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Otpuhana prašina s hrvatskoga ZF romana za mlade čitatelje
Berislav Majhut

Savez Sovjetskih Socijalističkih Republika (SSSR) 4. listopada 1957. lansirao je u 
svemir prvi umjetni satelit Sputnjik 1, a manje od mjesec dana kasnije, 3. studenoga 
1957. u Sputnjiku 2, i prvo živo biće, psa Lajku. Ne samo što je to za ondašnju javnost bio 
neoboriv dokaz o tom da je čovjek uistinu zagospodario snagom prirode te da je započeo 
s osvajanjem svemira već i o tom da je čelno mjesto u navedenom pothvatu cijeloga 
čovječanstva zauzela komunistička zemlja, posvjedočivši da je upravo socijalizam 
najnapredniji društveni sustav, koji je jedini u stanju proizvesti strojeve koji čine sam 
vrh tehničkih postignuća. Danas smo kao uljudba naučili biti puno skromniji i mnogo 
manje oduševljeni vlastitom moći pa pomisao na sićušni skok u beskrajnim dubinama 
kao na „osvajanje“ svemira ne može pobuditi drugo no gotovo sažalni osmijeh.

Ipak, u opisanom su se vremenu svemirska tehnološka čuda pratila u drugoj 
Jugoslaviji s naročitom pomnjom. Vijesti iz svemira zauzimale su naslovnice novina, 
djeca su čitala časopise posvećene svemirskim istraživanjima i skupljala sličice o 
zrakoplovima i svemirskim letjelicama (Sl. 1). Štoviše, jedan je dječak, Predrag Jirsak, 
godinu dana prije nego što je maturirao, 1958. godine u Zagrebu objavio roman 
Mjesečeva djeca. Predrag Jirsak (Osijek, 1941. – Zagreb, 2011.), kasnije ugledni hrvatski 
bohemist, književnik i prevoditelj, javio se je na natječaj „Kako zamišljate put na ►
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On 4 October 1957, the USSR launched the �rst arti�cial satellite, Sputnik 1, and 
less than a month later, on 3 November 1957, it also sent into space the �rst living being, 
the dog Laika, aboard Sputnik 2. �ese events not only served as irrefutable proof that 
humanity had truly mastered the power of nature and embarked on the conquest of space 
but also showcased that a communist country had taken the lead in this endeavour. It 
somehow demonstrated that socialism was the most advanced social system, capable of 
producing machines that represented the pinnacle of technological achievement. Today, 
as a civilisation, we have learned to be much humbler and far less enthusiastic about our 
own power, so the idea of a tiny leap into the vastness of space being seen as a “conquest” 
can only elicit a wry smile. 

However, at the time, the wonders of space technology were closely followed in the 
Second Yugoslavia. News about space made headlines in newspapers, and children ►
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► read magazines dedicated to space exploration and collected cards featuring 
aeroplanes and spacecra� (Fig. 1). Moreover, in 1958 in Zagreb, one year before he 
completed secondary school, a boy named Predrag Jirsak published the novel Mjesečeva 
djeca [Children of the Moon]. Predrag Jirsak (Osijek, 1941 – Zagreb, 2011), later an 
esteemed Croatian Bohemist, author, and translator, responded to a competition called 
“How do you imagine a journey to the Moon and life on it”, organised by Belgrade Radio 
in 1956. He won �rst prize among 1,200 entries from 22 countries. �e response to the 
competition attests to the astonishing popularity of the space theme in those years. Jirsak 
expanded his award-winning manuscript into the novel Mjesečeva djeca (Hranjec 1998: 
245–248, Hranjec 2006: 204–205) (Fig. 2a, b, and c). According to Stjepan Hranjec, it 
was the �rst Croatian children’s science �ction novel (ibid.).

 

Fig. 1a and b. �e illustration by Vjekoslav Brešić on the cover of the �rst volume of the 
popular encyclopaedia for children and young people, Svijet oko nas [�e World Around 
Us], edited by Juraj Bukša, from 1960, and the collectors’ card album Osvajanje svemira 
[Conquering Space] from 1968, issued by the Zagreb ice-cream factory Ledo, are a good 

illustration of the appeal of space exploration for young readers in the Second Yugoslavia.
Sl. 1a i b. Slika Vjekoslava Brešića na koricama prvoga sveska popularne enciklopedije za 

djecu i mlade Svijet oko nas urednika Jurja Bukše iz 1960. godine i album za sličice tvornice 
sladoleda Ledo iz Zagreba iz 1968. dobro ilustriraju privlačnost tematike osvajanja svemira 

za mlade čitatelje u drugoj Jugoslaviji. 

As this children’s science �ction (SF) novel appeared a year a�er the launch of the 
�rst human-made satellite into space, it is somewhat natural to think that Jirsak’s was 
the �rst Croatian novel of that genre. Following this, other children’s novels emerged, 
such as Dječak Dub putuje svemirom [Dub the Boy Travels �rough Space]1 in 1959
  

1 In 1966, the novel was published in Burgenland Croatian by the Publishing Committee of Croatian 
Teachers in Austria, under the title Dičak Dub putuje svemirom [Dub the Boy Travels �rough 
Space], with illustrations by Kurt Röschl. 
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► Mjesec i život na njemu“ beogradskoga radija raspisan 1956. Osvojio je prvu nagradu 
među 1200 prispjelih radova iz 22 zemlje. Odaziv na natječaj svjedoči o začuđujućoj 
popularnosti te teme. Nagrađeni je rukopis Jirsak proširio u roman Mjesečeva djeca 
(Hranjec 1998: 245–248, Hranjec 2006: 204–205) (Sl. 2a, b i c). Prema Stjepanu Hranjecu 
to je prvi hrvatski dječji znanstvenofantastički roman (isto). 

        

Fig. 2a, b, and c. Dust jacket with a promotional band pointing out that the author is 
sixteen years old; front of the dust jacket without the band; and front cover of Predrag 

Jirsak’s novel Mjesečeva djeca [Children of the Moon, 1958], all featuring artwork by Boris 
Dogan.

Sl. 2 a, b i c. Prednja strana ovitka s reklamnom pasicom (band) na kojoj se ističe da je 
autor šesnaestogodišnjak, ovitak bez pasice i prednja strana korica Jirsakova romana 

Mjesečeva djeca (1958.), sve u izvedbi slikara Borisa Dogana.

Zbog toga što se taj dječji znanstvenofantastički (ZF) roman pojavio godinu dana 
nakon lansiranja prvoga čovjekova satelita u svemir, nekako je prirodno bilo pomisliti 
da je Jirsakov prvi takav hrvatski dječji roman. Za njim su uslijedili dječji romani Dječak 
Dub putuje svemirom1 iz 1959. (Sl. 3 a i b) i Dječak Dub u svijetu čudovišta iz 1960. 
Zvonka Veljačića, Zagonetni stroj profesora Kružića iz 1960. Zvonimira Furtingera i 
Mladena Bjažića, kasnije preimenovan u Ništa bez Božene (Sl. 4), Suvišan u svemiru iz 
1961. Milivoja Matošeca (Sl. 5) i drugi.2

No, primijetit ćemo da znanstvenofantastičko pripovijedanje u Hrvatskoj poslije 
Drugoga svjetskoga rata ne započinje dječjim romanom. Dušan Vukotić je 1955. snimio 
crtani �lm Posjet iz svemira, a 1956. još jedan istoga žanra, Neposlušni robot. Nenad

1 Roman je na gradišćanskohrvatskom jeziku pod naslovom Dičak Dub putuje svemirom i s 
ilustracijama Kurta Röschla izišao 1966. godine u Beču, u nakladi Književnoga odbora hrvatskih 
učitelja u Gradišću.

2 Zvonko Veljačić (1910. – 1986.), Zvonimir Furtinger (1912. – 1986.), Mladen Bjažić (1924. – 2020.) 
i Milivoj Matošec (1929. – 1982.) hrvatski su književnici koji su pisali za djecu i odrasle.

123–192



126

(Fig. 3a and b) and Dječak Dub u svijetu čudovišta [Dub the Boy in the World of 
Monsters] in 1960 by Zvonko Veljačić, Zagonetni stroj profesora Kružića [Professor 
Kružić’s Mysterious Machine] in 1960 by Zvonimir Furtinger and Mladen Bjažić  
(Fig. 4), Suvišan u svemiru [Redundant in Space] in 1961 by Milivoj Matošec (Fig. 5), 
and others.2

            

Fig. 3a and b. Front cover of Veljačić’s novel Dječak Dub putuje svemirom [Dub the Boy 
Travels �rough Space] (1959) and illustration on page 75. Illustrated by Stevo Binički.

Sl. 3 a i b. Prednja strana korica Veljačićeva romana Dječak Dub putuje svemirom (1959.) i 
slika na 75. stranici. Ilustrator je Stevo Binički.

However, science �ction storytelling in Croatia a�er World War II did not begin 
with a children’s novel. In fact, Dušan Vukotić produced an animated �lm entitled Posjet 
iz svemira [�e Visit from Space] in 1955, and another of the same genre, Neposlušni 
robot [�e Disobedient Robot], in 1956. In 1957, Nenad Brixy and Vladimir Delač3 
started publishing the comic Svemirko [Space Boy] in the illustrated weekly Globus,

2 Zvonko Veljačić (1910–1986), Zvonimir Furtinger (1912–1986), Mladen Bjažić (1924–2020), and 
Milivoj Matošec (1929–1982) were Croatian authors who wrote for both children and adults.

