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Renate Wagner-Rieger and the History
of Croatian Historicist Architecture

Renate Wagner-Rieger i povijest istrazivanja hrvatske
historicisti¢ke arhitekture

ABSTRAKT

The work of Renate Wagner-Rieger was crucial in reviving interest in 19th-century architec-
ture and in its inclusion in Croatia’s national history of art. The use of stylistic terms, perio-
dization of 19th-century architecture, particularly historicism, and Renate Wagner-Rieger’s
method of organizing the text within monographs on the history of architecture of cities
or areas according to building types have had a remarkable influence on how similar topics
are treated in Croatian art history.
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APSTRAKT

Rad Renate Wagner-Rieger pozitivno se odrazio na ozivljavanje interesa za arhi-
tekturu 19. stoljeca u Hrvatskoj kao i za njezino uklju¢ivanje u hrvatsku nacionalnu
povijest umjetnosti. Koristenje stilskih termina, periodizacija arhitekture 19. sto-
ljeca, posebice historicizma, te nadin na koji je Renate Wagner-Rieger organizirala
tekst unutar monografija o povijesti arhitekture gradova ili podrucja prema tipovi-
ma gradevina, znac¢ajno su utjecali na to kako su se sli¢ne teme obradivale u hrvat-
skoj povijesti umjetnosti.

KLJUCNE RIJECI

historicizam, arhitektura 19. stoljeca, Renate Wagner-Rieger, povijest umjetnosti u
Hrvatskoj, povijest povijesti umjetnosti
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Introduction

Although none of the Croatian art historians whose
focus of research interest was/is 19th-century art
studied at the University of Vienna at the time when
Renate Wagner-Rieger worked as a professor there,
through monographs published within the "Die Wie-
ner Ringstrasse. Bild einer Epoche”, in the first place
through the book Wiens Architekturim 19. Jahrhundert,
and to some extent through other books and articles
she wrote independently or in co-authorship, this art
historian has had a strong influence on Croatian art
history in last decades of the 20" and the beginning
of the 21st century.

The aim of this article is to show, on the one hand, the
development of interest in the history of the archi-
tecture of historicism in Croatia, and on the other, to
show which authors Renate Wagner-Rieger had the
most influence on and in what way. The paper is struc-
tured according to the chronological principle. It be-
gins with an analysis of the approach to historicism in
Croatia in the first half and middle of the 20th century,
then it talks about the spread of interest in that style,
and finally, it analyses the influence of Renate Wag-
ner-Rieger on the approach to historicism in Croatia.

Beginnings of the Research of Historicism in

Croatian Architecture

With the spread of modernism in architecture, in the
last years of the 19th and the first years of the 20th
century, and especially after the collapse of the Aus-
tro-Hungarian Monarchy and the creation of the com-
mon state of the South Slavs, the architecture of his-
toricism began to be severely criticized by Croatian art
historians, architectural historians, architects and ot-
her authors. This is mostly the result of the criticism of
the 19th-century restoration projects initiated by art
historian Gjuro Szabo, under the influence of Viennese
art historians (primarily Max Dvofak). The architectu-
re of the second half of the 19th century was consi-
dered by Szabo to be "impotent” because it failed to
create anything of its own, and because by restoring
the monuments with the aim of achieving unity and
purity of style, architects of the period destroyed nu-
merous historical buildings.!

The evaluations of Vladimir Lunacek, an advocate of
modernism in Croatian architecture,? as well as nu-
merous other authors, especially in the period after
1918, were similar and equally fierce. So, architect Edo
Schén in his monograph on Viktor Kovaci¢ from 1927,
the period in Zagreb architecture between the 1870s
and 1890s called "the era of the eclipse” .3 Art histo-
rian Andela Lina Horvat pointed out in her 1944 book
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on the history of conservation of monumentsin Croa-
tia, in accordance to Gjuro Szabo, that historicizing in
architecture showed creative impotence.4

Similar were the conclusions of Ljubo Babi¢ in his
monograph Art by Croats in the 19th century, which
left a particularly deep mark in Croatian history of art.
Published in 1934, it represented the first overview of
the period. Babic recognized certain values in the ar-
chitecture of the 1860s and 1870s (as Szabo did too),
but he pointed out that "the sense of harmony” began
to vanish already in the 1870s when it began "rapid-
ly going downhill” and buildings became "more and
more plastered with unnecessary décor”, facades be-
came more and more, and the internal space less and
less important. The fiercest criticism was addressed to
Herman Bollé, the most important Zagreb-based late
19th century architect that restored numerous older
and built equally numerous new buildings. Babi¢ po-
inted out that what the earthquake that hit Zagreb in
November 1880 failed to destroy, "Bollé succeeded in
demolishing” by restoring them.s Babi¢ was also not
inclined to Bollé’s new buildings in Zagreb, the Mirogoj
cemetery and the building of the Craft School and the
Museum of Arts and Crafts, which, according to him,
showed the architect’s "perverted taste”.® He recog-
nized Bolle’s merits only in the field of education of
artisans.” Babi¢ had almost same opinion of the rest
of the architects who worked in Zagreb and the rest
of Croatia at the time. He pointed out their tendency
to shape even ordinary houses like palaces, cluttering
them with "unnecessary decoration”, and the imprac-
ticality and expensiveness of their projects. Therefore,
he considered the entire period between classicism
and the advent of modernism "barren™.®

