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Arheoloskim istraZivanjima crkve sv. Petra nedaleko od
Vodnjana, provedenim tijekom 2009.i 2010. godine, pronadeno
Jje podnoZje liturgijskog predmeta. Bududi da gornji dio predmeta
nedostaje, komparativnim analizama moguée je pretpostaviti da
je podnoZje najvjerojatnije pripadalo kaleZu ili ciboriju. Natpis
s donje strane podnoZja upuéuje na tinjenicu da je nabavu
predmeta inicirala bratovstina sv. Kvirina, koja je djelovala na
Vodnjanstini. Predmet je izraden u nepoznatoj venecijanskoj
radionici izmedu kraja 16. i prve polovice 17. stoljeca.
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The base of a liturgical object was recovered in the course of
archaeological investigation of the St Peter church site near
Vodnjan in 2009 and 2010. The top part of the object is
missing; based on comparative analysis, however, we are able to
posit that the base is most likely from a chalice or a ciborium. The
inscription at the underside of the base indicates that procurement
of the object was initiated by the St Quirinus fraternity, which
was active in the Vodnjan area. The object was fabricated at an
unknown Venetian workshop between the late 16™ and first
half of the 17" c.
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fundusu Novovjekovne zbirke Arheoloskog

muzeja Istre cuva se metalno podnozje djelomi¢no
sacuvanog predmeta koji je ranije pripadao crkvenom
inventaru. Pronaden je 2009. godine tijekom arheoloskog
istrazivanja u sklopu nekadasnjeg sakralnog objekta
posvecenog sv. Petru, u blizini Vodnjana.

Predmeti koristeni u liturgiji, ali 1 u opremi crkve vrlo
su Cesto bili izradivani od metala 1 dekorirani, a vrsta
materijala 1 izvedeni ukras ovisio je o stilu vremena u
kojem su nastali, kao i o bogatstvu narucitelja i crkve
kojoj su bili namijenjeni. U prvu skupinu liturgijskih
predmeta ubraja se liturgijsko posude za slavljenje
sakramenta euharistije, relikvijari te predmeti za obavljanje
drugih kr$¢anskih sakramenata i obreda. U liturgijsko
posude spadaju kalez, plitica, ciborij (piksida), pokaznica
(monstranca), ampule za vodu 1 vino te euharistijska
spremnica. Liturgijskim predmetima namijenjenim
obavljanju raznih crkvenih obreda pripadaju skropionica
sa Skropilom, ampule za sveta ulja, kadionica, ladica
(navikula), zvonca, $koljke za krstenja, predo¢nica (pax
plocica), procesijski krizevi te pladnjevi za milodare. Medu
liturgijske predmete koji su sastavni dio opreme oltara
i crkve ubrajaju se oltarni 1 visedi svije¢njaci (kandila),
oltarni kriz, kanonske tablice, vratnice svetohranista
(tabernakula), ekspozicijski tronovi te vaze. U zasebnu
skupinu liturgijskih predmeta spadaju crkvene insignije,
skulpture svetaca koje se nose u procesijama te raznoliki
predmeti poput zavjetnih darova i ukrasa (Horvat,
Matej¢ié, Prijatelj 1982, 269-288, 617-621, 787-792;
Berger 1993, 124; Jerman 2020, 131-167).

Narucitelji liturgijskih predmeta mogli su biti pripadnici
svecenstva, vjerske zajednice, pojedinci ili bratovstine.
Ti su predmeti vrlo ¢esto bili skupocjeni, $to je ovisilo
o materijalu, ali i o primijenjenim tehnikama izrade te
slozenosti dekorativnih kompozicija. Oni jednostavniji
primjerci bili su dakako ¢jenovno pristupacniji od npr.
onih s bogatijim 1 razradenijim ukrasom. Na njima
su vrlo ¢esto bili urezivani i natpisi o donaciji, grbovi
narucitelja ili simboli bratovstina, koji su se nalazili
na posebno predvidenim mjestima, ovisno o vrsti
predmeta. Liturgijski su se predmeti naruc¢ivali zbog
brojnih razloga, kao npr. dotrajalosti starijih predmeta,
u zavjet odredenom svecu, prilikom obnove crkve i
drugih prigoda. Velik je broj novog liturgijskog posuda
narucivan 1 nakon Tridentskog koncila (1545. - 1565.)
(Jerman 2020, 65-66).

Naime, odredbe koncila i priru¢nik milanskoga
nadbiskupa, svetog Karla Boromejskog iz 1577. godine',

', Instructiones fabricae et supellectilis ecclesiasticae* (Upute za

crkvenu gradnju 1 namjestaj).
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he holdings of the Archaeological Museum of Istria’s
Modern Age Collection include the surviving metal
base of an object formerly part of a church’s inventory. It
was found in 2009 during archaeological investigation of a
former sacral building nearVodnjan dedicated to St Peter.