3 Dušan Vukotić (1927–1998) was a Croatian director, screenwriter, animator, and caricaturist. He 
won an Academy Award in 1962 for the animated �lm Surogat [Surrogate]. Nenad Brixy (1924–
1984) was a Croatian journalist and writer best known for his crime novels. Vladimir Delač (1927–
1968) was a Croatian caricaturist, comic book artist, and animator.

Dust Blown O� a Croatian SF Novel... • Otpuhana prašina s hrvatskoga ZF romana...
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Brixy i Vladimir Delač3 počinju objavljivati strip Svemirko 1957. u ilustriranom tjedniku 
Globus, a od 1959. u časopisu za mladež Plavi vjesnik.4 Od stripova se mogu izdvojiti 
Brick Bradford te 40 000 milja ispod mora u Plavom vjesniku iz 1954.

Što se, pak, recepcijske strane tiče bilo je već �lmova u kinima te mnoštvo na 
hrvatski prevedenih ZF romana i stripova još i ranije. 

Fig. 4. Front cover of the novel Zagonetni stroj profesora Kružića [Professor Kružić’s 
Enigmatic Machine] by Zvonimir Furtinger and Mladen Bjažić (1960), illustrated by Stevo 

Binički.
Sl. 4. Prednja strana korica romana Zagonetni stroj profesora Kružića Zvonimira Furtingera 

i Mladena Bjažića (1960.). Ilustrator je Stevo Binički.

Međutim, ma koliko komunističkim povjesničarima izgledalo zavodljivo smatrati 
da se ZF pripovijedanje pojavilo tek nakon Drugoga svjetskoga rata i da je proizvod 

3 Dušan Vukotić (1927. – 1998.) bio je hrvatski redatelj, scenarist, animator i karikaturist. Za crtani 
�lm Surogat dobio je Oscara 1962. godine. Nenad Brixy (1924. – 1984.) bio je hrvatski novinar i pisac 
najpoznatiji po kriminalističkim romanima, a Vladimir Delač (1927. – 1968.) hrvatski karikaturist, 
crtač stripova i animator.

4 Kao što navodi Rudi Aljinović (2023), „kad je u jesen 1957. lansiranjem prvog umjetnog Zemljina 
satelita (sovjetskog Sputnjika), započelo osvajanje svemira, [Vladimir Delač] stvara ‘Svemirka’. Lik je 
nastao po nagovoru Nenada Brixyja, urednika u ondašnjem ‘Globusu’, po čijim su idejama te kratke 
strip-šale i nastajale – poslije ih je smišljao sam Delač. Kad je ljeti 1959. došlo do spajanja novinskih 
poduzeća Vjesnik i Narodni list, Svemirko se iz “Globusa” preselio na trobojni bakrotisak ‘Plavog 
vjesnika’ […].“
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which continued in the youth magazine Plavi vjesnik [�e Blue Herald] from 1959.4 
Notable comics include Brick Bradford and 40,000 milja ispod mora (20,000 Leagues 
Under the Sea) in Plavi vjesnik in 1954.

Fig. 5. Front cover of the novel Suvišan u svemiru [Redundant in Space] by Milivoj 
Matošec (1961).

Sl. 5. Prednja strana korica romana Suvišan u svemiru Milivoja Matošeca (1961.)

When it comes to the reception of science �ction, numerous �lms for the cinema, 
and SF novels and comics had been translated into Croatian even earlier.

However, despite the view held by some communist historians that SF storytelling 
emerged only a�er World War II as a product of an advanced science and technology 
oriented society and social climate, numerous SF narratives, both in terms of reception 
and authorship, had already appeared, even before 1945. Croatian translations of Jules 
Verne’s novels had been present since 1875, when Matica hrvatska (Zagreb) published 
Od Zemlje do Mjeseca (From the Earth to the Moon, which originally appeared in French 
in 1865). 

4 As stated by Rudi Aljinović in 2023, “when the conquest of space began with the launch of the 
�rst arti�cial Earth satellite (the Soviet Sputnik) in the autumn of 1957, [Vladimir Delač] created 
Svemirko [Spaceboy]. �e character was born following encouragement by Nenad Brixy, an editor 
at the magazine Globus, whose ideas formed the basis of these short comic strips – a�erward, Delač 
came up with them himself. In the summer of 1959, when the newspapers Vjesnik and Narodni list 
merged, Svemirko moved from Globus to the tricolour gravure print of Plavi vjesnik [...]”.

Dust Blown O� a Croatian SF Novel... • Otpuhana prašina s hrvatskoga ZF romana...
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naprednoga, prema tehnici i znanosti usmjerenoga društva i društvene klime, mnoštvo 
ZF pripovijedi i recepcijski i autorski uvelike postoji već i prije 1945. Romani Julesa 
Vernea u hrvatskom prijevodu prisutni su od 1875. kada je Matica hrvatska objavila Od 
Zemlje do Mjeseca (izvorno na franc. 1865.).

Fig. 6. Front cover of the novel Leteća lađa [�e Flying Ship] by Joe Rendulić, published 
under the pseudonym Dobroslav Jurjevski (1924).

Sl. 6. Prednja strana korica romana Leteća lađa Joea Rendulića objavljenoga pod 
pseudonimom Dobroslav Jurjevski (1924.) 

Što se autorske strane tiče često se kao prvi hrvatski ZF roman navodi Na Paci�ku 
god. 2255. Milana Šu�aya5 objavljen u Obzoru u nastavcima 1924. Uz to treba svakako 
istaknuti da je prva monogra�ja znanstvene fantastike objavljena 1924., a to je roman za 
mladež Leteća lađa Dobroslava Jurjevskoga (pseudonim Joea Rendulića,6 Sl. 6). 

U ovom broju časopisa Libri & Liberi predstavljamo rani znanstvenofantastički 
roman autora Ly-Tai-Fua Izlet na Mars objavljen u prvom godištu Krijesa – ilustrovanog 
časopisa za omladinu 1931./1932. Pod kineskim pseudonimom krije se autorski dvojac 
Luka Perinić i Kruno Krstić. Luka Perinić rođen je u Brusju na Hvaru 1906., a umro 
u Zagrebu 1999. Dugogodišnji je predsjednik Ćirilometodskoga književnoga društva 
(prije komunizma bilo je poznato kao Književno društvo sv. Jeronima), onoga slavnoga 
društva iz trolista o kojem piše Josip Andrić: „Jugoslavenska akademija za najučeniju 

5 Milan Šu�ay (1879. – 1931.), hrvatski povjesničar, političar, poliglot, prevoditelj i književnik.
6 Josip (Joe) Rendulić (1890. – 1970.) bio je hrvatski pisac, prevoditelj, pustolov i svjetski putnik.
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It is o�en said that one of the earliest Croatian SF novels was Na Paci�ku god. 
2255 [On the Paci�c in the Year 2255] by Milan Šu�ay,5 published in serialised form in 
the Zagreb daily newspaper Obzor [Horizon] in 1924. Additionally, it is worth noting 
that the �rst science �ction monograph was published in 1924, being a young adult 
novel titled Leteća lađa [�e Flying Ship] by Dobroslav Jurjevski (the pseudonym of Joe 
Rendulić,6 Fig. 6).

In this issue of Libri & Liberi, we present the early science �ction novel Izlet na Mars 
[A Trip to Mars] signed by Ly-Tai-Fu, published in the �rst year of Krijes – ilustrovani 
časopis za omladinu [Krijes – Illustrated Magazine for Young People], 1931/1932. �e 
Chinese pseudonym conceals the authorial duo Luka Perinić and Kruno Krstić. Luka 
Perinić was born in Brusje on the island of Hvar in 1906 and died in Zagreb in 1999. 
He was the long-time president of the Cyrillo-Methodian Literary Society (before 
communism, it was known as the Literary Society of St. Jerome, that famous society 
mentioned by Josip Andrić in the following quotation: “�e Yugoslav Academy for the 
most learned, the Matrix Illyrica for the intelligentsia, and the Society of St. Jerome for 
the entire Croatian people” (as quoted in Validžić 1968: 73)). Perinić wrote books for 
children, such as Dugi Martin – hrvatska priča [Long Martin – A Croatian Story] in 
1932 and Mudrijan [Wise Guy] in 1933. Luka Perinić was both a translator and writer of 
children’s literature. An article published in Hrvatska Straža [Croatian Guard]7 praised 
his work (B.Z. 1933: 4):

Knjižnica Dobre Djece [Good Children’s Series] has published �ve books so far, of 
which four have been translated and only one is original. “Trnova Ružica” (“Sleeping 
Beauty”) is a translation from French; it was written by Perrault and translated by L. 
Perinić. �is story is also told by our grandmothers, so children will surely embrace it 
in this particular version. Its popularity and appeal will also be enhanced by the very 
successful silhouette illustrations of the world-famous illustrator Racham [sic!].
�e latest book in Knjižnica Dobre Djece is the story of “Dugi Martin” [Long Martin], 
written by Luka Perinić. �e author drew the plot for his story from folk tradition. 
[…] He even attempted to incorporate a folk style into the narrative. […] �is attempt 
is original […], and it is commendable to make our folk stories, which are closest to 
children, truly accessible to them. […] He gave the whole story some internal logic and 
hinted at a particular tendency in it. �e story is easy to read [...].

Kruno Krstić was born in Arbanasi near Zadar in 1905 and died in Zagreb in 
1987. He was a Croatian philosopher, psychologist, and linguist, best known for co-
authoring Hrvatski pravopis [Croatian Orthography] (with Franjo Cipro and Petar 
Guberina),8 which was supposed to be printed in 1941 but was not published until 

5 Milan Šu�ay (1879–1931), a Croatian historian, politician, polyglot, translator, and writer.
6 Josip (Joe) Rendulić (1890–1970) was a Croatian author, translator, adventurer, and world traveller.
7 Hrvatska Straža: katolički dnevnik [Croatian Guard: Catholic Daily] was a newspaper published 

from 1929 to 1941, coming out daily except on Mondays. However, it is also the name of a magazine 
with exactly the same masthead and design, entitled Hrvatska Straža: tjednik za katolički dom 
[Croatian Guard: Weekly for the Catholic Home], published from 1933 to 1943.