For the same reasons, he was also not inclined towards
the architect who usually stood out as a champion of
modernism in Croatian architecture, Viktor Kovacic,
whom he accused of being "conservative to the core”,
"atypical eclectic”.? Babi¢'s monograph will remain the
main literature and source of information for Croati-
an art historians for a long time, which is one of the
reasons a negative attitude towards the architecture
of historicism existed very long.

The situation began to change gradually during the
1950s and early 1960s, especially in relation to the
first stages of historicism (the architecture of the
1840s and 1850s, which Renate Wagner-Rieger called
romantic).” Draginja Jurman Karaman's and Zdenka
Munk’s research on the Trako$¢an castle, the best
example of the conversion of a 13th-16th-century
burg into a neo-Gothic complex in 19th-century Croa-
tian architecture,” and Andela Horvat's article on the
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sculptures that were placed in the sanctuary of the
Zagreb Cathedral in the late 1840s represented an im-
portant contribution to this area of research.” Furt-
hermore, during the 1950s, Professor Tihomil Stahul-
jak began lecturing on the topic of Zagreb historicism
at the only place where art history could be studied
in Croatia at the time, at the Faculty of Humanities
and Social Sciences of the University of Zagreb.” This
is also the time when the use of the term historicism
for the style in the architecture of the second half of
the 19th century became established in Croatian art
history, which can undoubtedly be attributed to the
extensive entry in the second part of the Encyclopedia
of Fine Arts from 1962 by Draginja Jurman Karaman
and Andela Horvat.™

In those years, Lelja Dobroni¢ played a key role in re-
valorizing historicism with her texts about the 19th-
and early 20th-century architecture of Zagreb. In
the mid-1950s, Dobroni¢ first published articles on
the urban development of Zagreb and the evolution
of Zagreb’s central llica street in the second half of
the 19th century. Through the research of works in
wrought iron, which were her doctoral dissertation,
Dobroni¢ simultaneously began to research the work
of the Craft School from the 1880s to the First World
War, a key institution in the history of historicism in
Croatia, and then moved on to other topics from the
history of Zagreb architecture. The ground-break-
ing text was Zagreb builder Janko Jambrisak, pu-
blished by the Museum of the City of Zagreb in 1959,
which represents the first modern monograph on a
19th-century Croatian builder.” This will be followed
by publications Outskirts of Zagreb in the 19th cen-
tury (1960),” Forgotten Zagreb Builders (1962),"® Re-
lations between Vienna and Zagreb in 19th-century
architecture (1962),° Zagreb architects Hénigsberg
and Deutsch (1965)% and others. Dobroni¢ based her
texts mostly on the research of archive materials of
the Zagreb City Council, so they contain abundance
of information regarding ceuvres and lives of Zagreb
architects. These works were published before most
important monographs on 19th-century architecture
of Renate Wagner-Rieger, so, understandably, there
are no references to her works. However, there was
an attempt to contextualize the eventsin the Croatian
history of architecture with the events in the Austrian
history of architecture through works of other Austri-
an researchers, like Norbert Wibiral's dissertation on
Heinrich Ferstel (1952)," and the monograph of Karl
Ginhart Wiener Kunstgeschichte (1948).2

Dobroni¢'s books will be followed at the end of the
1960s by the first extensive monographs on the
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important representatives of historicism in the ar-
chitecture of Zagreb: Ivo Maroevi¢'s Grahor Builder
Family? and burdica Cvitanovic¢'s Architect Kuno Waid-
mann,* which clearly show that historicism gradually
was beginning to be an accepted topic in the history
of artin Croatia.®

Tracing the First Influences of the Works

of Renate Wagner-Rieger in the Works on Croatian
19th-Century Architecture in 1970s

Almost at the time when the first comprehensive
monographs on 19th-century architects were being
published in Zagreb, in 1970, the key monograph by
Renate Wagner-Rieger Wiens Architektur im 19. Jahr-
hundert was printed. The openness of Yugoslavia to-
wards the Western world, and the free fluctuation of
researchers and literature made it possible that, not
long after it was produced, already in the early 1970s,
it began to influence art historians all over this coun-
try, also in Croatia.