Objects used in the liturgy, and in furnishing churches,
were very often made of metals and decorated, with
the type of material used and the decorations applied
contingent on the prevailing style of their time, on the
financial resources available to the parties commissioning
the object, and on the church for which they were
intended. The first group of liturgical objects includes
liturgical vessels used in the celebration of the sacrament
of the Eucharist, reliquaries, and objects used in the
performance of other Christian sacraments and rituals.
Numbered among the liturgical vessels are chalices,
patens, ciboria, the ostensorium (monstrance), cruets for
water and wine, and custodia. Liturgical objects used in
the performance of various church rituals include the
aspersorium and the aspergillum, ampullae for the holy oils,
the censer (thurible), the incense boat (navicula), the altar
bell, baptismal shells, the pax (osculatorium), processional
crosses, and collection plates. Among the liturgical objects
that comprise the altar and church inventory are the altar,
suspended lamps, the altar cross, altar cards, the tabernacle
door, exposition thrones, and vases. A separate group of
liturgical objects includes church insignia, sculptures of
saints that are borne in processions, and various items such
as votive offerings, and decorations (Horvat, Matejcic,
Prijatelj 1982,269-288,617-621,787-792; Berger 1993,
124; Jerman 2020, 131-167).

Liturgical objects were commissioned by clerics, members
of the religious community, individuals, or fraternities.
These objects were often costly, a factor contingent upon
the material used, the fabrication techniques applied,
and the complexity of the decorative compositions. The
simpler items were, of course, less expensive than those, for
example, with lavish and elaborate decoration. On these
items we often see incised donative inscriptions, the coats
of arms of the party that commissioned the work, or the
symbols of a fraternity, placed in particular typical spots
depending on the nature of the object. Liturgical objects
were commissioned for a range of reasons, including the
wear and tear of old items, as a votive item dedicated to
a particular saint, for the renovation of a church, or for
some other occasion. A great number of new liturgical
vessels were commission following the Council of Trent
(1545-1565) (Jerman 2020, 65-66).

The provisions that emerged from that ecumenical
council and the manual produced in 1577 under the
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koji je odluke koncila 1 novih propisa sazeo u formu
prakti¢nih savjeta koji su od tada postali obavezni, imali
su vaznu ulogu u oblikovanju liturgijskih predmeta.
Njima je definiran izgled predmeta tj. njihova tipologija,
repertoar ukrasnih motiva te vrsta materijala za njihovu
izradu. Dijelovi posuda koji su bili u doticaju s posve¢enom
hostijom 1 vinom morali su biti od zlata ili pozlaéeni.
Takoder, propisana je 1 nabava posuda po hijerarhijskoj
vaznosti crkve te su tako one manje, za razliku od npr.
katedrala, mogle nabavljati tek pozlaéeno ili posrebreno
bakreno ili mjedeno posude (Jerman 2020, 121-122, 328).

Predmeti od metala namijenjeni liturgiji i opremi crkve
zabiljezeni su 1 u apostolskim 1 kanonskim vizitacijama
(Joksimovi¢ 2023; Kudi$ Burié, Labus 2003), no, u
izvjestajima se donose samo popisi tih predmeta te prema
njima nije moguce prepoznati pojedina djela.

Podnozje nepoznatog liturgijskog predmeta o kojem je
rije¢ u ovom radu, kako je ve¢ spomenuto, pronadeno je
arheoloskim istrazivanjem na polozaju crkve sv. Petra od
sedam vrata (San Pietro delle Sette Porte) u blizini Vodnjana,
provedenim tijekom 2009. 1 2010. godine? (sl. 1). Istrazen
je sakralni objekt s tri gradevinske faze, podignut na
polozaju ranijeg antickog zarnog groblja. Crkva je
djelomi¢no sagradena i na suhozidnim pravcima rimske
centurijacije. U prvoj fazi podignuta je trobrodna crkva
s polukruznom apsidom na istoku, s lezenama s vanjske
strane. Drugu fazu, koja se o¢ituje u kvalitetnijem na¢inu
zidanja, ¢inio je objekt istih dimenzija. U posljednjoj,
najmladoj fazi gradevina je reducirana na prostor sredisnjeg
broda. Na zapadnoj strani gradi se potpuno novi zid
zacelja naymlade crkve, koji se nalazio ispred apside ranijih
objekata. Po voditelju istrazivanja, prva je crkva nastala
kao slijed kasnoanticke tradicije, a jedna od faza gradnje
zasigurno je bila ranosrednjovjekovna na $to upuduje
nalaz predromanickog kapitela (Uj¢i¢ 2010; Ujci¢ 2011a;
Ujci¢ 2011b, 446-448). Ulomak liturgijskog predmeta
pronaden je u blizini jugozapadnog kuta objekta, na
visini poploc¢enja posljednje faze gradnje (Ujci¢ 2010;
Ujcic¢ 2011a; Ujei¢ 2011b, 448) (sl. 2). Hagiotoponim
,,Sv. Petar od sedam vrata® vjerojatno se oslanja na
¢injenicu da je crkva imala lezene na bo¢nim zidovima
1 na apsidi (Ghiraldo 2004, 645). Crkva je ucrtana i
u katastru Franje 1., gdje se u prate¢em dokumentu
za katastarsku Cesticu na kojoj je zabiljezena sakralna
gradevina navodi da je rije¢ o drzavnom posjedu i da
se na njemu nalazi kapela sv. Petra (Archivio di Stato
di Trieste, Catasto franceschino).