8 Franjo Cipra (1883–1958), Petar Guberina (1913–2005).
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ruku, Matica Ilirska za inteligenciju, a Jeronimsko društvo za sav hrvatski narod“ 
(navedeno prema Validžić 1968: 73). Za djecu je napisao knjige Dugi Martin – hrvatska 
priča, 1932. i Mudrijan, 1933. Luka Perinić javlja se i kao prevoditelj i kao pisac dječje 
književnosti. U Hrvatskoj Straži7 objavljen je članak u kojem se njegov rad prikazuje s 
pohvalama (B.Z. 1933: 4):

Knjižnica Dobre Djece izdala je do sad pet knjiga, od kojih su četiri prevedene, a tek 
jedna izvorna. „Trnova Ružica“ je prijevod iz francuskoga; napisao ju je Perrault, a preveo 
L. Perinić. […] Ta priča živi i kod nas u predaji naših bakica, pa će je u toj posebnoj 
stilizaciji djeca sigurno prihvatiti. Njezinoj popularnosti i simpatijama doprinijet će 
također vrlo uspjele silhuette-ilustracije svjetskog ilustratora Rachama[sic!]. 
[…] 
Najnovija knjiga Knjižnice Dobre Djece jest priča o „Dugom Martinu“, koju je napisao 
Luka Perinić. Autor je […] fabulu za svoju priču izvukao – iz narodne predaje. […] 
Pokušao je dapače i to, da u pripovijest unese narodni stil […]. Pokušaj je originalan 
[…] kao što je pohvalna ideja, da se naša narodna priča, koja je faktički najbliža djeci, 
doista toj djeci i približi. […] cijeloj je priči dao neku nutarnju logičnost i natuknuo u 
njoj posebnu tendenciju. Priča se lako čita […].

Kruno Krstić rođen je u Arbanasima kod Zadra 1905., a umro u Zagrebu 1987. 
Hrvatski �lozof, psiholog i jezikoslovac, najpoznatiji je po suautorstvu Hrvatskoga 
pravopisa (s Franjom Ciprom i Petrom Guberinom),8 koji je trebao biti otisnut 1941. 
godine, ali zbog različitih političkih okolnosti nije bio objavljen sve do 1998. godine. 
Pamti ga se i po knjizi Razlike između hrvatskoga i srpskoga književnog jezika koju je 
1940. napisao u suautorstvu s Petrom Guberinom, kao i po tom što je dokazao da je 
izraz „psihologija“ prvi uveo Marko Marulić u 16. stoljeću. 

U vrijeme dok su kao studenti živjeli zajedno u iznajmljenom stanu u Zagrebu, 
Perinić i Krstić odlučili su napisati roman o putovanju splitskoga istraživača Mate 
Dujića na Mars. Priča pruža okvir za satiričan prikaz stanja i društvenih prilika u prvoj 
Jugoslaviji.9 S obzirom na to da je tu bila riječ o znanstvenofantastičkoj parodiji, bio je 

7 Hrvatska Straža: katolički dnevnik naziv je novina koje su objavljivane od 1929. i izlazile su dnevno, 
osim ponedjeljkom. No, to je naziv i časopisa, gra�čki posve istoga zaglavlja kao i novine, Hrvatska 
Straža: tjednik za katolički dom objavljivanoga od godine 1933.

8 Franjo Cipra (1883. – 1958.), Petar Guberina (1913. – 2005.). Knjigu je za tisak priredio Bojan 
Marotti, a objavljena je u Zagrebu u nakladi ArTresora .

9 Kako se u ovom članku obrađuju prilike tridesetih godina dvadesetoga stoljeća, možda nije na 
odmet upozoriti na neke od ključnih godina u povijesti Kraljevine Jugoslavije (1918. – 1941.):
1918. osnovano je Kraljevstvo Srba, Hrvata i Slovenaca (od 1921. i Vidovdanskoga ustava naziv je 
Kraljevina SHS)
1928. u Skupštini Kraljevine SHS u Beogradu tijekom zasjedanja ubijen Stjepan Radić, hrvatski 
prvak i poslanik, uz njega su ranama podlegla još dva hrvatska poslanika, a dvojica su ranjena
1929. kralj Aleksandar I. Karađorđević ukida Ustav, raspušta Skupštinu i uvodi diktaturu (novi 
naziv države je Kraljevina Jugoslavija) 
1934. kralj Aleksandar ubijen u Marseilleu
1939. osnovana Banovina Hrvatska kao teritorijalno autonomna sastavnica Kraljevine Jugoslavije
1941. sile Osovine okupirale su i razdijelile Kraljevnu Jugoslaviju. Osnovana je marionetska 
Nezavisna Država Hrvatska, koja je postojala do 1945.
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1998 for various political reasons. He is also remembered for the book Razlike između 
hrvatskoga i srpskoga književnog jezika [Di�erences between the Croatian and Serbian 
Literary Languages], which he co-authored with Petar Guberina in 1940, as well as for 
proving that the term “psihologija” (psychology) was �rst introduced by Marko Marulić 
in the 16th century.

Fig. 7. Notice of the magazine name change in the �rst issue of Krijes [Bon�re] in 1931, 
titled “Mladost [Youth] has changed its name to Krijes”.

Sl. 7. Obavijest o promjeni imena časopisa u prvom broju Krijesa 1931. godine.

While living together as students in a rented apartment in Zagreb, Perinić and 
Krstić decided to write a novel about the journey of a Split explorer called Mate Dujić to 
Mars. �e story provides a framework for a satirical portrayal of the state and of social 
conditions in the First Yugoslavia.9 �e fact that it is a science �ction parody indicates 

9 As this article covers the events of the 1930s, it might be worth mentioning some key years in the 
history of the Kingdom of Yugoslavia (1918–1941):
1918: Founding of the Kingdom of Serbs, Croats, and Slovenes (Kingdom of SCS).
1928: During a session of the Parliament of the Kingdom of SCS in Belgrade, Stjepan Radić, a 
Croatian leader and deputy, is assassinated, along with two other Croatian deputies who succumbed 
to their wounds, and two others were wounded. ►

Dust Blown O� a Croatian SF Novel... • Otpuhana prašina s hrvatskoga ZF romana...



133Libri & Liberi • 2023 • 12 (1):

to ujedno znak da je čitateljska publika već 1931. dobro upoznata s uzusima žanra i da 
može uživati u poigravanju njima. Međutim, vrlo se brzo ustanovilo da to nije posve 
jednostavan i bezazlen zadatak. 

Časopis Mladost: glasilo katoličke omladine u svom je jedanaestom godištu, 1931. 
godine, dobio novoga urednika Ivu Horvata10 koji se odlučio za promjenu imena toga 
mjesečnika u Krijes: ilustrovani časopis za omladinu (Sl. 7). Ivo Horvat ponudio je 
Periniću i Krstiću da u tekućem godištu objave svoj roman u nastajanju Izlet na Mars. 
Objavljeno je devet nastavaka i baš kada je prema planu autorskoga dvojca trebalo 
započeti sa satiričnim prikazivanjem prilika na Marsu stigao je kraj godišta (Sl. 8). Bilo 
je posve neizvjesno hoće li Krijes nastaviti s izlaženjem u novom godištu, pa su autori 
pripovijedanje morali naglo privesti kraju. Perinić je to objasnio ovako: „S desetim 
smo brojem morali završiti i nekako smo udesili kraj, jer nismo znali kako će se stvari 
odvijati sljedeće školske godine“ (2009: 164).

Fig. 8. �e header for the instalments of the novel in Krijes in its �rst volume for 
1931/1932. 

Sl. 8. Zaglavlje nastavaka romana u Krijesu 1931. i 1932. godine.

Iduća prilika da objave cjeloviti roman ukazala se 1933. u spomenutom tjedniku 
Hrvatska Straža za odraslu čitateljsku publiku (Sl. 9). S obzirom na pro�l čitateljstva, 
Perinić i Krstić su još malo pojačali satiričnu oštricu i objavili uvodni dio te još jedanaest 
nastavaka, ali je usred 11. nastavka, doslovno usred rečenice, daljnje izlaženje romana 
zaustavila cenzura. Zbog toga se radnja u romanu nije razvila ni do onoga mjesta dokle 
je bila stigla u Krijesu. Nekoliko brojeva nakon posljednjega nastavka romana izišlo je 
šturo objašnjenje da je zbog „izvjesnih tehničkih razloga“ objavljivanje romana Izlet 
na Mars moralo biti obustavljeno (Anon. 1933). Perinić i Krstić su pseudonimom Ly-
Tai-Fu osim romana potpisivali i kratke satirične tekstove u istom tjedniku, u rubrici 
„Kozerija Hrvatske Straže“, ali samo do 9. travnja 1933.11

10 Ivo Horvat (1903. – 1994.), pjesnik i bibliograf.
11 Kozerije se nalaze na istoj stranici gdje su otisnuti i nastavci druge inačice njihova romana. Na 

primjer, tekst „Upute onima koji idu k �lmu“ izlazi u 10. broju Hrvatske Straže 5. ožujka 1933. 
uz prvi dio romana, a tekst „Zubi, zubari i zubarstvo“ u 11. broju 12. ožujka 1933. uz drug dio, 
odnosno 1. nastavak romana. Zadnji je naslov, „Pisanje zadaće“ izišao u 15. broju 9. travnja 
1933. kad je objavljeno šest, odnosno polovina od ukupno 12 dijelova. U sljedećem se broju 
Hrvatske Straže na tom mjestu objavljuje tekst druge vrste, a poslije toga rubrika „Strani humor“.
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that the audience was already well acquainted with the conventions of the SF genre by 
1931 and could enjoy play being made with them. However, it was quickly established 
that this was no simple task.

