers, and how it 
was built in two- or three-aisled form at important 
places of study such as Paris, Toulouse and Cologne, 
or pilgrimage centers such as Santiago de Compost-
ela. She suspected its importance and placed the hall 
alongside the single-aisled complexes of the Fran-
ciscans as a manifestation of the utilitarian type.17 A 
short time later, she published a report on the research 
situation, in which she outlined the problems of the 
hall church in Italy.18 She recognized the dependence 
of San Giovanni on the hall transepts of the Piacenza 
Cathedral and conceded that the Dominican church 
was a model for the flat-roofed hall buildings of the 
mendicant orders in central Italy.19 However, she at-
tributed the combination of a flat-roofed hall with a 
vaulted choir to older traditions or to the efforts of the 
mendicant orders to reduciate, overlooking the fact 
that this structural peculiarity was laid down for the 
Dominicans in the order’s statute of 1228 in order to 
clearly distinguish between the lay and monastic ar-
eas, including the locations of the altars.20

The discovery of San Giovanni in Piacenza also dis-
proved the old idea that the mendicant churches had 
developed from simple hall concepts into three-aisled 
basilicas and hall churches, running through the ty-
pology in chronological order, as Richard Krautheimer 
suggests.21 The simple hall certainly played an impor-
tant role in the beginning, but it is important to see that 
the mendicant orders made use of all types of buildings 
from the beginning, depending on the place and situ-
ation. One can even see the competition between the 
two main orders, the Dominicans and the Franciscans, 
in the choice of building types in one place or region.22 
This is reflected to a certain extent in Wagner-Rieger’s 
distinction between types of representation and types 
of use, which will be discussed later.

9

Assisi, San 
Francesco, ground 
plan (Archive of 
the author)

Assisi, San 
Francesco, 
Grundriss

Asis, San 
Francesco, tlocrt

10 

Cortona, San 
Francesco, ground 
plan (Archive of 
the author)

Cortona, San 
Francesco, 
Grundriss

Cortona, San 
Francesco, tlocrt
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it two-storeyed, so to speak. This variation, to be un-
derstood from Old St. Peter’s in Rome with its apse-
wide Confessio, which Wagner-Rieger pointed out in 
the ground plan of the lower church, was used in the 
famous pilgrimage church of San Nicolà in Bari and 
numerous bishop’s churches in southern Italy.29 Just 
as St. Bernard was an ecclesiastical model for St. Dom-
inic, so St. Benedict was for Francis, as evidenced by 
his oldest portrait in Subiaco. The case of San Franc-
esco in Assisi shows that the building type must be 
determined beyond questions of architectural history. 
For conception and execution are rarely congruent.
Renate Wagner-Rieger, however, dealt very extensively 
with truly single-nave church buildings of the Francis-
cans in Central and Upper Italy and described them, in 
contrast to Assisi, as simple, non-vaulted utility types 
of the Order.30 In fact, she was probably the first to 
recognize a Franciscan formation in them, and also 
the probably oldest example of this: San Francesco in 
Cortona (1245-53).31 An elongated building built out 
of the hillside over a small crypt and ending in three 
straight closed and vaulted choir chapels in the east 
(fig. 10). For the type, it generally refers to single-nave 
monastic churches of smaller orders, interestingly San 
Giovanni in Fiore in Calabria (fig. 11),32 the tomb built 
after 1202 of Joachim of Fiore, founder of the Flori-
ans, whose end-time teachings were of considerable 

which was already considered a uniform building pro-
ject by the majority of researchers in Wagner-Rieger’s 
time. Thus, in her separate examination of the lower 
church, she evaded the question of the two-storey 
nature of the building and was forced to subscribe to 
the outdated view of an initially single-storey plan. 
Her subsequent stylistic comparisons then led her, 
via San Lanfranco in Pavia, to an ultimately southern 
French provenance of the forms.25