2 Voditelj zastitnog arheoloskog istrazivanja bio je Zeljko Ujéi¢, visi
kustos Arheoloskog muzeja Istre.

archbishop in Milan, the later canonised Charles (Carlo)
Borromeo,' which condensed the decisions of the council
and the new regulations in the form of practical guidelines
that were made mandatory from that time onward, played
a major role in dictating the forms of liturgical objects. The
guidelines defined the appearance of these objects (i.e.,
their typology), the repertoire of decorative motifs, and
the types of materials to be used in their fabrication.The
parts of vessels that were in contact with the consecrated
host and wine were required to be of gold or gilded. Also
prescribed was the procurement of vessels based on the
hierarchical importance of a church, such that the smaller
churches—in contrast, for example, to cathedrals—could
procure vessels of copper or brass that were simply gilded
or silvered (Jerman 2020, 121-122, 328).

Objects made of metal and intended for the liturgy
and furnishing of churches have been recorded during
apostolic and canonical visitations (Joksimovi¢ 2023; Kudis
Burié, Labus 2003), however these reports only provide
a list of these objects and are not helpful in identifying
individual items.

The base of the unidentified liturgical object discussed
here, as has been noted, was recovered in the course of
archaeological investigative work performed in 2009 and
2010 at the site of the St Peter of the Seven Doors (Italian:
San Pietro delle Sette Porte) church near Vodnjan? (Fig. 1).
A sacral building with three construction phases was
investigated, which had been raised atop an earlier antique
period urn cemetery. The church was also raised atop the
lines of the drystone walls of the Roman centuriation.
The first phase saw the erection of a church with a nave
having an aisle to each side, a semi-circular apse to the
east, and pilaster strips on the outer faces. The second
phase, characterised by masonry work of higher quality,
formed a building with the same dimensions. In the
final, i.e., most recent phase, the building was reduced
to the footprint of the nave. An entirely new rear wall
of the most recent church was raised to the west side,
situated in front of the apse of the earlier buildings. The
principal investigator has proposed that the first church
grew out of the late antique period tradition, with one
of the construction phases having certainly occurred in
the early medieval period, as indicated by the find of a
pre-Romanesque capital (Ujci¢ 2010; Ujci¢ 2011a;
Ujci¢ 2011b, 446-448). The fragment of a liturgical

U Instructiones fabricae et supellectilis ecclesiasticae ( “Instruction for Ecclesiastical
Buildings and Furnishings”).

2 Zeliko Ujéié, a senior curator with the Archacological Museum of
Istria, served as principal investigator leading the rescue archaeological

work.
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Sl. 1 IstraZena crkva sv. Petra od sedam vrata kod Vodnjana (fotografija: 1. Zirojevic).
Fig. 1 The investigated St Peter of the Seven Doors church building near Vodnjan (photo: 1. Zirojevié).

Sli¢nu situaciju prenamjene trobrodne gradevine u
jednobrodnu pronalazimo i u obliznjoj crkvi sv. Kvirina
iz 16. stoljeca, izgradenoj na temeljima ranije s prijelaza
iz 8. u 9. stoljece?, a smjestenoj uz cestu koja iz Vodnjana
vodi prema Jur$i¢ima (sl. 9). Obje su crkve na zacelju
imale apsidu s lezenama te su u naymladoj fazi reducirane
na sredi$nji brod. Crkva sv. Kvirina u posljednjoj je
obnovi prenamijenjena u jednobrodnu baroknu kapelu
sa sakristijom u isto¢nom dijelu nekadasnjeg sjevernog
bo¢nog broda. Na sjevernom 1 juznom perimetralnom
zidu jasno se ocrtava naknadno zazidavanje arkada
srednjeg broda te na ravnom zacelju trijumfalnog luka
koji je odvajao prezbiterij od glavnog broda (Gnirs 1914,
55-57; Rismondo 1937, 192-195; Marusi¢ 1987, 39-52;
Jurkovic¢ 2000, 75-76). Crkva ispred zapadnog procelja
1629. godine dobiva trijem, o ¢emu svjedo¢i natpis: ADI 20
OTOBRE 1629 SOTO LA MINITRAO DOMENEGO
CERLON (Ghiraldo 2004, 646). Bila je srediste vjerskog
Zivota za Citavo podrudje Jursica sve do izgradnje crkve
sv. Franje Asiskoga 1874. godine (Matijasi¢ 2005, 361).
Ta se kapelanija u sastavu vodnjanske zupe u 17. stoljecu,
za vrijeme biskupa Cornianija, zbog nebrige kanonika
gotovo osamostalila te nije priznavala zbornu crkvu u
Vodnjanu kao mati¢nu crkvu (Grah 1987, 51). Zastitnik
kapelanije je sve do 1879. godine bio sv. Kvirin.

object discussed here was found near the southwest
corner of the building at the level of the paving of the
final construction phase (Ujc¢i¢ 2010; Ujcic¢ 201 1a; Ujeic
2011b, 448) (Fig. 2). The “St Peter of the Seven Doors”
(Croatian: Sveti Petar od sedam vrata) hagiotoponym likely
draws on the fact that the church had pilaster strips on
the lateral walls and the apse (Ghiraldo 2004, 645). The
church building is shown on the cadastre surveyed under
Francis I where, in attendant documents, it is noted of the
cadastral parcel on which a sacral building is recorded that
this was state land and that the building was the St Peter
chapel (Archivio di Stato diTrieste, Catasto franceschino
[Franciscan Cadastre]).