Probably the first reference to the key work of Wag-
ner-Rieger in all of Yugoslavia appears in the article by
the Slovenian author Peter Povh about the architectu-
re of Celje in the 19th century, published in Zbornik za
umetnostno zgodovinoin Ljubljana in 1972.2° Very qui-
ckly, direct or indirect references can be found in the
works by Croatian art historians burdica Cvitanovi¢ and
Zarko Domljan as well, and soon after by other authors.
The turning point for the further affirmation of histo-
ricism as a research problem in the history of art in
Croatia, and thus the works of Renate Wagner-Rieger,
was undoubtedly the exhibition and the conference
organized in (and by) the Museum of the City of Za-
greb in December 1976 in honour of the mentioned
architect Herman Bollé. Papers from that gathering
will be published two years later in a special edition
of the journal Zivot umjetnosti no. 26-27. The texts
in it laid the foundations for further dealing not only
with Bollé but also with historicism in Croatia in ge-
neral. One author, Burdica Cvitanovi¢, writing about
most important historicist buildings in Zagreb, referred
to R. Wagner-Rieger's monograph in relation to the
chronological determination of historicism as a style,
and the comparison of the Eskomptna bank building
in Zagreb with the Thonet department store in Vienna,
built according to the designs of the architects Fell-
ner and Helmer.?”

In the same year (1976), when the conference on Bol-
[¢é was held, Ivo Maroevi¢, the aforementioned author
of the monograph on the Grahor family of builders,
gave a presentation at the congress of Yugoslav art
historians in Ohrid about the 19th-century city in the
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north of Croatia. The following year he published the
text "About historicismin Zagreb” in which he brought
the first synthetic insight into the history of architec-
ture of this period in the Croatian capital. In the ar-
ticle Maroevi¢ tried to defend historicism as a style,
that is, he tried to show that it is not a worthless fake
style that only imitates earlier eras. The article does
not contain references to the works of Wagner-Rie-
ger, but it is possible that the periodization of histori-
cism architecture proposed by this author influenced
Maroevic to a certain extent. Namely, Maroevi¢ divided
the stages of historicist architecture into the period
of early historicism and high historicism. He does not
mention late historicism, and he defines romanticism
as a stylistic term differently from R. Wagner-Rieger, so
the question of immediate influences remains open.?®
Later, Maroevi¢ will completely take over the perio-
dization of historicism proposed by Wagner-Rieger,
however not directly from this author, but through
Olga Marusevski's works.?

Maroevi¢'s article from 1977 was the first text devo-
ted entirely to historicism published in the then most
important journal in the field of art history in Croatia,
Peristil. Until then, historicism was only indirectly men-
tioned in this magazine in articles dedicated to older
buildings or urban areas, renovated or rebuilt in the
19th century. The following year, in 1978, a new text
by the same author in Peristil about the 19th-centu-
ry city in northern Croatia (representing the publica-
tion of the mentioned conference presentation from
1976) followed, and then in the following years, texts
by various other authors on various parts of the her-
itage of historicism.

Maroevic's article from 1978, does not contain a re-
ference to the writings of Wagner-Rieger either - his
basic starting point were the works of Lewis Mum-
ford and Camilo Sitte. However, it was the time when
other Croatian art historians, like Zarko Domljan in
his monograph on Hugo Ehrlich, the Zagreb architect
from the beginning of the 20th century, referred to
Wagner-Rieger's monograph (albeit only in the lite-
rature list) >

It was also the time when Renate Wagner-Rieger per-
sonally came to Yugoslavia to give a presentation at
the conference "Viennese Secession and the Seces-
sion in Yugoslavia” ("Die Wiener Secession und die
Secession in Jugoslawien”) which was organized in
Ljubljana between April 10 and 11,1978 by the National
Gallery in Ljubljana and the Austrian Cultural Institu-
te in Zagreb (Osterreichische Kulturinstitut in Zagreb).
Although the gathering was dedicated to Art Nouveau,
her presentation, titled "The Relations of Art Nouveau
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to Late Historicism” ("Das Verhiltnis des Jugendstils
zum spaten Historismus”), sought to point out the
value of historicist architecture and its unfair neglect
in relation to Art Nouveau. As the text of the presen-
tation was translated into Slovenian and published in
the magazine Nasi razgledi in the same year (1978),
authors from all over Yugoslavia, including those who
did not have access to a monograph on the Viennese
architecture of the 19th century, either because they
did not have the opportunity to obtain it or because
did not know the German language, had the chance
now to learn about the work of this author and her
approach to the history of architecture.?