This reveals a fundamental problem in the typological 
determination of medieval church buildings. What is a 
type? The ground plan form as a whole, its composition, 
or parts of it? In many definitions of type, the eleva-
tion is undoubtedly part of it. Let us think of hall and 
basilica, which since the early 19th century have been 
understood as antipodes, as it were, even by Renate 
Wagner-Rieger, when she writes: ”Man kann einschif-
figen Saal und Halle unter dem Begriff der ‘antibasi-
likalen’ Raumform zusammenfassen und der Basilika 
entgegenstellen.” and further outlines monastic ar-
chitecture as an area: ”wo Askese, Zweckgebundenheit 
oder lokale Tradition die Grundlage des ‘antibasikalen 
Bauens’ bilden können.”26 ”Antibasilikales Bauen” here 
refers unspokenly to the conflict within the church 
between monasticism and secular clergy. In the 19th 
century, the contrast between basilica and hall church 
still reflected the social divide between the clergy and 
the bourgeoisie.27 The gradation of the naves was an 
expression of superiority and subordination, while 
the same height signaled equality. A nave was then, 
thought of more broadly, probably the unified space. 
But San Francesco in Assisi? Two single-nave rooms, 
one above the other, as an expression of an anti-ba-
silican attitude, an opposition to the secular clergy? 
Just think, the building is the burial place of a stigma-
tised (Christ-like) saint, whose order, closely following 
the Curia in Rome, had the task of binding the faithful 
more firmly to the Catholic Church. 
Here, however, the typology must be defined more 
precisely in outline and elevation, in order not to go 
wrong in the interpretation. San Francesco consists of 
a two-storey nave and a two-storey compact transept 
with superimposed apses. The former has its models 
in the double-storey bishop’s chapels of France, of 
which the Sainte-Chapelle in Paris is the culmination 
and an appropriation by the king. A high-ranking type, 
it shows elaborate examples in Reims and Paris.28 The 
towering, block-like transept in Assisi, on the other 
hand, refers to Montecassino, the mother church of 
the Benedictine order and burial place of its founder, 
St. Benedict. He was buried here in a huge crypt that 
took up the entire space under the transept, making 

11

San Giovanni in 
Fiore, ground plan 
(source: Wagner-
Rieger, Italienische 
Baukunst)

San Giovanni in 
Fiore, Grundriss

San Giovanni in 
Fiore, tlocrt
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Rather, they usually combined the three-apsidal end 
with monastery churches with several naves. Thus, it 
seems unnecessary to look for the origin of this con-
ception in epochs long gone. The Cortona type is an 
innovation in the sense described. The combination 
of three chapels with a hall is a genuine Franciscan 
concept and not a reduced variant of the early Cister-
cian church building.35 Perhaps in deliberate variation 
and also in contrast to the Dominicans, who simply 
adopted the characteristic Cistercian closure.
With the three chapels at the narrow end of the longi-
tudinal rectangular nave, a triple arched opening was 
given on the choir side of the church, which defined 
the impression of the room. This choir arch motif was 
clearly and memorably visible to those entering the 
church as the focal point of the layout. If one con-
siders the choir stalls, which are mostly lost today 
but were usually placed in front of this wall and sur-
rounded by barriers in the Middle Ages, the choir wall 
must have looked to the observer like the back wall of 
a stage. The relationship between monk and layman is 
thus brought to a new formula: the choir side, in front 
of which the liturgical acts take place, becomes the 
display side. Coloured chapel windows and paintings, 
which were usually placed on the choir wall, under-
line this showcase character. It is also possible that 
the faithful in the Middle Ages associated the ”three-
arch motif” of the choir wall with the idea of ”trinity”. 
This three-arch motif still determines the large-scale 
building projects of the mendicant orders around 1300, 
where the choir chapels have a transept in order to 
be able to increase the number of chapels outside the 
nave walls (San Francesco and San Domenico in Sie-
na). And even where the nave has several aisles, as 
in the largest church of the Franciscan Order, Santa 
Croce in Florence, there are only three chapels in the 
central nave. Here, the choir wall appears particularly 
as a display wall.36

Santa Croce in Florence also brings us to the ques-
tion of the distinction between the representational 
type and functional type in Renate Wagner-Rieger’s 
work. She uses the first designation for the two burial 
churches of the founders of the order in Bologna and 
Assisi, the second for the early Dominican hall and the 
Franciscan triple-apsidal hall just discussed.37 Both 
distinctions are very stimulating, but at the same time 