We see a similar situation in which a building with a
nave flanked by aisles was remodelled as an aisleless plan
church in the nearby 16" c. St Quirinus church, located
just off the road that leads from Vodnjan to Jursiéi (Fig.
9), which was built atop the foundations of an earlier
church erected at the transition from the 8" to the 9*
.’ Both churches had an apse with pilaster strips at the
rear and were reduced in their most recent phases to the
footprint of the nave. In its last renovation the St Quirinus
church was remodelled as an aisleless baroque chapel
with a sacristy in the east end of what was previously

> Pojedini autori prvu fazu crkve smjestaju u drugu polovicu 6.
stolje¢a.Vise u: Gnirs 1914, 55-57; Marusi¢ 1987, 79.
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> Some authors put the first phase of this church in the second half
of the 6™ c¢. More in: Gnirs 1914, 55-57; Marusi¢ 1987, 79.
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SI. 2 Podnozje prilikom pronalaska (fotografija: Z. Ujtic).
Fig. 2 The base at the time of its discovery (photo: Z. Ujcid).

Podnozje iz crkve sv. Petra (inv. broj AMI-NV-1278)*
pripadalo je liturgijskom predmetu nepoznate namjene
(sl. 3). Promjera je 10,5 cm, visine 7,1 cm 1 tezine
177,94 g. Izradeno je tehnikom lijevanja od bakrene
slitine 1 pozladeno s vanjske strane. Dekoracija na njemu
izvedena je iskucavanjem i graviranjem. Kruzno podnozje
osteenjem je deformirano. Povrsina s vanjske strane
ukrasena je bogatom dekorativhom kompozicijom, a
obod je naglasen nizanjem horizontalnih profilacija (sl.
4). Vanjski rubovi profilacije su glatki 1 bez ukrasnih
elemenata. Iznad njih traka je s nanizanim graviranim
stiliziranim listi¢ima akantusa, izmedu kojih te¢e niz
sitnih kruznih utora. Ona okruzuje sredisnje dekorativno
polje sa simetri¢cnom kompozicijom koju tvore gusti
prepleti $irih traka. Trake se medusobno krizaju i
prolaze jedna ispod druge te zavrsavaju volutama. U
poljima izmedu traka izvedeni su stilizirani vegetabilni
motivi - vitice s listi¢ima 1 florealnim motivima, medu
kojima se razaznaju cvjetovi ljiljana. Prostor oko biljnih
vitica u potpunosti je ispunjen gusto iskucanim sitnim
zarezima. Takva se dekorativna kompozicija naziva alla
moresca i ucestalo se javlja na venecijanskim radovima na
prijelazu iz 16. u 17. stoljece. Vrlo je Cesto sredisnji dio
podnozja s ovim tipom dekoracije uokviren nizovima
motiva all’antica poput kanelira, ovula, kruznih meandara
i stiliziranih akantovih listica (Jerman 2020, 330-331),
kao s$to je slucaj 1 kod naseg primjera. Povise dekoriranog
sredisnjeg polja podnozja sacuvan je dio drske s nekoliko

* Konzervatorsko-restauratorske radove na predmetu obavila je
Peni Gobié-Bravar, vi$a konzervatorica-restauratorica Arheoloskog
muzeja Istre. Predmet je mjestimice bio prekriven tankim slojevima
inkrustacije te korozije. Nakon ¢is¢enja predmet je poliran
restauratorskim voskom u cilju vradanja sjaja i povrsinske zastite.

SI. 3 PodnoZje liturgijskog predmeta (fotografija: T. Draski¢ Savié).
Fig. 3 The base of the liturgical object (photo: T. Draski¢ Savié).

the northern side aisle. At the north and south perimetral
wall we can clearly see the outline of the later walling
up of the arcade of the nave and, at the straight rear,
the chancel arch that separated the presbytery from the
nave (Gnirs 1914, 55-57; Rismondo 1937, 192-195;
Marusi¢ 1987, 39-52; Jurkovié¢ 2000, 75-76). In 1629 the
church gained a porch at the west face, as is testified by
an inscription reading: ADI 20 OTOBRE 1629 SOTO
LA MINITRAO DOMENEGO CERLON (Ghiraldo
2004, 646). It served as the hub of the religious life of
the entire Jursiéi area through to the erection of the St
Francis of Assisi church in 1874 (Matijasi¢ 2005, 361).
During the tenure of the bishop Corniani in the 17®
c. the neglect of the canon saw this chaplaincy within
the Vodnjan parish come just shy of independence, not
recognising the collegiate church inVodnjan as its parent
church (Grah 1987, 51).The chaplaincy’s patron through
to 1879 was St Quirinus.

The base from the St Peter church site (inv. no. AMI-
INV-1278)* is from a liturgical object of unknown purpose
(Fig. 3). It has a diameter of 10.5 cm, a height of 7.1 cm,
and weighs 177.94 g. The piece was cast of copper alloy
and gilded on its outer faces. The decoration was done by
hammering and engraving. The round base is damaged and
deformed. The outside surface is ornamented with a rich
decorative composition, while the rim of the foot is accented
with a series of horizontal mouldings (Fig. 4). The outer

* Conservation and restoration work on the object was performed
by Peni Gobié-Bravar, a senior conservator-restorer with the
Archaeological Museum of Istria. The object exhibited thin localised
layers of incrustation and corrosion. Following cleaning the object
was polished with restoration grade wax with the purpose of
restoring its shine and providing surface protection.
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Sl. 4 Dekorativna kompozicija podnoZja (fotografija: R. Tomici¢).
Fig. 4 The decorative composition of the base (photo: R. Tomitic).