In its eleventh year, in 1931, the magazine Mladost: glasilo katoličke omladine 
[Youth: Catholic Youth Gazette] gained a new editor, Ivo Horvat,10 who decided to 
change the name of the monthly magazine to Krijes: ilustrovani časopis za omladinu 
[Bon�re: Illustrated Magazine for Young People] (Fig. 7). Ivo Horvat o�ered to publish 
Perinić and Krstić’s un�nished novel Izlet na Mars [A Trip to Mars] that year. Nine parts 
had already been published, and then came the end of the magazine volume just when 
the authorial duo were planning to begin the satirical depiction of conditions on Mars 
(Fig. 8). It was entirely uncertain whether Krijes would continue to be published in 
the following period, its second year, so the authors had to bring the story to a sudden 
conclusion. Perinić explained it this way: “With the tenth issue, we had to �nish, and we 
somehow arranged the ending because we didn’t know how things would unfold in the 
next school year” (2009: 164).

Fig. 9. Masthead of the weekly magazine Hrvatska Straža [Croatian Guard] from the 10th 
issue of 5 March 1933, in which the �rst part of the second version of the novel Izlet na 

Mars [A Trip to Mars] was published.
Sl. 9. Zaglavlje tjednika Hrvatska Straža iz 10. broja od 5. ožujka 1933. u kojem je objavljen 

prvi dio druge inačice romana Izlet na Mars.

►1929: King Alexander I Karađorđević abolishes the Constitution, dissolves the parliament, and 
establishes a dictatorship (the new name of the state is the Kingdom of Yugoslavia).  
1934: King Alexander is assassinated in Marseille. 
1939: �e Banovina [Banate] of Croatia is established as a territorially autonomous component of 
the Kingdom of Yugoslavia. 
1941: Axis forces occupy and divide the Kingdom of Yugoslavia. �e puppet state of the Independent 
State of Croatia is established, lasting until 1945.

10 Ivo Horvat (1903–1994) was a poet and bibliographer.
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Fig. 10. Masthead of the magazine Dom i svijet [�e Home and the World] from issue 1, 
published on 19 November 1939, in which the �rst part of the third version of the novel 

Izlet na Mars [A Trip to Mars] was published.12

Sl. 10. Zaglavlje tjednika Dom i svijet iz 1. broja od 19. studenoga 1939. u kojem je 
objavljen prvi dio treće inačice romana Izlet na Mars.13

Prema navodima Luke Perinića (2009: 165), Kruno Krstić je pod zajedničkim 
pseudonimom Ly-Tai-Fu, ali bez sudjelovanja Perinića, objavio još jednom Izlet na 
Mars u splitskom časopisu Dom i svijet 1939./1940. (Sl. 10) i tada je radnju doveo do 
kraja. Nastavke je ilustrirao Ivan Mirković (Sl. 11).14

Fig. 11. �e illustration by Ivan Mirković accompanying the �rst part of the third version 
of the novel Izlet na Mars [A Trip to Mars] in the magazine Dom i svijet [Home and the 

World] served as the header for all the other published parts of the novel.
Sl. 11. Ilustracija Ivana Mirkovića uz prvi dio treće inačice romana Izlet na Mars u tjedniku 

Dom i svijet koja je poslužila kao zaglavlje svih ostalih objavljenih dijelova romana.

12 We thank the sta� of the University Library in Split for their kindness and assistance in helping 
us access the issues of Dom i svijet with the instalments of the novel Izlet na Mars, as well as for 
providing us with copies of all the instalments. We also thank Ivana Odža for her mediation and 
assistance in �nding the text.

13 Zahvaljujemo djelatnicima Sveučilišne knjižnice u Splitu na susretljivosti i pomoći oko pristupa 
brojevima Doma i svijeta u kojima se nalaze nastavci romana Izlet na Mars, kao i na pribavljanju 
preslika svih nastavaka. Također zahvaljujemo dr. sc. Ivani Odža na posredovanju i pomoći u 
pronalaženju teksta.  

14 Ivan Mirković (1893. – 1988.) hrvatski je slikar rodom iz Paga, koji je veći dio života proveo u Splitu.
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�e next opportunity to publish the complete novel arose in 1933, in the 
abovementioned weekly magazine Hrvatska Straža, now for an adult readership (Fig. 
9). Considering the pro�le of its readership, Perinić and Krstić intensi�ed the satirical 
edge and published part zero, as well as eleven more parts. However, in the middle of the 
last part, literally in the middle of a sentence, the publication of the novel was halted due 
to censorship. In the development of its plot, this time the novel did not even reach the 
point it had reached in Krijes. Several issues a�er the last part of the novel, there was a 
brief explanation that the publication of the novel Izlet na Mars had to be suspended for 
“certain technical reasons” (Anon. 1933). Besides the novel, Perinić and Krstić authored 
short satirical texts under the pseudonym Ly-Tai-Fu in the same weekly, in the column 
“Kozerija Hrvatske Straže” [�e Causerie of the Croatian Guard], but only until 9 April 
1933.11

According to Luka Perinić (2009: 165), Kruno Krstić, under the joint pseudonym 
Ly-Tai-Fu but without Perinić’s involvement, once again published Izlet na Mars in the 
Split magazine Dom i svijet [Home and the World] in 1939 and 1940 (Fig. 10). �is time, 
he completed the storyline. �e parts were illustrated by Ivan Mirković (Fig. 11).12

In the version published in Krijes, the genre of the novel is not speci�ed; Luka 
Perinić refers to it in his memoir as a “humorous novel or tale” (2009: 62); in Hrvatska 
Straža it is called an “adventure novel”; and in Dom i svijet it is called a “humorous 
adventure novel”. �erefore, even the authors themselves, while writing it, did not seem 
to be aware that they were creating something profoundly new: one of the �rst Croatian 
science �ction novels.

All three versions of the novel – the one from Krijes, the one from Hrvatska Straža, 
and the one from Dom i svijet – di�er in interesting and signi�cant ways not only from 
each other but also in comparison to the dra�s that remained in manuscript form.

In the version published in Krijes, the protagonist Mate Dujić constructs a 
miraculous “vacuum balloon” that allows for a journey to Mars. �e expedition sets 
o� with a nationally and socially diverse crew from di�erent parts of the Kingdom of 
Yugoslavia, including one member of Czech origin: apart from the expedition leader Mate 
Dujić, aged 54, a retired professor from Split, there are Makso Schwartz, 41, and Ivica 
Bukavec, 26, from Zagreb; Imbro Hadžiomerović, 41, from Sarajevo; Milutin Jovanović, 
36, from Belgrade; Micika Strugar, 16, from Ljubljana; and Dr. Adolf Prohaska, 55, from 
Brno. As stated in the third issue of Krijes, in the part entitled “Waves of �oughts and 
Feelings”, the expedition consists of (Ly-Tai-Fu 1931/1932: 41–42):

11 “Kozerije” are found on the same page where the instalments of the second version of the novel are 
printed. For example, the text “Upute onima koji idu k �lmu” [Instructions for �ose Going into the 
Film Industry] appears in issue 10 of Hrvatska Straža on 5 March 1933, alongside the �rst part of 
the novel, and the text “Zubi, zubari i zubarstvo” [Teeth, Dentists, and Dentistry] in issue 11 on 12 
March 1933, alongside the second part, i.e., the �rst instalment of the novel. �e last title, “Pisanje 
zadaće” [Doing Schoolwork], is in issue 15 from 9 April 1933, when six (in other words, half) of 
the total 12 parts were published. In the next issue of Hrvatska Straža, a di�erent type of text is 
published in that place, and a�er that, the section “Strani humor” [Foreign Humour] follows.

12 Ivan Mirković (1893–1988) was a Croatian painter born in Pag who spent most of his life in Split.
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U inačici iz Krijesa ne naznačuje se vrsna pripadnost romana, Luka Perinić ga u 
svojoj memoarskoj prozi označuje „šaljivim romanom ili pripoviješću“ (2009: 62), u 
Hrvatskoj Straži naziva se „avanturističkim romanom“, a u Domu i svijetu „humorističko-
pustolovnim romanom“. Dakle, ni sami autori u vrijeme nastanka djela nemaju svijest da 
pišu nešto vrsno novo, to jest da pišu jedan od prvih hrvatskih znanstvenofantastičkih 
romana. 

Sve tri verzije romana, ona iz Krijesa, ona iz Hrvatske Straže i ona iz Doma i svijeta, 
razlikuju se na zanimljiv i znakovit način ne samo između sebe već i u odnosu na nacrte 
koji su ostali u rukopisu. 