Coincidentally, in the same year that Wagner-Rieger
was in Yugoslavia (and when an issue of Zivot umjet-
nosti dedicated to Bollé was published), the second
congress of the Association of Societies of Art Histo-
rians of Yugoslavia was held, which had as its theme
precisely the art of the 19th century. It is obvious that
at the end of the 1970s, negativity toward the archi-
tecture of historicism largely disappeared and that the
themes from that period began to be important re-
search subject in the art history of entire Yugoslavia.33

Historicism as Established Research Topic

in 1980s and 1990s

Interest in late 19th- and early 20th- century ar-
chitecture in Croatia (albeit more for Art Nouveau
than historicism) further expanded during the 1980s,
thanks to the generally awakened interest in that pe-
riod throughout Europe and the world. Especially im-
portant were the influences of newly published books:
Carl Emil Schorske’s book on Vienna at the end of the
19th century,** Marco Pozzetto's work on the Wagner
school,s and Akos Moravanszky's monograph on the
architecture of Austria-Hungary, ¢ as well as large
exhibitions such as Traum und Wirklichkeit (Wiener
Kiinstlerhaus, 1985) or Das Zeitalter Franz Josephs
(Schloss Grafenegg, 1984 and 1987) that were visited
by numerous researchers from Croatia, despite the
great economic difficulties faced by Yugoslavia at the
time, money inflation and very low incomes.

The impact of changed political circumstances was
also very important. During the 1970s and 1980s, cen-
tralism in Yugoslavia declined, and the state became
confederalized to a certain extent, which enabled indi-
vidual federal units, including Croatia, the channelling
of funds through the Secretariat of Culture (that is, the
Ministry of Culture of the Socialist Republic of Croatia)
for projects, conferences, books of proceedings and
monographs that emphasized national peculiarities.
In case of Croatia, it meant emphasizing belonging to
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the Central European cultural circle so to stress the
special position of this republic within Yugoslavia with
the aspiration of a large part of Croatian political elite
and population for even greater cultural and political

emancipation in relation to Belgrade.

The Central European context of the architectural pro-
duction of the 19th century began to be highlighted in

other parts of Yugoslavia at that time as well, as shown
by the first comprehensive monographs on the archi-
tecture of historicism and Art Nouveau in Bosnia and
Herzegovina by Ibrahim Krzovi¢, Architecture of Bos-
nia-Herzegovina 1878 - 1918% and on the church ar-
chitecture of the Serbs in the 19th century by Miodrag
Jovanovi¢, Serbian Church Architecture and Painting
of the Newer Period.?®

The "discovery” of the common Central European cul-
tural past (which is simultaneously happening throug-
hout the areas that belonged to the Austro-Hunga-
rian Monarchy outside of Yugoslavia as well) went
hand in hand with the emergence of postmodernism
in Croatian (and Yugoslav and European in general)
architecture, a style that showed a renewed interest
in the forms of the past, including in the 19th centu-
ry, which undoubtedly contributed to a new appre-
ciation to historicism.

On the territory of Croatia, the author who undoubtedly
played a key role in the further affirmation of histori-
cism and who cited Renate Wagner-Rieger the most
was Olga Marugevski. With her excellent knowledge of
the German language and thanks to the fact that she
owned all the main editions in the field of the history
of architecture and culture of the 19th century pu-
blished in Austria and Germany, including numerous
works by Wagner-Rieger (which was more of an ex-
ception in Yugoslavia at that time rather than a rule)
Marugevski was able to contextualize the Croatian his-
tory of 19th century architecture with the architec-
ture of the wider Central European area. At the end of
the 1970s and the beginning of the 1980s, Marusevski
began publishing a series of articles and monographs
dedicated to various episodes of Croatian art history
of the 19th century, and especially to the first Croa-
tian art historian, Iso Kr$njavi. Educated in Vienna in
the 1870s, after moving to Zagreb at the end of the
same decade, Krsnjavi introduced new tendencies in
architecture and fine arts in general. It is therefore not
surprising that Marugevskion a large number of occa-
sions, in order to contextualize Krénjavi's work, reached
out to various texts by Wagner-Rieger, especially the
monograph on Viennese 19th-century architecture.