”questionable” in the sense of the word. The church 
of the Dominicans in Bologna was low and of great 
simplicity, the one in the vineyards outside the city 
looked like a plain Cistercian building and must have 
impressed more with the spacious cloister. The settle-
ment was indeed an important organisational centre 

importance to the radical Franciscans around 1300. In 
a great simplification, a wide, flat-roofed nave is con-
nected here with an equally wide, but barrel-vaulted 
choir chapel, so that the church as a whole forms a 
simple, elongated rectangle. Nevertheless, this cannot 
be a direct model or prefiguration of the Franciscan 
hall, since the almost canonical assignment of a choir 
chapel to a nave in medieval church architecture still 
applies here. Incidentally, this is also the case with all 
multi-aisled Cistercian churches, i.e., by reducing a 
Cistercian church to a nave, the very example of San 
Giovanni in Fiore would emerge.
This is different in Cortona. The novelty of the type 
there lies not only in its single nave and its generally 
wooden ceiling, which earned it the term ”holzgedeckt” 
(wood-roofed type) in the older literature.33 Rather, 
the type is characterized by an innovative connection 
of choir and nave, which lies in the alignment of three 
flat-closed chapels with a nave or hall (fig. 12). For this 
reason, the type should be described in terms of the 
choir and not the nave, for example as a ”three-chap-
el hall”. Renate Wagner-Rieger already recognizes 
this in principle when she refers to pre-Romanesque 
three-apse halls, in which a simple box room is already 
combined with a designed choir wall, but the Bene-
dictines did not subsequently hand down this type.34 

12 

Cortona, San 
Francesco, interior 
view (Archive of 
the author)

Cortona, San 
Francesco, 
Innenansicht

Cortona, San 
Francesco, 
interijer
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or completely reinvent them by breaking the rules, 
whereby expediency and representation always re-
ceive simultaneous attention, depending on the place 
and significance. Every church represents something 
specific in its place, which can be a tradition or some-
thing completely new. The ”size” of the projects often 
overlooks the financial resources that are available or 
not available to build appropriate architecture. This is 
exciting to see in the example of Santa Croce in Flor-
ence, where a large building that is indeed represent-
ative architecturally still integrates the beginnings of 
the three-apsidal hall, described as the ”utility type”, 
into its concept. 
Thus we can revise the four points that Renate Wag-
ner-Rieger formulates as a conclusion at the end of 
her essay on the typology of Italian mendicant church-
es39 as follows: the Mendicants did not invent types 
of representation and use, but they did take up fa-
miliar church types, and in doing so, in the sense of 
Krautheimer, they also fell back on older ones, usu-
ally combined them in new ways and even invented 
them anew, such as the three-chapel hall. There is 
no architecture typical of the Order that uses build-
ing types across countries, as was the case with the 
Cistercians. However, the sharp distinction between 
lay and monastic areas in the church and on the ex-
terior can be identified as an order-typical feature in 
most of the architectural formations. 
Beyond her antipodean conceptualization, Renate 
Wagner-Rieger has greatly advanced the study of 
religious architecture and especially the church ar-
chitecture of the mendicant orders in her time. The 
latter is a mixture of building types, regionally inte-
grated, so often characterized by recourse and also 
functional in the confrontation between lay public and 
monastic community. Her manifold references have 
given direction to research, especially in the field of 
building typology, which is why the study of Renate 
Wagner-Rieger’s writings on religious architecture in 
the Middle Ages is still extraordinarily profitable today.

Translation from German into English by Wolfgang Schenkluhn 
and Karoline Zawistowska.

