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Although “permanent exhibitions“ have histor-
ically served well in establishing the status of 
museums as elite cultural institutions that own 
funds and shape knowledge about reference areas 
of human activity and culture – each “permanent 
exhibition“ is essentially just one of many possible 
interpretations of a museum’s fund, expressed 
through an exhibition as a medium and depen-

perception of its author, usually the director 
according to our cultural system. The doctrine of 
“permanent exhibition“ was confronted with the 
example of practice we carry out in the National 
Museum of Modern Art, by introducing a potential 
change in the approach of conceiving the exhibi-
tion of a museum collection, opting for a concept 
that functions at all times as a system open to 
the results of permanent work on the museum 
collection. Such a change in the methodology 
of conceiving exhibitions, with the possibility of 
interdisciplinary contextualisation of the work of 
art, is more important than the acceptance and 
formal use of interactive media possibilities as 
the ultimate means of involving the audience in 
a dialogue with the exhibition. The realisation of 
the ideal open display of the museum collection 
as an activator of the audience’s mental space, 
instead of the current role as a distributor of pas-
sive acquisition of content and values, primarily 
assumes a dynamic curatorial collective inclined 
to perceive the museum collection as a complete 
system, and not as a conglomerate of partial in-
dividual museum collections.