In the book Iso Krénjavi as initiator of building pro-
jects, published in 1986, Marusevski provided the first
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overview of the history of historicism in continental
Croatia. She referred to the works of numerous Aus-
trian and German art historians and to three texts by
Wagner-Rieger. The largest number of references is
of course related to the book Wiens Architekturim 19.
Jahrhundert (at least 36). She also cited the articles
"Stilwandel der stadtebaulichen Komposition im Be-
reiche der Wiener Ringstrasse” published in the Os-
terreichische Zeitschrift fur Kunst und Denkmalpfle-
ge in Vienna in 19683? and "Vom Klassizismus bis zur
Secession”4 published as part of a series of books on
the history of the architecture of Vienna.#
Marusevski will also refer to the monograph Wiens
Architektur im 19. Jahrhundert in his numerous later
texts, about the Zagreb Cathedral %2 the most import-
ant park of 19th-century Croatia, Maksimir in Zagreb,
the School Forum in Zagreb,* the key architect of ear-
ly historicism in Zagreb, Franz Klein,* the Greek Cat-
holic bishop's residence in KriZevci+® and other texts.
Marusevski consistently applied the periodization of
historicism introduced by Wagner-Rieger, and at the
same time, under the general influence of Austrian and
German art history, she strove to promote the term
historism (for the architecture of the second half of
the 19th century) in her works, which eventually did
not find a home in the Croatian history of architecture.
In the 1980s, shortly after Olga Marusevski, Snjeska
KneZevi¢, today certainly the mostimportant Croatian
art historian dealing with 19th-century art, began her
fruitful research career. In one of her first texts de-
dicated to the urban development of Zagreb, which
will remain the central focus of her research interest,
entitled "Founding culture - on the example of re-
presentative urban spaces of Zagreb”, published in
Peristl no. 31-32 from 1988-1989, KneZevi¢ referred
to the entire edition of Wiener Ringstrasse - Bild ei-
ner Epoche and emphasized the editorial role played
by Renate Wagner-Rieger. "Precisely the architecture
(and urbanism) of the founding period [Grinderzeit]
is finally historically and aesthetically fully represen-
ted and valued by the monumental work dedicated to
the culture of the Ringstrasse in Vienna, certainly the
greatest, most comprehensive achievement of that
period.”# This issue of Peristil was actually the book
of proceedings of the fifth Conference of the Alliance
of Art Historical Societies of Yugoslavia that was held
in Zagreb in June 1986 and was titled "One Hundred
Years of Modernity”. The conference and the number
was therefore dedicated to recent phenomena in art,
which is another clear indicator of the affirmation
of themes dedicated to the arts of the 19th century
throughout Yugoslavia in the period.
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After the aforementioned text in Peristil, Snjeska

KneZevi¢ will continue to publish a whole series of
articles and books on the urban and cultural histo-
ry of Zagreb and Croatia in the 19th and 20th centu-
ries. Her doctoral dissertation and the book based on

it, Zagrebacka zelena potkova from 1996, dedicated

to the urban planning of the central area of Zagreb's
Lower Town formed in the second half of the 19th and

the beginning of the 20th century, contain a direct
reference to the monograph on 19th-century Vienna

architecture by Wagner-Rieger.4®

The influence of this monograph was also felt at that
time by other authors in Croatia, such as historian of
Zagreb architecture Zlatko Juri¢,# and considering the

method of periodization of 19th-century architecture,
it probably (perhaps indirectly, through other Croa-
tian authors) influenced Radovan lvancevic as well 5

Furthermore, in the 1980s a key monograph on Croa-
tian historicism, The Builders and Construction of Za-
greb in the Age of Historical Styles, by Lelja Dobroni¢
(1983), was published, which, however, represents the

collected works of the author published in the previ-
ous decades, so it does not contain references to the

works of Wagner-Rieger >

In the same decade, an exhibition on the history and

heritage of the Craft School in Zagreb was organized

by Zeljka Corak, Zarko Domljan, Ljiljiana Nikolajevi¢ and

Kresimir Tadi¢ (1980)52 and a conference and an exhi-
bition on another key architect of Croatian historicism,
Ciril Metod Ivekovi¢ (in Klanjec in 1987), the first of its

kind after the conference and the exhibition on Bollé.
lvekovi¢ was a student of the Academy of Fine Arts in

Vienna, who at the turn of the 19th and 20th centu-
ries was one of the most active architects in the field

of church and public buildings in Dalmatia.>?

Of course, all of the aforementioned publications and

conferences do not mean that a negative attitude

towards the architecture of the second half of the

19th century completely disappeared, as the book

with probably the largest circulation in the history

of Croatian art history shows, the second volume of
the textbook for secondary schools (issued from the

mid-1960s until 2018 in various versions) of Jadranka

Damjanov. Damjanov, a long-time professor at the

Department of Art History of the Faculty of Huma-
nities and Social Sciences of the University of Zag-
reb calls the architecture of the second half of the

19th century pseudo-architecture, false architectu-
re, in which there is a discrepancy between function,
construction and form.>4 For decades, her textbooks

were the main source of information about the his-
tory of art for generations of students in Croatia, so
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they undoubtedly influenced the long-lasting nega-
tive attitude towards historicism.