U inačici objavljenoj u Krijesu Splićanin Mate Dujić konstruira čudesni „vacuum 
balon“ kojim je moguće ostvariti putovanje na Mars. Na put kreće nacionalno i 
društveno heterogena posada iz različitih dijelova Kraljevine Jugoslavije s jednim 
članom ekspedicije češkoga podrijetla: osim vođe puta Mate Dujića, stara 54 godine, 
splitskoga umirovljenoga profesora, tu su Makso Schwarz, 41, te Ivica Bukavec, 26, iz 
Zagreba; Imbro Hadžiomerović, 41, iz Sarajeva; Milutin Jovanović, 36, iz Beograda; 
Micika Strugar, 16, iz Ljubljane i dr. Adolf Prohaska, 55, iz Brna. Kako stoji u trećem 
broju Krijesa u nastavku naslovljenom „Valovi misli i čuvstva“, ekspediciju čine (Ly-Tai-
Fu 1931/1932: 41–42):

1. Mate Dujić, profesor u miru, neoženjen, katolik, neporočan, rođen u Splitu 1876, 
izumitelj vacuum-balona, dioničar „Marsa“ d. d., redoviti član Jugoslavenske akademije 
znanosti i umjetnosti, član Academie Francaise i svih ostalih kulturnih, dobrotvornih, 
znanstvenih i sportskih društava na svijetu, počasni doktor svih sveučilišta Evrope, 
Amerike, Azije, Afrike i Australije, vođa I ekspedicije na planet Mars; 2. Makso 
Schwarz, bankar i veletrgovac, oženjen, rođen u vagonu između Harkova i Berlina 
1890, izraelitske vjeroispovijesti, pretsjednik i dioničar „Marsa“ d. d., Zastupnik 
svih ekonomskih interesa Zemlje na planetu Marsu; 3. Ivica Bukavec, novinar, bivši 
student �lozo�je, rođen u Zagrebu god. 1905, rimokatolik, neoženjen, pisac knjige 
„Šetnje po Zrinjevcu“, član Haška, izvjestitelj s ekspedicije; 4. Imbro Hadžiomerović, 
žandar, rođen u Sarajevu god 1890, oženjen, musliman, pretstavnik vlasti i poretka 
na ekspediciji; 5. Milutin Jovanović, advokat, bivši narodni poslanik, rođen 1895 u 
Beogradu, pravoslavne vjere, oženjen, presttavnik[sic!] pravnih interesa Zemlje na 
planetu Marsu; 6. Dr Adolf Prohaska, sveučilišni profesor, rimokatolik, rođen god 1876 
u Brnu, pisac djela „Historija južnoslavenskih dijalekata“, jezični izaslanik Zemlje na 
planet Mars; 7. Micika Strugar, strojopisačica, rođena god. 1915. u Ljubljani, neudata, 
izabrana za „Miss Jugoslaviju[sic!]“ t. g. i dobitnica besplatne karte za vožnju do Marsa 
i natrag, domaćica ekspedicije.

Iz navedenoga popisa vidi se da su gotovo svaki stalež, svaka vjeroispovijest, 
govornici pojedinih jezičnih idioma i nositelji kulturnih normi kakve su se mogle 
susresti u suvremenoj Jugoslaviji potpali pod satiričku oštricu mladih autora, uključujući 
i jezikoslovca koji je u hrvatsku stvarnost toga vremena mogao dospjeti prije 1918. 
godine iz Austrougarske, kad su i Hrvatska i Češka bile dijelovima iste geopolitičke 
tvorevine, i kad su mnogi znanstvenici tražili i nalazili svoje mjesto i životni prostor 
širom Carstva, pa tako i u Hrvatskoj. 
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1. Mate Dujić, retired professor, unmarried, Catholic, immaculate, born in Split in 
1876, inventor of the vacuum balloon, shareholder of “Mars” Ltd., regular member of 
the Yugoslav Academy of Sciences and Arts, member of the Académie Française and 
all other cultural, charitable, scienti�c, and sports associations worldwide, honorary 
doctor of all European, American, Asian, African, and Australian universities, leader 
of the �rst expedition to the planet Mars; 2. Makso Schwarz, banker and wholesaler, 
married, born in a train between Kharkov and Berlin in 1890, of Israelite creed, president 
and shareholder of “Mars” Ltd., representative of all economic interests of Earth on the 
planet Mars; 3. Ivica Bukavec, journalist, former philosophy student, born in Zagreb in 
1905, Roman Catholic, unmarried, author of the book “Strolls in Zrinjevac”, member 
of the Croatian Academic Football Club, correspondent on the expedition; 4. Imbro 
Hadžiomerović, gendarme, born in Sarajevo in 1890, married, Muslim, representative 
of law and order on the expedition; 5. Milutin Jovanović, lawyer, former member of 
parliament, born in Belgrade in 1895, of Orthodox faith, married, representative of the 
legal interests of Earth on the planet Mars; 6. Dr. Adolf Prohaska, university professor, 
Roman Catholic, born in Brno in 1876, author of “History of South Slavic Dialects”, 
linguistic envoy of Earth on the planet Mars; 7. Micika Strugar, typist, born in Ljubljana 
in 1915, unmarried, elected “Miss Yugoslavia” that year and the recipient of a free ticket 
for the trip to Mars and back, hostess of the expedition.

From the quoted list, it is apparent that almost every social class, every religion, 
speakers of di�erent dialects, and bearers of di�erent cultural norms that could be found 
in Yugoslavia of the time fell under the satirical blade of the young authors, including 
a linguist who could have arrived in Croatia from Austria-Hungary before 1918, when 
both Croatia and Czechia were parts of the same geopolitical entity, and when many 
scholars sought and found a place to live in any part of the empire, including Croatia.

Amidst the cheers of a three-million-strong crowd, the �rst expedition to Mars sets 
o�. �e two most interesting characters are undoubtedly Mate Dujić, who represents 
the unrestrained Dalmatian temperament, which the authors obviously knew well, 
being of Dalmatian origin themselves, and Milutin Jovanović, representing the main 
political frustrations in the Kingdom of Yugoslavia, ranging from grandiosity and 
arrogant political primitivism to manipulative Serbian mythology. Luka Perinić and 
Kruno Krstić draw a satirical picture of the state of society based on their own political 
experience in the era a�er World War I and on their life in the Kingdom of Yugoslavia. 
�us, Jovanović recalls the time when he was a member of parliament, speaking in pure 
Serbian: “It was my duty to dismiss those who were against me. Of course! And when 
you dismiss them, then, hey, you start appointing. And when you have appointed, there 
you are, live... you have relatives, you have a state, you have loans... so why shouldn’t 
a person live!” (Ly-Tai-Fu 1931/1932: 76). Upon arriving on Mars, nothing is more 
important to Jovanović than planting the Yugoslav tricolour and leading the Earthlings: 
“�is is ours! �is is our land! Long live our �ag! Long live victory! Long live freedom, 
brotherhood, and equality! �is is ours, we have conquered this! Out with them! Out...” 
(122).
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Uz ovacije tromiljunskoga mnoštva kreće prva ekspedicija na Mars. Dva 
najzanimljivija lika su svakako Mate Dujić, u kojem su autori predstavili neobuzdani 
dalmatinski temperament koji su očito dobro poznavali, te Milutin Jovanović kao 
�gura preko koje se otjelovljuju glavne političke frustracije u Kraljevini Jugoslaviji, od 
grandomanije i bahatoga političkoga primitivizma do manipulativne srpske mitologije. 
Luka Perinić i Kruno Krstić stvaraju satiričnu sliku stanja u društvu na temelju vlastitoga 
političkoga iskustva poraća nakon Prvoga svjetskoga rata i života u Kraljevini Jugoslaviji. 
Tako se Jovanović prisjeća vremena kad je bio narodni poslanik: „Pa mi je dužnost bila 
da smenim one što su proti meni. Jakako! A kad si smenio, onda bre, hajd da postavljaš. 
A kad si postavio, eto te tu pa živi…imaš rodbine, imaš državu, imaš zajmove… pa eto 
zašto da čovjek ne živi!“ (Ly-Tai-Fu 1931/1932: 76). Pri dolasku na Mars Jovanoviću 
ništa nije važnije od toga da zabode jugoslavensku trobojnicu i da povede Zemljane: 
„Ovo je naše! Ovo je naša zemlja! Živela naša zastava! Živela pobeda! Živela sloboda, 
bratstvo i jednakost! Ovo je naše, ovo smo mi osvojili! Van s njima! Van…“ (122).

Na Marsu je posada „vacuum balona“ isprva neprijateljski dočekana jer su 
Marsijanci čuvši kako govore Zemljani pomislili da su oni protivnici njihove republike 
pa ih zovu „Itsitarapes, itsitarapes!“ što znači „Separatisti, separatisti!“ (Ly-Tai-Fu 1933, 
20: 7). To je riječ koja se pojavila tek u drugoj, satirički zaoštrenoj inačici rukopisa u 
Hrvatskoj Straži, a ona je u Kraljevini Jugoslaviji nepogrješivo označavala Hrvate.

Fabula se u Krijesu, u glavnim crtama, dalje odvija na sljedeći način: Zemljani 
dospijevaju u marsovski zatvor iz kojega ih oslobađaju oporbeni Marsijanci kojima je 
dosta života u ropstvu Republike. U Republici je zabranjeno govoriti ikako drugačije 
nego unatraške, a također je zabranjeno konzumiranje alkohola. Marsijanci vide u 
Zemljanima spasitelje i izbavitelje od strahota republikanskoga društvenoga uređenja 
pa im dodjeljuju i orden za zasluge svetoga Pantelije. I upravo tu negdje, kada Marsijanci 
slave Zemljane kao svoje osloboditelje, pripovijedanje se prekida a da autori nisu uspjeli u 
potpunosti razviti namjeravano satirično prikazivanje života na Marsu. Zadnja rečenica 
glasi: „I tako su se razišli na sve četiri strane Marsa – slavni zemaljski pretstavnici, a 
slavni vođa ekspedicije, Mate Dujić, osta kao pastir bez ovaca“ (Ly-Tai-Fu 1931/1932: 
140). Perinić je o tom poslije zabilježio: „No u našim je planovima najzanimljiviji dio 
radnje imao tek nastupiti – na Marsu! Jer prilike iz ondašnje Jugoslavije kanili smo 
prikazati, kao da se zbivaju na drugom planetu (na Marsu, a ne kod nas na Zemlji!)“ 
(1996: 54). Uvid u rukopisne nacrte (Sl. 12), međutim, otkriva kako su Zemljani trebali 
putovati do otoka na kojem je prebivao marsijanski kralj Tadija (Perinić 2009: 166). 
Tu je Milutin Jovanović pokušavao „dinastijski“ spojiti Zemlju i Mars nastojeći udati 
Miciku Strugar za kralja Tadiju koji slabo čuje, ne vidi i hrom je (Perinić 1996: 55). 
Međutim, možda zato jer je bilo politički odviše škakljivo, ili i zato što je roman 1933. 
godine podlegao cenzuri, od takva se razvoja radnje na kraju ipak odustalo.