for the Order in the Middle Ages, rather than a place of 
pilgrimage, which it became to a lesser extent only in 
modern times with the addition of a burial chapel for 
St. Dominic. San Francesco in Assisi was the opposite 
of this in every aspect. An exceptional church building 
in a breathtaking location as a pilgrimage destination 
rather than an order centre that had been moved to 
Rome early on after tumults at the saint’s funeral. It 
could not and was not fully received elsewhere. So 
they are ”representative” buildings for different pur-
poses and goals, but hardly ”representation types”. 
This would be more true of San Francesco in Bologna, 
which was an elaborate church modelled on cathe-
drals and prominent Cistercian buildings already in 
the forties of the 13th century and reflects the impor-
tance of their most important place of study in archi-
tecture besides Paris. In Paris, too, they built a large 
three-aisled church with a gallery, in contrast to the 
Dominicans, who had a two-aisled church building at 
the exit of the city to Orleans. The Dominicans did not 
build a huge, architecturally outstanding two-aisled 
hall until Toulouse, when they were put in charge of 
the newly built university there and the bones of their 
great theologian Thomas Aquinas were brought into 
their church.
So what is a ”representation type”? Is it not a type of 
building at all, and can it really only be understood as 
a counterpart to the ”type of use”? The latter seems 
to mean a fixed form, such as the three-apsidal hall 
under discussion. And it has something to do with 
frequent occurrence and touches on the problem 
of quantity that precedes typological formation. The 
mass of religious churches, especially those of the 
Cistercians and the mendicant orders, were a phe-
nomenon accompanying the rapid and dense spread 
of both orders throughout Europe. But did something 
like a ”type of use” emerge in the process? A form of 
church building that served expediency, preaching, 
and the need for asceticism in the same way? This 
idea that the historical process produced a form of 
church construction that was adapted to the needs 
and could easily be repeated is a rather modern one. 
It seems to go back no further than to the post-Na-
poleonic period, when Karl Friedrich Schinkel designed 
a ”Normalkirche”, a kind of standard type of church 
for the re-emerged Prussia.38 It directly precedes the 
emergence of the repeatable and stylistically selecta-
ble church building types, house facades and public 
functional buildings of historicism.
The medieval church building types, and this can 
be observed well in the religious buildings, change, 
take up older things and put them together anew 
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26	 Renate Wagner Rieger, ”Einschiffige Benediktinerkirchen 
des Mittelalters in Italien,” in Arte in Europe. Scritti di Storia 
dell‘Arte in onore di Edoardo Arslan, Part 1 (Milano: Tipografia 
Artipo, 1966), 237.

27	 Wolfgang Schenkluhn,”Die Erfindung der Hallenkirche in der 
Kunstgeschichte,” Marburger Jahrbuch für Kunstwissen-
schaft 22 (1989): 193-202.

28	 Unfortunately demolished in the 19th century. On the bis-
hop’s chapels in France, see still: Inge Hacker-Sück, ”La Sain-
te-Chapelle de Paris et les chapelles palatines du moyen-âge 
en France,” Cahiers Archéologique XIII (1962): 217-257.

29	 Richard Krautheimer, ”San Nicola in Bari und die apulische 
Architektur im 12. Jahrhundert,” Wiener Jahrbuch für Kunst-
geschichte IX (1934): 5-42.

30	 Wagner-Rieger, Typologie, 298.
31	 Wagner-Rieger, Typologie, 288. According to the latest re-

search, San Francesco may have been built or begun in the 
last third of the 13th century (Giovanni Giura, San Francesco 
di Asciano: opere, fonti e contesti per la storia della Tosca-
na francescana [Firenze: Mandragora 2018], 83ff). But the 
special type of the three-chapel hall remains unaffected, 
especially as the study admits a predecessor building with 
a similar scheme. Here, a precise architectural investigation 
of the over-formed building would be urgently required. See 
also note 35.

32	 Wagner-Rieger, Italienische Baukunst, Vol. 2, 71; Wagner-Rie-
ger, Typologie, 286.

33	 Thode, Franz von Assisi, 329-340; Kurt Biebrach, Die holz-
gedeckten Franziskaner und Dominikanerkirchen in Umbrien 
und Toskana (Berlin: Wasmuth, 1908). 

34	 Wagner-Rieger, Typologie, 289-290.
35	 Schenkluhn, Bettelorden, 64-71; Wolfgang Schenkluhn, ”Il 

convento francescano di Trevi e l’architettura degli Ordi-
ni mendicanti nel centro Italia,” in Raccolta d’arte di San 
Francesco di Trevi (= Catalogo regionale dei beni culturali 
dell’Umbria), ed. Bruno Toscano (Firenze: Guinti 2014), 67-88. 

36	 Schenkluhn, Bettelorden, 177-182.
37	 Wagner-Rieger, Typologie, 269.
38	 Karl-Friedrich Schinkel 1781-1841. Exhibition Catalog, Staat-

liche Museen zu Berlin. (Berlin: Hentschel, 1982), 304-305.
39	 Wagner-Rieger, Typologie, summary, 297-298.

notes

1	 Schemper, Ingeborg. ”Renate Wagner-Rieger (1921-1980), 
Universitätsprofessorin, Historismusforscherin und Vor-
kämpferin für den Erhalt des Wiener Stadtbildes,” Verband 
österreichischer Kunsthistorikerinnen und Kunsthistoriker 4 
(2020): 3-5.

