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The present paper explores the negotiation of national identity in contemporary mega
sporting events. The study focuses on certain performances of Greekness through
Zorba's dance in national sporting victories, especially in basketball. The attention
shifts onto wider nationalisation processes by highlighting the socio-political relations
of sport. The fieldwork took place in the broader area of Athens (Attica) and Patras
(Peloponnese), between September 2020 and September 2022. It was based on Visual
Anthropology methods, working with interlocutors who are engaged with sports in various
ways. Through endearing habits, athletes and fans can constitute different embodied
performances inside and outside the stadiums, where sport as a performative place of
collectivity and solidarity invites a continuous embodied creative action highlighting how
complex, versatile, and political it can be.
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To George Tzortzis, who left us too soon.

I PERFORMING NATIONALISM IN THE FIELD OF SPORTS

Olympic Games, Rio, 2016. Medal ceremony for still rings. Olympic gold medalist
Lefteris Petrounias.! While announcing the event, the commentator shouts, “The king of the

" Lefteris Petrounias, Greek Olympic Champion Athlete in Gymnastics (Rings).
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rings is Greek”, and the crowd cheers. The stadium is shaking in rhythmic clapping to the
sound of Zorba the Greek (Alkis, 62 years old).

Olympic Games, Athens, 2004. Nadia, 55 years old, a Physical Education teacher,
highlights that Zorba'’s song was played before any sporting event. “Of course, it was at the
Greek Olympics, and of course most of the people inside the stadiums were Greeks, but
overall, the crowds in the stadium tuned in immediately.” Stavros, a 57-year-old physical
education teacher and basketball coach noted: “Zorba's song was the new Olympic
anthem in 2004!”. Nadia added that in the 2018 Artistic Gymnastics World Championships
in Doha (Qatar), Petrounias was seriously injured. During his performance, the rhythmic
clapping in Zorba'’s tone was all over the place. Once again, despite his injury, Petrounias
came in first and won the gold medal. After the event, as told by Nadia, the athlete talked to
the press and mentioned that his strength came from Zorba’s dance, and from the warmth
of the people in the stands. She laughs, and continues: in 1988, at the Seoul Olympics, a
friend of mine, who participated in the conference held as part of the Games, told me that
they woke up that morning to Zorba'’s song, playing from the speakers of their hotel!

Although we do not know the people in the rows above us or below us in the stands,
we tune in with them when our team's anthem or the national anthem in mega events is
played. Goals and victories find us all cheering. Andreas, a 26 years old agriculturalist,
practices physical activities and trains every day with a group of friends. Sometimes they
choose track running, sometimes walking, or endurance and strength exercises with
weights. As we talk, he emails me various links online, and highlights:

“Do you remember Machlas?? When he was playing football in the Netherlands, every
time he scored, the stadium followed Zorba’s rhythm. It was something like a trademark for
the Greek footballer. | have also noticed it in national team games” (he is referring to football
matches) (Andreas, 26 years old).

The present paper focuses on the study of certain performances of Greekness in
mega sporting events in which Zorba'’s cinematic dance plays a central role, adopted as an
anthem of Greekness, carrying a strong embodied political discourse.® | approach sports
events as public cultural processes (public culture) determined historically and socially,
subject to political manipulations and negotiations (Clifford 1986:18-19). | argue that

2 Nikos Machlas is a well-known Greek football player active in the 1990s and 2000s with an
international carrier, especially noted for playing in Europe.

3 Regarding the anthropological study of dance in Greece as an embodied political discourse,
for example, see Cowan 1990; Zografou and Pipyrou 2008; Pateraki 2017. On dance as a tool
of national identity in Greece see also Zografou 1989; Loutzaki 2001; Manos 2003; Margari
2004; Zografou 2007; Zografou and Pateraki 2007; Zografou and Pipyrou 2008; Cheilari 2009;
Papakostas 2014; Pateraki and Karampampas 2014. Since the 1980s, the anthropological
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dance* performed in the context of sporting events can act as a performative place of
collectivity and solidarity which invites a continuous embodied creative action highlighting
how complex, versatile, and political it can be. More specifically, my attention turns to how
mega sporting events contribute to wider nationalising processes by highlighting the socio-
political relations in which sport is engaged.

Dunning's (1999) phrase “Sport matters” outlines the study of sport as a constituent
element of everyday life. Sport takes place within a certain social and historical context
(Tomlinson 2005:xiv) and can be used as a means of reflection on society (MacClancy
1996), broadening new horizons of understanding, of the world around us.® Drawing upon
the fact that sport can encapsulate even the embodiment of a nation into the performances
of “eleven named people” (Hobsbawm 1992), this paper focuses on performances of Greek
sport nationalism, bearing in mind that sport in Southern Europe is especially mutually
related to identity, politics and culture in such way that, for instance, we can no longer think
about or discuss modern Spain, Italy, Portugal or Greece without it (MacFarland 2017).
In addition, we have recently seen a growing discussion about sport and nationalism in
South East Europe and especially the Balkan countries. This orientation of study was not
a research topic for a long time, not even as a peripheral one (see Sack and Suster 2000;
Kotnik 2009; Parasovic Trost and Kovacevic 2013; Brentin 2019; Neofotistos 2019; Perica
2001; Testa 2022; Begovi¢ 2024).