The Last 25 Years

At the end of the 1990s, the Museum of Arts and Crafts
in Zagreb, an institution founded by Iso Kr$njavi in col-
laboration with Herman Bollé, i.e. people who played
a key role in the history of historicism in Croatia, be-
gan with a series of large-scale exhibitions aimed at
creating the overview of Croatian art from the begin-
ning of the 19th to the middle of the 20th century. The
exhibitions were conceptualized according to styles -
the first was dedicated to Biedermeier, the second to
historicism, the third to Art Nouveau and the fourth
to Art Deco. Of course, it was the exhibition dedica-
ted to historicism, organized in 2000, that played a
significant role in the further affirmation of Renate
Wagner-Rieger’s work in Croatia. In the introduction
to the catalogue of the exhibition, the then director
of the Museum of Arts and Crafts, Vladimir Malekovic,
pointed out that it was precisely the periodization of
historicism proposed by this author in her monograph
on the Viennese architecture of the 19th century, along
with the periodization proposed by Dieter Dolgner in
the book on the architecture of historicism in Ger-
many,* that served as the basis of the periodization
of Croatian historicism, and the basis, as pointed out,
of the "methodological approach”.=

Inthe same period, texts devoted to architecture and
architects of the last decades of the 19th and the begin-
ning of the 20th century multiplied. Historicism was no
longer a novelty, it no longer needed to be justified as
aresearch topic, it became an integral and important
part of Croatian art history. It is understandable that in
these years numerous authors cited Wagner-Rieger’s
works in their dissertations, books and articles: Jele-
na Uskokovi¢, Irena Krasevac,58 Vesna Miki¢, Petar
Puhmajer,°® Alan Braun and Alenka Deli¢,*" and many
others including the author of this text.®2
Wagner-Rieger’s texts are referred to almost exclusi-
vely by authors from the area of continental Croatia,
while authors dealing with 19th-century architecture
in Dalmatia and Istria do so extremely rarely, which is
paradoxical given the circumstance that these parts
of today’s Croatia belonged to the Austrian half of the
Austro-Hungarian Monarchy, which is why the buildings
in those regions were more often designed by Viennese
and Austrian architects. In the texts of most art histo-
rians from the coastal parts of Croatia, references to
the works of older Austro-Hungarian art historians and
writers such as Rudolf Eitelberger, Hans Folnesich, Max
Dvorak an Hermann Bahr are common, while references
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to more recent Austrian art historical literature are ex-
tremely rare. ©3 Areference to the work of Wagner-Rie-
ger could be found only in the book of Slavica Markovi¢
about the architect Ciril Metod Ivekovi¢, which is un-
doubtedly result of the fact that he was an architect
from the area of northern Croatia who was active not
only in Dalmatia, but also in Bosnia and Herzegovina,
and after 1920, continental Croatia.®4 Art historians of
Rijeka are an exception, which is understandable be-
cause that port, similar to Trieste, was directly connec-
ted by economic ties to both Austro-Hungarian capitals
(albeit more Budapest than Vienna).ss

The fact that art historians dealing with the architec-
ture of the 19th century in the Mediterranean parts
of Croatia almost never cited Wagner-Rieger comes
from perception of the heritage of Dalmatia and Is-
tria through the Mediterranean cultural circle, while
the heritage of the continental Croatia is perceived
through its belonging to the Central European cul-
tural circle, which is emphasized in Croatian art his-
tory through reliance on literature from that area. It
should also be noted that regional divisions in Croati-
an art history are extremely strong. There still seems
to be a border on the Velebit and U¢ka between the
Austrian and Hungarian parts of the Monarchy, that s,
between (continental) Croatia, Dalmatia and Istria, so
art historians mainly deal with the areas from which
they originated regionally.

Conclusion

Renate Wagner-Rieger’s work played an important
role in revitalizing the interest in 19th-century archi-
tecture, in its inclusion in the national history of art
in Croatia. Her influence was strong in the first place
since the Vienna school of art history was a birthpla-
ce of Croatian art history. First Croatian art historian
were educated in Vienna so the methodological ap-
proaches that characterized key representatives of
the Viennese school(s) of art history such as Rudolf
Eitelberger, Alois Riegl, Max Dvordk, Josef Strzygow-
ski, Ernst Gombrich and others had a strong influen-
ce on Croatian art historians.®® Understandably, this
influence was felt even after World War Il when poli-
tical circumstances made it difficult for Croatian art
historians to study in Vienna partly because German
was the most commonly used foreign language of
Croatian art historians until the late 1970s (especial-
ly among those from the continental part of Croatia).
The strong influence of Renate Wagner-Rieger’s works
was, finally, the result of the fact that most Croati-
an 19th and early 20th century architects were edu-
cated in Vienna. Therefore, the contextualization of
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19th-century Croatian architecture with 19th-century
Central European architecture regularly began with a
comparison with the situation in Vienna.