Sl. 5 Detalji urezane dekoracije (fotografija: T. Draski¢ Savié).
Fig. 5 A detail of the incised decoration (photo: T. Draski¢ Savié).

meduprstenova glatke povriine, dok nodus, kao 1 gornji
dio i drske 1 samog predmeta, nedostaje.

Kompozicija s volutama 1 biljnim viticama, kao 1
nizanje horizontalnih profilacija s motivom akantovih
listi¢a, elementima stila all’antica, ukazuju na klasi¢ni
renesansni repertoar dekoracija (sl. 5). Takav renesansni
koncept nalazimo kod velikog broja sa¢uvanih liturgijskih
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edges of the moulding are smooth and undecorated.
Above these is a band with a series of engraved stylised
acanthus leaves; between these runs a series of small
round depressions. This band encircles the central
decorative field with a symmetrical composition of a
dense weave of broad bands. The bands overlap where
they intersect one another and have terminal volutes.
The fields formed between the bands are filled out
with stylised vegetal patterns: foliate tendrils and floral
patterns among which we see lilies. The fields around
the vegetal tendrils are entirely filled out with a finely
packed hammered punctate surface. This decorative
composition is referred to as alla moresca and appears
frequently on Venetian works at the transition from the
16™ to the 17" c. This decorative scheme very often also
features a series of all’antica patterns framing the central
part of the base, including fluting, ovolos, circular
meanders, and stylised acanthus leaves (Jerman 2020,
330-331), as is the case with our specimen. Above the
decorated central field of the base we see a surviving
part of the grip with a number of smooth annular collar
mouldings, while the knop, the upper part of the grip,
and of the remainder of the object are missing.
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Sl. 6 Donja strana podnoZja s natpisom i nedefiniranim motivom (fotografija: T. Draskié¢ Savié).
Fig. 6 The underside of the base with an inscription and an unidentified motif (photo: T. Draski¢ Savié).

%

SI. 7 Crte# oboda donje strane podnoZja (crte: V. Sofi¢ ZuZa).
Fig. 7 A drawing of the underside of the base rim (drawing: V. Sosi¢ ZuZa).

predmeta koji su navedeni kao komparativni primjeri
u daljnjem tekstu.

Na obodu s donje strane podnozja nalazi se urezani
natpis: DELLA SCVOLA DE » S * QVERINO, a koji
spominje bratovitinu sv. Kvirina (sl. 6, 7). U nastavku
natpisa nalazi se nedefinirani motiv koji mogude ukazuje
na znak spomenute bratovstine (sl. 8).

Sl. 8 Detalj s donje strane podnoZja, urezani nedefinirani motiv (crteZ:
V. Sosit Zu*a).

Fig. 8 A detail of the underside of the base with an unidentified incised
motif (drawing: V. Soti¢ Zua).

A composition featuring volutes and vegetal tendrils, and
the sequence of horizontal mouldings with the acanthus
leaf pattern, elements of the all'antica style, point to a
classical Renaissance decorative repertoire (Fig. 5). We
find this Renaissance scheme among a great number of
surviving liturgical objects given below as comparative
examples.

To the underside of the base rim there is an incised
inscription that mentions the St Quirinus fraternity
reading: DELLA SCVOLA DE * S « QVERINO (Figs. 6
and 7). The inscription text is followed by an unidentified
motif, possibly a symbol associated with the mentioned
fraternity (Fig. 8).

Fraternities—Ilay religious associations whose primary
objective was to provide mutual support to its members—
were organisations with an important societal function
that performed a variety of activities. Although there
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Sl. 9 Crkva sv. Kvirina uz cestu Vodnjan - Jursici za koju se veZe istoimena
bratovitina (fotografija: A. Mahié Sinov¢ié).

Fig. 9 The St Quirinus church just off the Vodnjan to Jurfiti road with
which the Quirinus fraternity is associated (photo: A. Mahié Sinov¢ié).

Bratovstine su bile laicka vjerska udruzenja ¢iji je
primarni cilj djelovanja bilo medusobno pomaganje
¢lanova. One su bile 1 organizacije koje su imale vaznu
drustvenu funkciju i koje su obavljale razlicite djelatnosti.
lako su postojale vjerske i strukovne bratovstine, ve¢ina
ih je ipak bila religioznog karaktera. One su redovito
uzdrzavale i odrzavale svoje zupne crkve, ali i ostale
sakralne objekte na podrudju na kojem su djelovale.
Lokalne su crkve bile sredista njihova djelovanja, a
svetac kojem je crkva bila posveéena njihov zastitnik.
Bratovstine su ¢esto nosile ime sveca kojem su iskazivale
poboznost. Takoder, iznimno je vazna njihova uloga kao
narucitelja, bududi da su svojim financijskim sredstvima
gradili 1 opremali mnoge crkve 1 oltare (Visintin, Di
Paoli Paulovich, Cigui 2014, 17-19, 24; Benyovsky 1998,
137-140, 150; Stokovi¢ 1994, 50-52).