Dok je inačica u Krijesu podrazumijevala mladež kao čitateljsku publiku, u 
Hrvatskoj Straži pripovijedanje se trebalo prilagoditi odraslim čitateljima, što se vidi 
već i po neobilježenom i monotonom prijelomu stranica (Sl. 13, 14). S obzirom na to da 
poanta pripovijedanja ionako nije bila u razvoju događaja ili u uzbudljivosti radnje već 
u satiričnom opisu društvene sadašnjosti u Jugoslaviji, upravo je na tom planu i došlo do 
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On Mars, the crew of the vacuum balloon is initially met with hostility because the 
Martians, upon hearing the Earthlings speak, think they are enemies of their republic 
and call them “Stsitarapes, stsitarapes!” which means “separatists, separatists!” (Ly-
Tai-Fu 1933, 20: 7). �is word appeared in the second, satirically sharpened version of 
the manuscript in Hrvatska Straža, and in the Kingdom of Yugoslavia it unmistakably 
referred to Croats, who were not happy with Serbian domination and opted for more 
independence.

In Krijes, the plot further unfolds in the following way. �e Earthlings end up 
in a Martian prison from which they are liberated by oppositional Martians who 
have had enough of living under the oppression of the republic. In the republic, it is 
forbidden to speak in any way other than backwards, and the consumption of alcohol 
is also prohibited. �e Martians see the Earthlings as saviours and deliverers from the 
horrors of the republican social order, so they award them the Order of Saint Pantelija 
(Saint Pantaleon is mainly celebrated among the Orthodox). And precisely at that 
point, when the Martians celebrate the Earthlings as their liberators, the narration 
abruptly ends, failing to fully develop the intended satirical depiction of life on Mars. 
�e last sentence reads: “And so, they scattered in all four directions of Mars – the 
famous representatives of Earth, and the glorious leader of the expedition, Mate 
Dujić, remained as a shepherd without sheep” (Ly-Tai-Fu 1931/1932: 140). Perinić 
later noted: “But the most interesting part of the plot in our plans was yet to come – 
on Mars! Because we intended to depict the conditions of Yugoslavia as if they were 
happening on another planet (on Mars, not on our Earth!)” (1996: 54). However, 
insight into the manuscript dra�s (Fig. 12) reveals that the Earthlings were supposed 
to travel to an island where the Martian King Tadija resided (Perinić 2009: 166). 
�ere, Milutin Jovanović was attempting to create a “dynastic” connection between 
Earth and Mars, seeking to have Micika Strugar marry King Tadija, who is hard of 
hearing, partially blind, and crippled (Perinić 1996: 55). However, perhaps because 
it was politically too sensitive, or because the novel fell victim to censorship in 1933, 
such a development of the plot was ultimately abandoned.

While the version in Krijes targeted young people as its readership, in Hrvatska 
Straža the narration needed to be adjusted to adult readers, and the aimed readership is 
also manifest from the unmarked and monotonous page layout (Fig. 13, 14). Since the 
essence of the narrative was not in the development of events or the excitement of the 
plot, but rather in the satirical depiction of the social circumstances in Yugoslavia, it 
was precisely with regard to that aspect that the most signi�cant changes occurred. �e 
plot remains the same, and only some episodic characters are replaced, while the satire 
becomes even sharper. For instance, between the news about the establishment of the 
special newspaper “Marsovo Doba” [�e Martian Times], which mainly dealt with the 
famous Dujić, and the news about collecting all items related to him, such as his shoes, 
in Krijes there is a joke taken from that �ctional newspaper (Ly-Tai-Fu 1931/1932: 58). 
In Hrvatska Straža, however, we �nd the following passage instead (Ly-Tai-Fu 1933,  
13: 7): 
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najznačajnijih promjena. Radnja ostaje ista, a samo su neki epizodni likovi zamijenjeni 
drugima dok satira postaje još britkija. Primjerice, između vijesti o osnivanju posebnoga 
lista „Marsovo Doba“ koji se uglavnom bavio slavnim Dujićem, i vijesti o skupljanju 
svih predmeta koji su s njim imali veze, poput njegovih cipela, u Krijesu se nalazi šala 
preuzeta iz toga �kcionalnoga lista (Ly-Tai-Fu 1931/1932: 58), a u Hrvatskoj Straži 
umjesto nje nalazimo sljedeći odlomak (Ly-Tai-Fu 1933, 14: 7): 

Poznati naš historik Don Luka Matić15 napisao je u tom listu raspravu u dvadeset i 
pet nastavaka, kojom je dokazivao, da Mate Dujić potiče izravno od kneza Trpimira. 
Kao neporeciv dokaz poslužio mu je ulomak ploče na kojoj su uklesane riječi „PRO 
DUCE TREPIMIRO“. Riječ „Duce“ nesmije se, prema don Lukinom tumačenju 
prevesti kao „knez“ (od latinske riječi „dux“), nego je to skraćeni oblik Trpimirova 
latiniziranog prezimena „Ducio“. Ispravni dakle prijevod tog drevnog natpisa glasi: „za 
Dujića Trpimira“. Taj članak izazvao je žestoku polemiku. U beogradskom časopisu 
„Vrlo važno“ ustvrdio je poznati pjesnik Radovan Dučić, da je tumačenje dalmatinskog 
historika proizvoljno i izvještačeno. Po njegovom najdubljem uvjerenju potiče Mate 
Dujić od porodice Dučića, (asimilacija palatala “j“ i „č“) a preko nje po ženskoj lozi od 
kraljevske loze Nemanjića. Mate Dujić, kako se vrlo jasno razabire iz građe lubanje i 
ostalih �ziognomičkih podataka rasno je čist dinarski, hajdučki, guslarski i svetiteljski 
tip, a potiče od šumadijske porodice, koja se koncem 11. vijeka iselila u Dalmaciju.

Fig. 12. Fragment of the plan of the plot about King Tadija, handwritten by Kruno Krstić, 
which Perinić refers to when discussing plans for the continuation of the novel (1996: 55). 

Sl. 12. Fragment plana radnje o kralju Tadiji zapisan rukom Krune Krstića, na koji se 
Perinić poziva osvrćući se na planove za nastavak romana (1996: 55).

15 To bi mogla biti referencija na povjesničare i arheologe don Luku Jelića (1864. – 1922.) i don Franu 
Bulića (1846. – 1934.) koji su provodili istraživanja u Dalmaciji na prijelazu u 20. stoljeće. Osobito se 
don Frane Bulić posvetio i povijesnom proučavanju hrvatskih narodnih dinastija, a samo par godina 
prije nastanka romana Izlet na Mars, 1928. godine, objavio je i utjecajnu knjigu Stopama hrvatskih 
narodnih vladara.

123–192



142

Fig. 13. Page 7 of issue 10 of the weekly newspaper Hrvatska Straža dated 5 March 1933, 
with the beginning of the novel Izlet na Mars [A Trip to Mars]. In the le� column, there 
is the humorous article, a coserie “Upute onima koji idu k �lmu” [Instructions for �ose 

Going into the Film Industry] by the same authors.
Sl. 13. Primjer 7. stranice iz 10. broja tjednika Hrvatska Straža od 5. ožujka 1933. s 

početkom romana Izlet na Mars. U lijevom stupcu nalazi se kozerija „Upute onima koji idu 
k �lmu“ istih autora.
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Fig. 14. Page 8 of issue 21 of the weekly newspaper Hrvatska Straža from 21 May 1933, 
with the twel�h part of the novel Izlet na Mars [A Trip to Mars], marked as “Nastavak 

11” [Instalment 11], which ends abruptly in the middle of a sentence.16 In the column on 
the le�, there is the section titled “Strani humor” [Foreign Humour], and the novel’s text 

occupies only a portion of the page.
Sl. 14. Primjer 8. stranice iz 21. broja tjednika Hrvatska Straža od 21. svibnja 1933. s 

dvanaestim dijelom romana Izlet na Mars, koji je obilježen kao „Nastavak 11“ i prestaje 
usred rečenice.17 U lijevom stupcu nalazi se rubrika „Strani humor“, a tekst romana 

zauzima samo dio stranice.

16 In Hrvatska Straža, the �rst part is not numbered, so the instalments are numbered starting from the 
second part, published in the 11th issue for the year 1933, which is marked as “Nastavak 1” [Part 1].