2	 Unfortunately, I did not have the opportunity to meet Renate 
Wagner-Rieger during her lifetime, although I had been wor-
king on my dissertation on the architecture of the mendicant 
orders since 1978 and had already intensively studied her 
work, which my doctoral supervisor Hans-Joachim Kunst 
had brought to my attention. We greatly appreciated her 
stimulating writings and were very saddened by the news 
of her sudden death.

3	 Renate WagnerRieger, Die italienische Baukunst zu Beginn 
der Gotik, Vol. 1: Oberitalien (Graz-Köln: Böhlau-Verlag, 1956); 
Renate WagnerRieger, Die italienische Baukunst zu Beginn der 
Gotik, Vol. 2: Mittel und Süditalien (GrazKöln: Böhlau-Verlag, 
1957); A short review in Mitteilungen der Gesellschaft für ver-
gleichende Kunstforschung 11 (Dezember 1958), 70.

4	 Hanno Hahn, Die frühe Kirchenbaukunst der Zisterzienser 
(Berlin: Gebr. Mann, 1957). 

5	 Henry Thode, Franz von Assisi und die Anfänge der Kunst der 
Renaissance in Italien. First Print Berlin: Grote, 1885. (Wien: 
Phaidon-Verlag, 1934).

6	 Richard Krautheimer, Die Kirchen der Bettelorden in Deutsch-
land (Köln: Marcan-Verlag, 1925); Werner Gross, Die abend-
ländische Architektur um 1300 (Stuttgart: Kohlhammer, 1948), 
290346.

7	 Gross, Abendländische Architektur.
8	 Wolfgang Schenkluhn. ”Richard Krautheimer und die Archi-

tektur der Bettelorden,” Hallesche Beiträge zur Kunstge-
schichte 5/6 (2004): 83-92.

9	 Wagner-Rieger, Italienische Baukunst, Vol. 1, 90.
10	 Wagner-Rieger, Italienische Baukunst, Vol. 1, 94.
11	 Thode, Franz von Assisi; Krautheimer, Bettelorden.
12	 Wolfgang Schenkluhn, ”Die Grundrissfiguren im Bauhüt-

tenbuch des Villard de Honnecourt,” Hallesche Beiträge zur 
Kunstgeschichte 7 (2005): 103-120.

13	 Wolfgang Schenkluhn, ”Ordines Studentes” (PhD diss., Uni-
versity of Marburg, Berlin: Gebr. Mann, 1985), 88-89.

14	 WagnerRieger, Renate. ”Zur Typologie italienischer Bettel-
ordenskirchen,” Römische Historische Mitteilungen 2, Heft 
1957/58 (1959): 272.

15	 Wolfgang Schenkluhn, ”Ordines Studentes,” 40-41.
16	 Wagner-Rieger, Italienische Baukunst, Vol. 1, 117; Wagner-Rie-

ger, Typologie, 274-276.
17	 Wagner-Rieger, Typologie, 298.
18	 Renate Wagner-Rieger, ”Italienische Hallenkirchen (Zur For-

schungslage),” Mitteilungen der Gesellschaft für vergleichen-
de Kunstforschung 12, No. 3 (1960): 127135.

19	 Wagner-Rieger, Hallenkirchen, 131, an observation I developed 
further in my PhD diss., see: Schenkluhn, Ordines Studen-
tes, 104-105. For the further influence of San Giovanni see: 
Wagner-Rieger, Hallenkirchen, 133 und Schenkluhn, Ordines 
Studentes, 106-110.

20	 Wagner-Rieger, Hallenkirchen, 130 and the same, Typologie, 
273. To the Order rule: Schenkluhn, Ordines Studentes, 92.

21	 Krautheimer, Bettelorden, 13ff.
22	 Wolfgang Schenkluhn, ”Regionale und überregionale Prägung 

der Bettelordensarchitektur,” in Kunst & Region. Architektur 
und Kunst im Mittelalter ‒ Beiträge einer Forschungsgruppe, 
ed. Uta M. Bräuer, Emanuel S. Klinkenberg, Jeroen Wester-
man, (Utrecht: Clavis, 2005), 34-44.