Bratovstina svetog Kvirina, s natpisa s podnozja
liturgijskog predmeta, spominje se u apostolskoj vizitaciji
veronskog biskupa Agostina Valier iz 1580. godine
(Joksimovi¢ 2023, 431, p. 158/ fol. 246v). Navodi se
da na podruc¢ju Vodnjana, izmedu ostalih, postoji 1
djeluje spomenuta bratovstina, o kojoj doznajemo tek
da nema statute, da ima prihod od oko 100 lira i da se
sav prihod trosi za potrebe crkve te za obradu maslinika.
Djelovanje te bratovitine veze se uz ranije spomenutu
crkvu sv. Kvirina (sl. 9)°.

Pretpostavka je da je taj liturgijski predmet, koji je
narucila bratovstina, izvorno bio namijenjen crkvi sv.
Kvirina te da je kasnije prenesen u crkvu sv. Petra za
potrebe obavljanja bogosluzja. Takve su radnje prijenosa
liturgijskog posuda iz jednog sakralnog objekta u drugi
vjerojatno bile ucestale, ali bududi da nisu bile zapisivane,

were both faith-based and trade fraternities [guilds], the
majority were of the religious type. They saw to the
regular support and upkeep of their parish church, and
of other sacral buildings in the territory in which they
operated. Local churches were the hubs of their activity
and they adopted the saint to whom the church was
dedicated as their patron. The names of the fraternities
often included the name of the saint that was the object
of their piety. Their role in commissioning works is also
of great significance as their finances were directed at
the construction and furnishing of many churches and
altars (Visintin, Di Paoli Paulovich, Cigui 2014, 17-19, 24,
Benyovsky 1998, 137-140, 150; Stokovi¢ 1994, 50-52).

The St Quirinus fraternity referred to in the inscription
on the base of the liturgical object is mentioned during the
1580 apostolic visitation of the Veronese bishop Agostino
Valier (Joksimovi¢ 2023,431,p 158/ fol. 246v). Its records
note that this fraternity, among others, is present and
active in the Vodnjan area. We learn only that it had no
statutes, that it had revenues of about 100 lire, and that
it spent all of its revenues on the upkeep of the church
and the cultivation of olive groves. The activities of this
fraternity are associated with the above-mentioned St

Quirinus church (Fig. 9).°

The supposition is that this liturgical object, commissioned
by the fraternity, was originally intended for the St Quirinus
church and that it was later transferred to the St Peter
church for the requirements of the performance of the
liturgy. These acts of transferring liturgical vessels from
one sacral building to another were likely frequent, but as
they were not recorded we cannot determine the course
of their relocation (Jerman 2020, 65).

We find numerous analogies for this object in the
available literature; this paper will discuss only a few.
Minor differences are evident in the selection of motifs
among the individual examples, although the decorative
repertoire is largely repetitive: interwoven bands with
volutes and stylised vegetal motifs between them (alla
moresca), and series of bands without decoration or with
all’antica patterns along the rim.We find similarities with
a great number of chalices, such as an example from
the Fazana parish Sts Cosmas and Damian church with
a mark of the Venetian republic and of an unknown
workshop (Musta¢, Krnjak, Jakovljevi¢ 2014, 14, cat.
2). The same church is also home to another chalice
from the fourth quarter of the 16" c. also fabricated in
a Venetian workshop (Jerman 2020, 744, cat. 62). The
highest degree of similarity in the shaping of the rim of

> U zupi sv. Blaza uVodnjanu ¢uva se jedna knjiga ove bratovitine.
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> A book of this fraternity is kept at the St Blaise parish in Vodnjan.
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nije mogude utvrditi tijek njihova prenosenja (Jerman
2020, 65).

U dostupnoj se literaturi pronalaze mnogobrojne
analogije tom predmetu, a u radu se donose samo neke
od njih. Manje razlike se oc¢ituju u odabiru motiva kod
pojedinih primjera, iako se dekorativni repertoar pretezito
ponavlja - prepleti traka s volutama te stiliziranim biljnim
motivima izmedu njih (alla moresca) te nanizane trake
bez ukrasa ili s motivima all’antica po obodu. Sli¢nosti
pronalazimo kod velikog broja kaleza, kao npr. kod
primjerka iz fazanske zupne crkve sv. Kuzme 1 Damjana
koji na sebi ima 1 zig Mletacke Republike te nepoznate
radionice (Mustal, Krnjak, Jakovljevi¢ 2014, 14, kat.
2). U istoj se crkvi ¢uva jos jedan kalez iz posljednje
Cetvrtine 16. stoljeca, takoder izraden u venecijanskoj
radionici (Jerman 2020, 744, kat. 62). Najvise sli¢nosti
u oblikovanju oboda podnozja te u izvedbi motiva na
njegovom sredi$njem dijelu pokazuje s kalezom iz crkve
sv. Lovre iz Semica (Jerman 2020, 1009, kat. 327). On
na sebi sadrzi uz zig Mletacke Republike 1 zig radionice
,»Albero d’Oro®. Stilizirane ljiljane na sredi$njem polju
podnozja ima samo kalez iz Loborike (Jerman 2020,
838, kat. 156), datiran u isti period kao prethodni, ali
su oni izvedeni u medaljonima, za razliku od podnozja
iz sv. Petra gdje su urezani u poljima izmedu traka s
volutama. Istoj skupini pripadaju primjerice i kalezi iz
crkve sv. Roka u Krnici (Jerman 2020, 785, 787, kat.
103, 105), crkve Pohodenja Blazene Djevice Marije u
Pomeru (Jerman 2020, 889, kat. 207), crkve sv. Lovre
u Svetom Lovre¢u (Jerman 2020, 1023, kat. 341), crkve
sv. Nikole iz Barbana (Jerman 2020, 683-685, kat. 1-3),
crkve sv. Lucije u Skita¢i (Jerman 2020, 1011, kat. 329),
crkve sv. Martina u Taru (Ratkovié 2006, 47, kat. 63) te
kalez iz Zbirke sakralne umjetnosti zupe Tar (Ratkovié
2006, 59, kat. 89). Primjere nalazimo i izvan prostora
Istre, u ostalim mjestima duz isto¢ne obale Jadrana.
Ovom prilikom navodimo kaleze iz crkve sv. Marije
Magdalene u Portu na otoku Krku (Jerman 2016, 140-
142), sv. Franje Asiskog u Krku (Jerman 2016, 140-141),
sv. Klare u Splitu (Desa 1994, 15, 65, kat. 49) te iz sv.
Tripuna iz Kotora (Tomi¢ 2009, 207, kat. 33).