17 U Hrvatskoj Straži prvi dio nije numeriran, tako da se nastavci broje od drugoga dijela, objavljenoga 
u 11. broju za 1933. godinu, koji je označen kao „Nastavak 1“.
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Renowned historian Don Luka Matić13 wrote a discussion in twenty-�ve instalments 
in that newspaper, in which he argued that Mate Dujić is directly descended from 
Duke Trpimir [the powerful Croatian ruler from the 9th century (translator’s note)]. As 
irrefutable evidence, he used an excerpt from a stone inscription with the words “PRO 
DUCE TREPIMIRO”. According to Don Luka’s interpretation, the word “Duce” should 
not be translated as “duke” (from the Latin word “dux”) since it is in fact a shortened 
form of Trpimir’s Latinised surname “Ducio”. �erefore, the correct translation of this 
ancient inscription is “for Dujić Trpimir”. �is article sparked a heated debate. In the 
Belgrade magazine “Very Important”, the well-known poet Radovan Dučić argued 
that the interpretation by the Dalmatian historian was arbitrary and contrived. It is his 
deepest conviction that Mate Dujić is descended from the Dučić family (assimilating 
the palatals “j” and “č”), and, through it, from the royal Nemanjić lineage [the powerful 
Serbian dynasty established in the 12th century (translator’s note)] on the female side. 
As can be clearly deduced from the cranial material and other physiognomic data, 
Mate Dujić belonged to the pure Dinaric, brigand, �ddler on a single-string �ddle, and 
saintly type, originating from a Šumadija [a Serbian province (translator’s note)] family 
that emigrated to Dalmatia at the end of the 11th century.

As already mentioned, the narrative in Hrvatska Straža did not reach its conclusion. 
According to Perinić, “�is time, the authorities saw through us, understanding that, 
on Mars, we were actually depicting, mocking, and criticising Yugoslavia, so further 
publication was soon halted” (2009: 164). �e story barely reaches the moment when 
the travellers on Mars end up in a Martian prison, much earlier than the point to which 
the plot had developed in Krijes. �e last words of the novel published in Hrvatska 
Straža are as follows, expressed in the respective language idioms of the speakers (Ly-
Tai-Fu 1933, 21: 8): 

– Betrayal! Betrayal! 
– Oh dear, why are you shouting, Mr. Jovanović? – Micika Strugar exclaimed, startled 
at the sound of the cry.
– We are, bro, in a chokey! In a slammer! [– Jovanović replied.]
– In gaol – explained Ivica Bukavec.
– Or in the clink, nodded Mate Dujić sadly. 
In their own way, each of them came to realise that they were imprisoned. It was clear 
to all at �rst glance, but they couldn’t �gure out how they had ended up there all of a 
sudden. �ey remembered [the sentence is simply cut o� in this spot.]

However, these changes were not so signi�cant or of such a nature that they could 
be the main reason for the suspension of the novel’s publication in Hrvatska Straža. �e 
real reason probably lies in the observed phenomenon that social satire can be presented 
in literature intended for children but not when it is aimed at adult readers (cf. Rudova 
2008, Svetina 2019). While children’s literature can be dismissed, any criticism visible to 
the adult reading public is something that the authorities are highly sensitive to.
13 �is could be a reference to the historians and archaeologists Don Luka Jelić (1864–1922) and Don 

Frano Bulić (1846–1934), who conducted research in Dalmatia at the turn of the 20th century. Don 
Frano Bulić, in particular, dedicated himself to the historical study of Croatian ruling dynasties, and 
just a few years before the creation of the novel Izlet na Mars, in 1928, he published the in�uential 
book Stopama hrvatskih narodnih vladara [In the Footsteps of Croatian National Sovereigns].
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Kao što je već spomenuto, ni u Hrvatskoj Straži pripovijedanje nije došlo do 
kraja. Prema Perinićevim riječima, „Ovaj put su nas vlasti prozrele, da na Marsu 
zapravo prikazujemo, ismijavamo i kritiziramo Jugoslaviju, pa je daljnje izlaženje ubrzo 
obustavljeno […]“ (2009: 164). Pripovijedanje je jedva stiglo do trenutka kada putnici 
na Mars završavaju u marsovskom zatvoru, dakle puno ranije nego što se radnja uspjela 
odviti u Krijesu. Zadnje riječi romana koje su objavljene u Hrvatskoj Straži glase ovako 
(Ly-Tai-Fu 1933, 21: 8):

– Izdaja! Izdaja!
– Joj meni, zakaj kričite, gospod Jovanović? – prene se na tu viku Micika Strugar.
– Mi smo, bre, u buhari! U glavnjači!
– V reštu – protumači Ivica Bukavec.
– Oliti u pržunu – kimne žalosno glavom Mate Dujić.
Tako je svaki na svoj način došao do spoznaje, da se nalaze u zatvoru. To je svima na 
prvi pogled bilo jasno, ali nikako se nisu mogli dosjetiti, kako su odjednom ovamo 
dospjeli. Sjećali [tu se rečenica prekida]

Ipak, nisu te promjene bile tolike i takve prirode da bi mogle biti glavnim razlogom 
zbog kojih je došlo do obustave izlaženja romana tek u Hrvatskoj Straži. Razlog prije 
leži u već uočenoj pojavi da društvena satira može biti plasirana u štivu namijenjenom 
djeci, ali ne i kada je namijenjena odraslomu čitatelju (usp. Rudova 2008, Svetina 2019). 
Dok se na dječju književnost može odmahnuti rukom, na svaku kritiku vidljivu odrasloj 
čitateljskoj publici vlasti su itekako osjetljive. 

Ly-Tai-Fuu se prilika da još jednom objavi roman Izlet na Mars pružila u splitskom 
časopisu Dom i svijet 1939./1940. Ta inačica očekivano slijedi verziju iz Krijesa, a ne iz 
Hrvatske Straže.18 Očito je Kruno Krstić, želeći pripovijedanje dovesti do kraja, morao 
odbaciti satirički žešću verziju romana iz Hrvatske Straže zbog koje je izlaženje romana 
cenzurirano pa se odlučio za ublaženiju verziju romana koja je prošla cenzuru 1931. u 
časopisu Krijes.

U Krijesu tajnu marsovskoga jezika prvi razotkriva Makso Schwarz, a njegovo je 
otkriće ostalima pojasnio profesor Prohaska, jezikoslovac (Ly-Tai-Fu 1931/1932: 124). 
U inačici iz Doma i svijeta saznajemo i zašto su Marsijanci govorili naopako, tj. zašto su 
riječi i rečenice izgovarali unatrag. I njih su prisiljavali da čine od svojega jezika nešto 
posve protuprirodno, baš kao i Zemljani (Hrvati) (Ly-Tai-Fu 1940, 21):

A Mars je, eto, u stvari isto, što i zemlja, točnije isto što i Matina domovina: i dolje su 
nedavno morali ljudi da uče pisati neka čudna uglata slova, koja su i tiskana trn očima, 
a u rukopisu ih ne će nitko živ odgonetati, pogotovo ne onaj, koji ih je napisao; i tamo 
je trebalo najednom mjesto „pločnik“ reći „kaldrma“, mjesto vreće „džak“ a mjesto 
„rasparanih hlača“ morao si nositi „pocepane pantalone“. 

18 Primjerice, u Domu i svijetu preuzima se iz inačice objavljene u Krijesu lik fonetičara koji bi trebao 
naučiti Dujića standardnomu jeziku i pomoći mu da se riješi dijalekta i splitskoga idioma, a ne 
pojavljuje se debeli novinar iz verzije objavljene u Hrvatskoj Straži koji traži intervju za novine 
Mudrosti pa Dujića pita što misli o Zagrebu, a Dujić mu odgovara: „Pro primo, odi ne dajedu 
pošćenom ćoviku spavat; pro sekundo trujedu ga s nikin otrovin ča zovedu cušpajz i melšpajz i in 
�n de conti […] zatvoridu ga ka kanarinca u gajbu. To su ti ka moji dojmovi…jesi razumi?“ (Ly-Tai-
Fu 1933, 12: 7). 
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Ly-Tai-Fu had the opportunity to publish the novel Izlet na Mars once again in 
Dom i svijet in 1939 and 1940. �is version naturally follows the one from Krijes and not 
from Hrvatska Straža.14 Apparently, Kruno Krstić, wanting to bring the narrative to an 
end, had to discard the more satirical version of the novel from Hrvatska Straža, which 
had led to its censorship. Instead, he opted for a milder version of the novel that had 
passed censorship in the magazine Krijes in 1931.

In Krijes, the secret of the Martian language is �rst discovered by Makso Schwarz, 
and his discovery is explained to others by Professor Prohaska, the linguist (Ly-Tai-Fu 
1931/1932: 124). In the version from Dom i svijet, we also �nd out why the Martians 
spoke backwards, that is, why they pronounced words and sentences in reverse. �ey, 
just like the Earthlings (Croats), were forced to make their language entirely unnatural 
(Ly-Tai-Fu 1940: 21):

And Mars is, in fact, the same as Earth, more precisely, the same as Mate’s homeland: 
down there, people also recently had to learn to write some strange angular letters, 
which are like thorns to the eyes when printed, and in handwriting nobody can decipher 
them, especially not the one who wrote them; and there, suddenly, instead of “pločnik” 
[Croatian for “pavement”], you had to say “kaldrma” [Serbian for “cobblestone path”], 
instead of “vreća” [Croatian for “sack”], “džak” [Serbian for “sack”], and instead of 
“rasparane hlače” [Croatian for “torn trousers”], you had to wear “pocepane pantalone” 
[Serbian for “torn trousers”],

�e phrase “some strange angular letters” refers, of course, to the Cyrillic script. It 
is impossible not to see in this passage and throughout the entire novel, starting from the 
�rst version, the highlighting of language policy in the Kingdom of Yugoslavia and the 
problem of the Croatian language as part of the Croatian national identity that su�ered 
the most within that state. In the same year, 1940, together with Petar Guberina, Kruno 
Krstić published Razlike između hrvatskoga i srpskoga književnog jezika [Di�erences 
Between the Croatian and Serbian Literary Languages], in the edition of Matica hrvatska 
in Zagreb. �erefore, introducing di�erences in vocabulary between the Croatian and 
Serbian languages in the cited passage is entirely in line with the author’s scholarly 
interests. It is worth noting that the linguistic diversity represented by individual 
members of the expedition also deviates from the o�cial language policy. Local dialects, 
full of Germanisms and Italianisms, vividly resist Serbo-Croatian imposed as the o�cial 
language by integralist Yugoslav circles.