From the works of Renate Wagner-Rieger, Croatian
art historians took primarily stylistic terms and perio-
dization of the 19th-century architecture, especially
historicism (its division into early/romantic, strict and
late historicism). Furthermore, way of structuring the
text within monographs on the history of architecture
of cities or areas according to building types (religi-
ous, residential, public architecture) used by Renate
Wagner-Rieger has had an exceptional impact on the
approach to the treatment of similar topics in Croati-
an art history. Finally, her book was and remains a key
source of information about the works of numerous
Viennese architects who worked in the areas of Croa-
tia as well as a source of analogies between buildings
in Vienna and in Croatia.®”
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Zeljka Corak, Zarko Domljan, Ljiljana Nikolajevi¢, Kresimir
Tadi¢, Retrospektiva. Poceci Obrtne $kole i vizualni identitet
Zagreba (Zagreb: Umjetnicki paviljon, 1980).

Proceedings of the conference were published in the issue no.
7 of the Anali Galerije Antuna Augustincica (Klanjec, 1987).
Jadranka Damjanov, Likovna umjetnost. Il dio (Zagreb: Skol-
ska knjiga, 1982), 223-225. Here in the article ffth edition of
the book has been cited.

Dieter Dolgner, Historismus. Deutsche Baukunst 1815 — 1900
(Leipzig: E. A. Seemann, 1993).

Vladimir Malekovi¢, "Historicizam u Hrvatskoj. Ideoloski, na-
rodno-gospodarstveni i kulturoloski aspekti pojave neostilova
u Hrvatskoj,” in Historicizam u Hrvatskoj, book 1, ed. Vladimir
Malekovi¢ (Zagreb: Muzej za umjetnost i obrt, 2000), 28.
Jelena Uskokovi¢, "Arhitektonska plastika historicizma u
Zagrebu,” in Historicizam u Hrvatskoj, book 1, ed. Vladimir
Malekovi¢ (Zagreb: Muzej za umjetnost i obrt, 2000), 240,
258.

Irena Krasevac, "Public Sculpture in Zagreb in the Second
Half of the 19th Century. Typology and Style of Monuments
in the Urban Gesamtkunstwerk ‘Green Horseshoe' (Zelena
potkova),” RIHA Journal (2021): 1-28.

Vesna Miki¢, "Klasiciziraju¢i element u modernom. Prilog
teoriji 0 prepoznavanju moderniteta u suvremenoj arhitek-
turi”, Prostor 11/2[26] (2003): 139, 142.

Petar Puhmajer, "Zbukani i naslikani medaljoni - prilog raz-
voju procelja 17. i 18. stolje¢a u kontinentalnoj Hrvatskoj”,
Portal 7 (2016): 226.

Alan Braun, Alenka Deli¢, "Povijesno-prostorni razvoj
historicisti¢kog ljetnikovca Grbac u Zagrebu”, Prostor 21/1[45)
(2013): 58.

Thanks to the Ernst Mach scholarships of the Austrian OAD, |
stayed in Vienna in 2005 and 2008, where | had the oppor-
tunity to research and collect literature related to the history
of 19th century architecture in Central Europe, including the
works of Renate Wagner-Rieger.

The following works were checked: Marija Staglici¢, Gradi-
teljstvo u Zadru 1868 - 1918 (Zagreb: Drustvo povjesnicara
umjetnosti SR Hrvatske, knjiga XLII, 1988); Cvito Fiskovi¢, Ar-
hitekt Josip Slade (Trogir: Muzej grada Trogira, 1987); Dusko
Ke¢kemet, Vicko Andri¢, arhitekt i konzervator 1793 - 1866,
(Split: Regionalni zavod za zastitu spomenika kulture - Split,
Knjizevni krug, 1993); Stanko Piplovi¢, Graditeljstvo Trogira
u 19. stoljecu (Split: Knjizevni krug, 1996); Stanko Piplovi¢,
Alois Hauser u Dalmaciji (Split: Drustvo prijatelja kulturne
bastine Split, 2002); Radmila Matej¢i¢, Kako ¢itati grad (Ri-
jeka: Adami¢, 2007); Jagoda Markovi¢, Sibenik u doba mo-
dernizacije (Zagreb, Sibenik, Institut za povijest umjetnosti,
Gradska knjiznica ,,Juraj §iigoric’”, 2009); Stanko Piplovi¢,
lzgradnja Splita u XIX. stoljecu (Split: Drustvo prijatelja kult-
urne bastine Split, 2015).