Podnozja slicnog oblikovanja i dekoracije nalazimo 1
kod ciborija, primjerice iz crkve sv. Kuzme 1 Damjana u
Fazani (Jerman 2020, 747, kat. 65), sv. Martina u Taru
(Ratkovi¢ 2006, 47, kat. 65), ali1izvan prostora Istre, kao
npr. onaj iz crkve sv. Vlaha u Dubrovniku (Goja 2017,
284, 403). Takoder, podnozje iste dekorativne skupine
pronalazimo i kod euharistijske spremnice iz crkve sv.
Jurja u Brsecu (Jerman 2020, 730, kat. 48), kod koje
spremnica potjece iz kasnijeg perioda i datira u 19. stoljece,

the base and in the execution of the motifs at the central
part is seen on a chalice from the St Lawrence church
in Semi¢ (Jerman 2020, 1009, cat. 327). It bears marks
both of the Venetian republic and of the Albero d’Oro
workshop. Only a chalice from Loborika (Jerman 2020,
838, cat. 156), dated to the same period as the previously
cited piece, has stylised lilies in the central field of the
base, however, these are done in medallions, unlike the
base from the St Peter site, where they are incised in the
fields formed between the bands with volutes. From this
same group are, for example, chalices from the St Roch
church in Krnica (Jerman 2020, 785, 787, cat. 103, 105),
the Visitation of the Blessed Virgin Mary church in Pomer
(Jerman 2020, 889, cat. 207), the St Lawrence church in
Sveti Lovre¢ (Jerman 2020, 1023, cat. 341), the St Nicholas
church in Barban (Jerman 2020, 683-685, cat. 1-3), the
St Lucy church in Skitaca (Jerman 2020, 1011, cat. 329),
the St Martin church in Tar (Ratkovié¢ 2006, 47, cat. 63),
and a chalice from the sacral art collection of the parish
of Tar (Ratkovi¢ 2006, 59, cat. 89).We also find examples
outside the Istrian peninsula in other places along the
eastern shores of the Adriatic; notable examples include
chalices from the St Mary Magdalene church in Porat on
the island of Krk (Jerman 2016, 140-142), the St Francis
of Assisi church in Krk (Jerman 2016, 140-141), the St
Clare church in Split (Desa 1994, 15, 65, cat. 49),and the
St Tryphon church in Kotor (Tomié¢ 2009, 207, cat. 33).

We find bases of similar form and decorative scheme
among ciboria, for example those from the Sts Cosmas
and Damian church in Fazana (Jerman 2020, 747, cat.
65), St Martin’s church in Tar (Ratkovi¢ 2006, 47, cat.
65), including those outside the Istrian peninsula such as
a specimen from the St Blaise church in Dubrovnik (Goja
2017,284,403). We also see a base of the same decorative
group on a custodium from the St George church in Brse¢
(Jerman 2020, 730, cat. 48); the custodium (pyx) is from
a later period, dated to the 19 c., while the base may
have been part of some other liturgical object. We also
find this same decorative repertoire among reliquaries.
A great number come to us from the St Blaise church in
Vodnjan, a few of which we will mention here. The most
similar examples are a reliquary of St Otto the Franciscan
(Jeleni¢, Jurkié, Lenti¢ 1984, 30; Inventar 1994a, cat. 45;
Jerman 2020, 1070, cat. 388), a reliquary of the column of
the flagellation and of the garment of the Christ (Jelenid,
Jurkié, Lenti¢ 1984, 18, 28; Inventar 1994a, cat. 18; Jerman
2020,1072, cat. 390), a reliquary of St Simeon the Prophet
(Jelenié¢, Jurkié, Lenti¢ 1984, 19, 30), and a reliquary of
St Jeremiah the Prophet (Jeleni¢, Jurkié, Lenti¢ 1984, 31;
Inventar 1994a, cat. 55). The inventories of the churches
of the St Blaise parish in Vodnjan include the bases of
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a podnozje je moglo biti dio nekog drugog liturgijskog
predmeta. Isti dekorativni repertoar pronalazimo 1 kod
relikvijara. Velik broj njih potjece iz crkve sv. Blaza u
Vodnjanu, od kojih izdvajamo tek pojedine. Najsli¢niji
su primjerci relikvijar svetog Otona franjevca (Jelenic,
Jurkié¢, Lenti¢ 1984, 30; Inventar 1994a, kat. 45; Jerman
2020, 1070, kat. 388), relikvijar svetog stupa bi¢evanja
1 odijela Kristova (Jelenié, Jurkié, Lenti¢ 1984, 18, 28;
Inventar 1994a, kat. 18; Jerman 2020, 1072, kat. 390),
relikvijar sv. Simuna proroka (Jeleni¢, Jurki¢, Lenti¢
1984, 19, 30) te relikvijar sv. Jeremije proroka (Jelenié,
Jurkié, Lenti¢ 1984, 31; Inventar 1994a, kat. 55). Medu
inventarom podru¢nih crkvi zupe sv. Blaza u Vodnjanu
nalaze se 1 podnozja Cetiriju svijeénjaka sa slicnim
ukrasnim kompozicijama. Podnozja su vjerojatno ranije
pripadala nekom drugom tipu liturgijskih predmeta
(Inventar 1994b, kat. 4).