In all three versions of the novel, the population numbers for Split and Zagreb are 
mentioned, and as time passes and new editions of the novel are released, these �gures 

14 For example, in Dom i svijet, the character of the phonetician is taken from the version published in 
Krijes. �is phonetician is supposed to teach Dujić the standard language and help him get rid of the 
Split dialect. However, the third version does not include the overweight journalist from the version 
published in Hrvatska Straža, who seeks an interview for the newspaper Mudrosti [Wisdoms] and 
asks Dujić what he thinks about Zagreb. In response to the journalist’s question, Dujić says: “First 
of all, they won’t let an honest man sleep; secondly, they poison him with various toxic concoctions 
they call cušpajz [stew; from German ‘zu Speise’ ‘to food’] and melšpajz [sweetmeat; from German 
‘Méhlspeise’ ‘dessert’] and in the end, they lock him up like a canary in a cage. �ose are my 
impressions... do you understand?” (Ly-Tai-Fu 1933, 12: 7).
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Sintagma „neka čudna uglata slova“ odnosi se, naravno, na ćirilicu. Nemoguće je 
ne vidjeti u ovom odlomku, ali i kroz cijeli roman, još od prve verzije, isticanje jezične 
politike u Kraljevini Jugoslaviji i problem hrvatskoga jezika kao onaj dio hrvatskoga 
nacionalnoga bića koji u toj državnoj tvorevini najviše stradava. Iste godine, 1940., 
Kruno Krstić će s Petrom Guberinom u nakladi Matice hrvatske objaviti knjigu Razlike 
između hrvatskoga i srpskoga književnog jezika pa je uvođenje razlika u vokabularu 
hrvatskoga i srpskoga u navedenom odlomku posve u skladu s autorovim znanstvenim 
interesom. Valja napomenuti i to da jezična raznolikost koju predstavljaju pojedini 
članovi ekspedicije također predstavlja odstupanje od službene jezične politike. Lokalni 
govori prepuni germanizama i talijanizama živo se opiru službenomu srpskohrvatskomu 
koji se nameće iz integralističkih jugoslavenskih krugova. 

U svim trima inačicama romana navodi se broj stanovnika i Splita i Zagreba, a 
kako vrijeme protječe i dolaze nova objavljivanja romana, te se brojke mijenjaju, pa se 
u svakoj verziji romana ažuriraju.19 Tako autori posredno otkrivaju svoje nastojanje da 
radnju smjeste u sadašnjost jer je za njihovu satiru od presudne važnosti to da se odnosi 
na što aktualniju društvenu situaciju. 

U posljednjem, 28. nastavku iz Doma i svijeta, dolazi do važna preokreta: saznajemo 
da je cijeli izlet Mate Dujića na Mars zapravo samo dnevno maštanje profesora kojega 
je višegodišnje razmišljanje o mogućnosti putovanja na crveni planet toliko obuzelo i 
smutilo da je naposljetku umislio da se izlet i stvarno događa (Sl. 15).

Dakle, u toj se inačici iz Doma i svijeta nudi jedna verzija donkihotovskoga motiva 
gdje opsesivno bavljenje jednom idejom navede junaka da naposljetku povjeruje da je 
iluzija stvarna, a potom se otrijezni i odustane od iluzije. „Sve je to dakle bila pusta 
tlapnja! Put na Mars = šetnja oko Marjana! To je njegova fatalna jednadžba“ (Ly-Tai-
Fu 1940: 21: 6). Međutim, zajednički rukopisni nacrti romana obaju autora otkrivaju 
da je roman izvorno trebao i završiti kao znanstvenofantastičko putovanje (Perinić  
2009: 166):

– Kod Kralja Tadije (spasavaju ga Zemljani)20 – Problem uređenja zemlje21 – Milutin 
Jovanović – Povratak kroz zemlju divljaka – U glavnom gradu – Imenovanje 
ministarstava.
– Antizemaljska tendenca – Pad Jovanovićeva kabineta – Republikanska opozicija – 
Govori u parlamentu – U zatvoru
– Pred sudom za zaštitu države – Glavna rasprava – Osuda: bacanje preko granice – 
[nečitko] radioaparat
– Neizvjesnost na zemlji. Nacija za podizanje spomenika22 – [nečitko] Loewensteina – 
Dan otkrivanja spomenika – Putnici se vraćaju – Laži – Udaja Micike Strugar. 

19 U Krijesu Split ima 40 001 stanovnika (Ly-Tai-Fu 1931/1932: 11), a Zagreb 185 582. (24); u Hrvatskoj 
Straži, u Splitu živi 40 001 stanovnik, a u Zagrebu 196 691 dok je u Domu i svijetu u Splitu 43 711, a 
u Zagrebu 185 581 stanovnik.

20 Članovi ekspedicije kralja Tadiju vjerojatno spašavaju iz progonstva. 
21 Misli se na zemlju (državu) na Marsu. Natuknice se odnose na zbivanja na Marsu, osim dvaju 

posljednjih, u kojima se radnja prebacuje na Zemlju.  
22 Na Zemlji se misli da su članovi ekspedicije poginuli te im zato podižu spomenik.
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change, so they are updated each time the novel reappears.15 In this way, the authors 
indirectly reveal their intention to place the plot in their contemporary time, as it is 
crucial for their satire to relate to the most current social situation.

In the �nal, 28th part from Dom i svijet, an important twist occurs: we �nd out that 
Mate Dujić’s entire trip to Mars is actually just a daydream of the professor, whose long-
standing contemplation of the possibility of travelling to the red planet has so consumed 
and confused him that he eventually imagines the journey is really happening (Fig. 15).

�erefore, this version o�ers an interpretation of the Don Quixote motif in 
which obsessive engagement with one idea leads the protagonist to eventually believe 
that the illusion is real, following which they realise their delusion and relinquish it. 
“So, it was all just nonsense! �e trip to Mars = a walk around Marjan! �at’s his fatal 
equation” (Ly-Tai-Fu 1940: 21: 6). However, the joint manuscript dra�s of the novel by 
both authors reveal that the original intent was for the novel to end as a science �ction 
journey (Perinić 2009: 166):

– At King Tadija’s (rescued by Earthlings)16 – Issue of country’s governance17 – Milutin 
Jovanović – Return through the land of savages – In the capital city – Formation of 
ministries.
– Anti-Earth tendencies – Fall of Jovanović’s cabinet – Republican opposition – 
Speeches in parliament – In prison
– Before the State Protection Court – Main trial – Verdict: exile across the border – 
[illegible] radio apparatus
– Uncertainty on Earth. �e nation in favour of raising a monument18 – [illegible] 
Loewenstein – Day of the unveiling of the monument – Travellers return – Lies – 
Micika Strugar’s marriage.

And so, in the last part of Dom i svijet, the science �ction novel changed its genre 
orientation into a fantastic narrative. However, one fact remains: as long as Ly-Tai-Fu 
included the authorial duo, the storytelling was science �ction, both in Krijes and in 
Hrvatska Straža. �e narrative changed its genre a�liation only in Dom i svijet (Fig. 16). 

On the following pages we publish the facsimile of the �rst version of the novel Put 
na Mars in the Krijes newspaper in its entirety.

15 In Krijes, Split has 40,001 inhabitants (Ly-Tai-Fu 1931/1932: 11), and Zagreb has 185,582 inhabitants 
(24). In Hrvatska Straža, Split has 40,001 inhabitants, and Zagreb has 196,691 inhabitants, while in 
Dom i svijet, Split has 43,711 inhabitants, and Zagreb has 185,581 inhabitants.

16 �e members of the expedition most likely rescue King Tadija from exile on Mars.
17 �is refers to the country (state) on Mars. �e notes pertain to events on Mars, except for the last 

two items, in which the action shi�s to Earth.
18 On Earth, it is believed that the members of the expedition have died, so a monument is erected in 

their honour.
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Fig. 15. �e �nal illustration by Ivan Mirković accompanying the last part of the novel 
in Dom i svijet [Home and the World]. Mate Dujić is seen in a boat explaining to the 

�shermen that the trip to Mars is just his daydream.
Sl. 15. Završna ilustracija Ivana Mirkovića uz zadnji nastavak romana u Domu i svijetu. 

Mate Dujić u barci objašnjava ribarima da je izlet na Mars samo njegova maštarija. 

I tako je znanstvenofantastički roman u posljednjem nastavku u Domu i svijetu 
promijenio žanrovsku orijentaciju u fantastično pripovijedanje. Međutim, ostaje 
činjenica: dok god je Ly-Tai-Fu uključivao u sebi autorski dvojac, dotle je pripovijedanje 
bilo znanstvenofantastičko, dakle i u Krijesu i u Hrvatskoj Straži. Vrsnu je pripadnost 
pripovijedanje promijenilo tek u Domu i svijetu (Sl. 16).

U nastavku donosimo faksimile prve inačice romana Put na Mars iz lista Krijes u 
cijelosti. 
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Fig. 16. �e front cover of the magazine Dom i svijet [Home and the World], published in 
Split, issue 22 (2 June 1940)

Sl. 16. Naslovnica splitskoga časopisa Dom i svijet , broj 22 (2. lipnja 1940.)
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