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Field notes revisited oslanja se na izlozbu i projekt Field
notes koji je 2017. bio prezentiran u Galeriji Spot. Projekt
je nastajao tijekom godine dana proucavanja i biljezenja
preklapanja zivotnih, prirodnih i umjetni¢kih procesa. Bavim
se fotografiranjem prirodnog okruzenja i tragova ljudske
prisutnosti u okoliSu.

Fotografski zapisi nastali su 2016. i 2017. godine u okolici
Zagreba na mjestima poput Medvednice, Samoborskog
gorja, prirodnih i umjetnih jezera poput Ore§ja, Ontarija,
Rakitja, Mreznice, u lovistima oko Pisarovine i prirodnim
rezervatima poput Crne Mlake, na obalama rijeke Save, u
park-Sumama Jelenovca, Grmos¢ice, Maksimira, Dotrs§¢ine
te drugdje.

Praksa opetovanog fotografiranja nekolicine motiva iz
prirodnog okoliSa postaje vid procesualnog umjetni¢kog
postupka, u kojem protok vremena i ritualno vracanje
odredenim mjestima i motivima postaju vazan ¢imbenik
umjetni¢ke poruke. Na taj nac¢in upisujem odredeni intimni
smisao u fotografirane prizore, pridajuci im ili potencirajuci
njihovo metaforicko znacenje. Rezultat takvog postupka
je veliki broj fotografija — njih 5643, odnosno svojevrsna
fotografska arhiva.

S odmakom od sedam godina vracam se emocionalnom
kontekstu u kojem su te fotografije nastajale. Stoga se rije¢
revisited (ponovno posjeéivanje i ponovno promi$ljanje) iz
naslova odnosi na ,,posjecivanje® tih mjesta u arhivi, ,5ecuci*
i ,vozeci“ se folderima te pronalazedéi ,mjesta” u memoriji.
Takoder, ponovno ,,posjec¢ujem” arhivu fizickih objekata,
sakupljenih kroz to razdoblje, a koji su zazivjeli kao skulptu-
ralne prostorne instalacije u projektima Prema fantazmi (ALU,
2018.) i Rastimavanje/Fantazme (Pogon Jedinstvo, 2019. u
suradnji s Teutom Gatolin).

Ovdje se, dakle, dogada svojevrsna reteritorijalizacija
emocionalne mape: mapirajuci ,,obilaske™ arhive, stvaram
svojevrsnu mrezu, mapu suodnosa materijala i tekstualnih te
drugovrsnih biljeski. Dopustajuci da istovremeno na materijal
reagiram intuitivno, ali i planski, razvijam metode i principe
rekontekstualizacije tako da vizualno biljezim , koreografije
paznje“ koje nastaju prilikom kretanja kroz arhivu.

Field notes revisited draws on the Field notes exhibition
and project, which was exhibited at the Spot Gallery in
2017. The project was created during a year of studying
and recording the overlap of life, natural and artistic pro-
cesses. I photograph the natural environment and traces of
human presence in the environment.

Photographic records were made during 2016 and 2017 in
the Zagreb region, in places such as the Medvednica and
Samoborsko Gorje mountains, at natural and artificial
lakes such as Ore§je, Ontario, Rakitje, MrezZnica, in hunt-
ing grounds around Pisarovina and nature reserves such
as Crna Mlaka, on the banks of the Sava river, in park-forests
of Jelenovac, Grmoscica, Maksimir, DotrS¢ina, and elsewhere.

The practice of repeatedly photographing a few motifs from
the natural environment becomes a form of procedural ar-
tistic process, in which the passage of time and the ritual of
returning to certain places and motifs become an important
factor in the artistic message. In this way, I inscribe a certain
intimate meaning into the photographed scenes, assigning
or enhancing their metaphorical significance. The result of
such a process is a large number of photographs — 5,643 of
them, which form a kind of a photographic archive.

After a seven-year break, I have returned to the emotional
context in which these photos were created. Thus the word
revisited (to visit again and to consider again) from the title
refers to “visiting” those places in the archive, to “walking’
and “driving” through folders and finding the “places” in
memory. I am also “revisiting” the archive of physical ob-
jects, collected during that period, which have come to life as
sculptural spatial installations in the projects Prema fantazmi
[Towards Phantasml (ALU, 2018) and Rastimavanje / Fantasme
[Disharmonizing / Phantasms] (Pogon Jedinstvo, 2019, in col-
laboration with Teuta Gatolin).

)

What is taking place here is, therefore, a kind of reterritori-
alization of the emotional map: by mapping the “tours” of the
archive, I am creating a kind of a network, a map of the cor-
relation between the material and the textual and other notes.
Allowing myself to simultaneously react to the material in-
tuitively, but also methodically, I am developing methods
and principles of recontextualization by visually recording
the “choreographies of attention” that arise when moving
through the archive.



ZIVOT UMJETNOSTI

IVA KORENCIC (1986.) multimedijalna je umjetnica. Studi-
rala je suvremeni ples na SEAD-u u Salzburgu (Salzburg
Experimental Academy of Dance) te snimanje na Akade-
miji dramske umjetnosti u Zagrebu. ZavrSila je diplomski
sveucilisni studij Akademije likovnih umjetnosti u Zagrebu,
smjer Novi mediji. U umjetni¢koj praksi istrazuje teme iden-
titeta i memorije, odnosno njihovu refleksiju u razli¢itim
materijalnim tragovima. U pristupu fokus stavlja na umjet-
ni¢ki proces, pretvorbene kapacitete medija i razvoj novih
umjetni¢kih metodologija. Koriste¢i razne medije poput
skulpture, crteza, teksta, fotografije, videa i prostorne in-
stalacije istrazuje pojam ,koreografije paznje“. Od 2009.
godine djeluje kao autorica, redateljica, snimateljica i foto-
grafkinja na nizu umjetniékih projekata. Izlagala je na sku-
pnim i samostalnim izloZbama u Muzeju suvremene umjet-
nosti u Zagrebu, Galeriji Prozori, galeriji Academia Moderna,
Laubi, Galeriji ULUPUH, Muzeju za umjetnost i obrt, Pogonu
Jedinstvo, Galeriji Nova, Galerija SC i drugdje. Takoder se
bavi pedagoskim radom kao voditeljica plesnih, likovnih i
multimedijskih radionica.

https://ivakorencic.wordpress.com/
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IVA KORENCIC

IVA KORENCIC (1986) is a multimedia artist. She studied
contemporary dance at SEAD in Salzburg (Salzburg Experi-
mental Academy of Dance) as well as filming at the Academy
of Dramatic Art in Zagreb. She completed her graduate uni-
versity studies at the Academy of Fine Arts in Zagreb, with
amajor in New Media. In her artistic practice, she explores
the themes of identity and memory, or rather their reflection
in different material traces. Her approach focuses on the
artistic process, the conversion capabilities of the media
and the development of new artistic methodologies. Using
various media such as sculpture, drawing, text, photography,
video and spatial installation, she explores the concept of
“choreography of attention”. Since 2009, she has been active
as an author, director, videographer and photographer on a
number of artistic projects. She has exhibited at group and
solo exhibitions at the Museum of Contemporary Art in
Zagreb, at galleries Prozori, Academia Moderna, Lauba, and
ULUPUH, the Museum of Arts and Crafts, Pogon Jedinstvo,
galleries Nova and SC, and elsewhere. She is also engaged
in pedagogical work as a leader of dance, art and multimedia
workshops.

https://ivakorencic.wordpress.com/
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