Slavica Markovi¢, Ciril Metod Ivekovi¢, arhitekt i konzervator
(Zagreb: Drustvo povjesnicara umjetnosti Hrvatske, knjiga LV,
1992), 141. The reference to the monograph Wiens Architektur
im 19. Jahrhundert appears only in the bibliography.

Daina Glavoci¢, ed., Arhitektura historicizma u Rijeci (Rijeka:
Moderna galerija Rijeka, Muzej moderne | suvremene umjet-
nosti, 2001), 685.

Radovan Ivancevi¢, "Becka skola povijesti umjetnostii Hrvats-
ka: utjecajii kontinuitet," in Becka kola povijesti umjetnosti,
Snjeska KneZevi¢, ed. (Zagreb: Barbat, 1999), 405-429.
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SAZETAK

Renate Wagner-Rieger i povijest istraZivanja hrvatske
historicisti¢ke arhitekture

Vs

predstavlja umjetnost 19. stoljeca nije $kolovan na Institutu za povijest umjetnosti
u Becu u vrijeme dok je na njemu predavala Renate Wagner-Rieger, preko mono-
grafija objavljenih unutar edicije Wiener Ringstrasse Bild einer Epoche, na prvome
mjestu preko knjige Wiens Architektur im 19. Jahrhundert, a u odredenoj mjeri i
kroz druge njezine knjige koje je pisala samostalno ili u koautorstvu (monografije
Historismus und Schlossbau, Theophil von Hansen i drugih tekstova), ova je povije-
sni¢arka umjetnosti izvrsila snaZan utjecaj na hrvatsku povijest umjetnosti zadnjih
desetljeca 20. i pocetka 21. stoljeca. Utjecaj Renate Wagner-Rieger bio je snazan, na
prvom mjestu zahvaljujuéi okolnosti da je becka $kola povijesti umjetnosti ishodisna
tocka hrvatske povijesti umjetnosti - oc¢evi hrvatske povijesti umjetnosti, Iso Krs-
njavi, Josip Brun$mid, Gjuro Szabo, i drugi, studirali su u Be¢u pa su metodoloski
pristupi koji su karakterizirali klju¢ne predstavnike becke Skole povijesti umjetnosti
poput Rudolfa Eitelbergera, Aloisa Riegla, Josefa Strzigowskog, imali snazan utjecaj
na hrvatske povjesni¢are umjetnosti sve do sredine 20. stoljeca (a i kasnije). Snazan
utjecaj publikacija Renate Wagner-Rieger posljedica je i okolnosti $to se u Be¢u 19. i
pocetkom 20. stoljeca $kolovala veéina hrvatskih arhitekata pa je kontekstualizacija
zbivanja u hrvatskoj arhitekturi19. stoljeéa sa zbivanjima u Sirem, ponajprije srednjo-
europskom kontekstu redovito zapocinjala usporedbom s tim gradom. Neposredno
nakon objavljivanja spomenute knjige Renate Wagner-Rieger, ved tijekom 1970-ih,
a osobito tijekom 1980-ih kao referentni ,,izvor” za proucavanje hrvatske arhitek-
ture 19. stoljeca, poc¢inju je koristiti povjesni¢ari umjetnosti Zarko Domljan, Purdica
Cvitanovid, Snjeska Knezevié, Vladimir Malekovic i, na prvome mjestu i najvise od
svih, Olga MarusSevski koja je nizom tekstova i monografija odigrala klju¢nu ulogu
u istrazivanjima hrvatske umjetnosti 19. stoljeca. Njihovim stopama nastavit ce ici
generacije mladih povjesnicara umjetnosti, pa i se danas brojni autori koji se bave
hrvatskom povijesti arhitekture 19. stoljeca, osobito autori koji se usredoto¢uju na
istrazivanje arhitekture sjeverne Hrvatske, a u manjoj mjeri Dalmacije, referiraju na
pisanja Renate Wagner-Rieger. Zakljuditi se moze da je knjiga Wiens Architektur im
19. Jahrhundert odigrala vaznu ulogu u revitalizaciji interesa za arhitekturu 19. sto-
ljeéa, u njezinu ukljuéivanju u nacionalnu povijest umjetnosti u Hrvatskoj. Stilski
pojmovi, periodizacija arhitekture 19. stolje¢a, odnosno historicizma na rani histo-
ricizam/romantizam, zreli i kasni historicizam, nacin strukturiranja teksta unutar
monografija o povijesti arhitekture gradova ili podruc¢ja prema tipoloskim obrasci-
ma (sakralna, stambena, javna arhitektura) koje je Koristila Renate Wagner-Rieger
iznimno su utjecali na pristup obradi sli¢nih tema i duboko su se ukorijenili u hr-
vatskoj povijesti umjetnosti.

Translation into English provided by the author, proofreading by Zeljka Miklogevic.
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