Vazno je naglasiti da se podnozja pojedinih predmeta
razlikuju u detaljima - u oblikovanju rubne profilacije
1 kombinaciji slaganja dekorativnih traka i onih bez
ukrasa, ali 1 u izvedbi motiva u sredi$njim poljima. Tu
se razlike ocituju u gustodi prepleta te u odabiru biljnih
motiva. Proizvodnja liturgijskih predmeta navedenog
renesansnog dekorativnog koncepta s prepletom traka i
biljnih motiva smjesta se u period od posljednje Cetvrtine
16. stoljeca prema trecoj Cetvrtini 17. stoljeca 1 pripisuje se
venecijanskim zlatarskim radionicama. Sli¢ne primjerke
pronalazimo na prostoru Venecije, Veneta 1 duz isto¢ne
jadranske obale (Jerman 2020, 330, 333).

Predmet pronaden istrazivanjima crkve sv. Petra kod
Vodnjana fragment je liturgijskog predmeta nepoznate
namjene. Budud¢i da gornji dio predmeta nedostaje,
mozemo samo pretpostaviti o kojem se tipu radi. Na
temelju pronadenih analogija najizglednije je da je
podnozje pripadalo kalezu, sudeéi po zastupljenosti
slicnog dekorativnog rje¢nika na velikom broju poznatih
primjera. Isto se tako ne iskljucuje mogucénost da je
pripadalo ciboriju, relikvijaru ili pak pokaznici. U prilog
tome da je rije¢ o kalezu ili ciboriju ide 1 ¢injenica da
su se natpisi o donatorstvu ispisivali na manje vidljivim
mjestima kod onih liturgijskih predmeta koji su bili
namijenjeni za dijeljenje sakramenata (Jerman 2020,
65). Temeljem natpisa s donje strane moze se zakljuciti
da je bratovstina sv. Kvirina inicirala nabavu ovog
liturgijskog predmeta, ocigledno za obliznju crkvu sv.
Kvirina. Predmet je izraden u nepoznatoj venecijanskoj
radionici izmedu kraja 16. 1 prve polovice 17. stoljeca.
Rije¢ je o zlatarskom radu jednostavnog oblikovanja
s odlikama renesansnog stila, koji se moze svrstati u
kategoriju serijskih proizvoda.
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four candlesticks with similar decorative compositions.
The bases were likely previously part of some other types
of liturgical objects (Inventar 1994b, cat. 4).

[t should be stressed that the bases of the various objects
are differentiated in their details: in the shaping of the
edge mouldings, in the combination of decorated and
undecorated bands, and in the execution of the motifs
in the central fields. Here the differences are manifested
in the density of the weave and in the choice of vegetal
motifs. The production of liturgical objects with this
Renaissance decorative scheme of woven bands and vegetal
motifs is dated to the period of the fourth quarter of the
16 to the third quarter of the 17" c.and is attributed to
Venetian goldsmiths. We find similar examples in Venice,
the Veneto region, and along the eastern shores of the
Adriatic (Jerman 2020, 330, 333).

The artefact recovered in the course of the archaeological
investigation of the St Peter church site nearVodnjan is a
fragment of a liturgical object of unknown purpose. As
the upper part of the object is missing, its actual type is
a matter of conjecture. Based on the identified analogies,
and judging from the prevalence of a similar decorative
vocabulary evident among a great number of known
examples, it is most likely that the base was part of a
chalice. Likewise, we cannot rule out that it may have
been part of a ciborium, reliquary, or an ostensorium
(monstrance). In support of the hypothesis that this was a
chalice or ciborium is the fact that donative inscriptions
were placed in less visible places on liturgical objects
intended for the administration of the sacraments (Jerman
2020, 65). Based on the inscription on the underside we
can infer that the St Quirinus fraternity initiated the
procurement of this liturgical object, evidently for the
nearby St Quirinus church. The object was fabricated
in an unknown Venetian workshop at some point from
the late 16™ to the first half of the 17" ¢. It is the work
of a goldsmith’s shop, plain in form and exhibiting
characteristics of the Renaissance style, and can be
considered a product of serial manufacture.
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