23	 Wagner-Rieger, Typologie, 276.
24	 Wagner-Rieger, Typologie, 280-282.
25	 Wagner-Rieger, Typologie, 277-280.
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Zusammenfassung

„Repräsentations- und Gebrauchstypen”  
—Renate Wagner-Rieger und die Bettelordensarchitektur

Renate Wagner-Riegers Untersuchungen zur Entwicklung der Sakralarchitektur Italiens im 
Zeitalter der Gotik lenkte ihren Blick für die Zeit vor und nach 1200 auf die Bedeutung von 
Ordensarchitektur im Allgemeinen und der der Zisterzienser im Besonderen. Auch wenn die 
Zisterzienserbaukunst, vor allem die frühe, heute generell nicht mehr als Überträgerin go-
tischen Formengutes in Europa gelten kann, erkannte Wagner-Rieger in der Rezeption und 
Adaption ihrer Bautypen doch wichtige Impulse für den Wandel der Sakralarchitektur in den 
verschiedenen Regionen südlich der Alpen. So hob sie u.a. den Einfluss der Zisterzienser auf 
die weit verbreitete Architektur der Bettelorden hervor und hier vor allem auf die Übernah-
me ihrer Chortypen. Sie erfasste in diesem Prozess auch die Bedeutung einfacher Bauty-
pen älterer und kleinerer Ordensgemeinschaften für die neuen monastischen Bewegungen, 
weshalb ihre Forschungen noch heute das Potential haben, die herkömmliche, streng am 
Langhaus ausgerichtete Architekturtypologie kritisch zu betrachten. Sie erkannte in An-
sätzen auch schon den franziskanischen Dreikapellensaal, ohne seine innovative Bedeu-
tung zu erfassen. Renate Wagner-Rieger hatte zweifellos ein scharfes Auge für die Typologie 
von Architektur, was sie zu der Bettelordensarchitektur führte. Hier stellt sich allerdings die 
Frage, ob diese Begriffe – die Unterscheidung von Repräsentations- und Gebrauchstypen - 
nicht eher einem Stilverständnis des 19. Jhds entsprungen sind als den Auffassungsweisen 
des Mittelalters. Die Absicht des Beitrags ist deshalb, die Begriffsbildungen, Einsichten und 
methodischen Umgangsweisen von Wagner-Rieger mit der Ordensarchitektur zu themati-
sieren und zu untersuchen, welche Relevanz diese heute noch haben.
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and Cathedral Excavation and was chairman of the 
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Dr. sc. Wolfgang Schenkluhn, profesor emeri-
tus povijesti umjetnosti na Sveučilištu Martin Lut-
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Halle-Wittenberg, forschte und publizierte vor allem 
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Vorsitzender und Direktor des Instituts Europäisches 
Romanik Zentrum in Merseburg.

SAŽETAK

„Reprezentativni i funkcionalni tipovi”  
— Renate Wagner-Rieger i arhitektura prosjačko-
propovjedničkih redova

Renate Wagner-Rieger u svojim istraživanjima gotičke talijanske sakralne arhitek-
ture istaknula je važnost razdoblja prije i poslije 1200. godine za sakralnu arhitektu-
ru općenito, a posebno za cistercitsku. Iako se cistercitska arhitektura, osobito rane 
pojave, više ne smatra nositeljem gotičkih oblika u Europi, Wagner-Rieger je prepo-
znala važne poticaje za promjenu recepcije i tipologije gradnje sakralne arhitekture 
u različitim regijama južno od Alpa. Između ostalog, istaknula je utjecaj cistercita na 
arhitekturu redovničko-prosjačkih redova, i posebno na preuzimanje tipova sve-
tišta. U tom je procesu uvidjela i važnost jednostavnih tipova gradnje starijih i ma-
njih redovničkih zajednica za nove redove, zbog čega njezino istraživanje i danas ima 
potencijala za kritičko preispitivanje tradicionalne arhitektonske tipologije, koja je 
bila striktno usmjerena prema brodu. Prepoznala je i početke franjevačke dvoran-
ske crkve ne shvaćajući tada njezino inovativno značenje. Renate Wagner-Rieger je 
nedvojbeno posjedovala iznimnu sposobnost prepoznavanja različitih tipova arhi-
tekture, što ju je na kraju usmjerilo prema distinkciji reprezentativnih i funkcional-
nih tipova. Premda ostaje pitanje je li to ipak posljedica shvaćanja stila 19. stoljeća ili 
perspektive srednjeg vijeka. Namjera ovog priloga je stoga pozabaviti se konceptu-
alizacijama, uvidima i metodološkim pristupima Renate Wagner-Rieger sakralnoj 
arhitekturi i ispitati njihovu važnost u suvremenim istraživanjima.
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