In this context, | intend to examine the negotiation of national identity through sport.
This question has been extensively discussed both in terms of its management by states
(see Besnier and Brownell 2012) and in terms of its political dimensions, in the context of
fan agency and national history (Spyros 2013:253). When discussing at length the relations
between sport and nationalism, Brentin and Cooley (2015) underline that in contemporary
mega sporting events, national delegations become places of passionate expression of
national identity. This passion is expressed, among others, through songs and dances
inside and outside the sports arena, causing moments of collectiveness and emotional
affection (Long and Spracklen 2021:1), shaping a field of negotiation and contesting, as
well as a field of production, but also reproduction of individual and collective identities
(Bateman 2014:301). As the songs ferment in modern sports communities (Zaimakis

perspective of dance has developed rapidly and special importance has been placed on
the political control of dance by nation-states in the context of their nationalist discourses
and practices. See, for example, Handler 1988; Ramsey 1997; Reed 1998; Buckland 1999;
Giurchescu 1999; Oztiirkmen 2001; Rakodevié 2015.

4 See also Kirtsoglou 2004 and Pateraki 2017.

5 Regarding this orientation in the study of sports in Greece, see Zaimakis and Kotaridis 2013;
Zaimakis and Fournaraki 2015.
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2013), they are part of the performances of national identity in the sporting events which are
performed both for the nation and for the sport itself (Giannakopoulos 2005).

My fieldwork in the broader area of Athens (Attica) and Patras (Peloponnese) between
September 2020 and September 2022 follows a certain cinematic dance and its relation
to sports, focusing on the performance of certain national victories. My methodology is
based on Visual Anthropology’s perspective (Pink 2001), studying the way my interlocutors
engage visual data and specifically data from mega sporting events in their lives (Banks
2001). | focused on what they say about sports, how they comment on them, as well as their
lives. My interlocutors are engaged in sporting activities in various ways (athletes; coaches;
teachers of physical education; people that practice sports for health benefits; people
that like to watch sports on TV). | interviewed them by presenting certain visual data from
mega sporting events. My intention in this paper is to illuminate certain aspects of sport
involved in negotiating national identity. Looking at how Greek national sporting victories
are celebrated, | shift focus on a globally well-known symbol of Greek national identity, i.e.,
Zorba’s dance. In this paper, | showcase celebrations from certain basketball victories.

SPORT, DANCE, AND POLITICS

Sports and dance orchestrate the passions and dedication of countless athletes,
dancers, and fans worldwide. | argue that these two embodied social practices, in agreement
with Dyck and Archetti (2003), share a vital capacity to create and express identities through
their performances—although conventionally thought to inhabit separate social spheres.
Beyond entertainment, they also share celebration, while at the same time they articulate
national identities and national gender body norms.® Although one could agree with Dyck and
Archetti (2003) that the way in which sports and dance meet is paradoxical, let us nevertheless
keep in mind the connection between dance and sports on one side, and the body on the
other. Both in Greece and in the exterior academic schools from which the formation of the
Greek schools and departments of physical education and sports derives (Kraus 1980),
dance is studied and taught alongside artistic or rhythmic gymnastics, instrumental music,
and sports. This educational policy is widespread and has been applied for a long time.
The presence of dance as an educational asset traces its roots back to Greek antiquity.”

6 See the ethnographic film about women's participation in hip-hop competitions (training; team
relations; qualifying matches for international championships; technique and tactics for victory).
The Girls Are Here (Ta OnA\uka eivat dw) (2015) Natahia Koutoolyepa (Koutsougera 2015).

" Opinions that the person who does not dance is equal to an uneducated one are drawn from
ancient Greek literature (Plato’s Laws, 654).
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These concepts were antecedents to the gradual entry of dance into the international formal
educational process at least since the beginning of the 19th century (Gartzonika 2013), as
well as in Greek society,® and they hold up well to this day (Karayanni 2004). Therefore, dance
and sports, although they constitute different social practices, share their relationship with the
body as well as with the negotiation of national identity,® and this is what the present paper
deals with.

As Dyc kand Archetti (2003) favorably comment, athletes build aworld of performances
and the public that follows them in turn builds many other worlds of interpretation of these
performances. The productive movement of the body is the vehicle to enter these worlds
and it allows us to think, to understand the social and political relations that bodies unfold
through their performances. Drawing upon Cowan, author of the first ethnographic study
that examined body politics in Greece through dance, | underline and agree that in a society
where most people dance, to dance “is much more than knowing the steps, it involves
both social knowledge and social power” (Cowan 1990:xii). To elaborate on this concept,
| will add that in a world where people play sports or watch sporting events, sport is much
more than knowing or recognising technique, or controlling the heartbeats.™ It concerns the
understanding of this world, its different societies and, in particular, modern urban societies
with which sport has an inherent relationship (Zaimakis and Fournaraki 2015:10).

Why does the cinematic Zorba move us when we hear him in stadiums? Why do
athletes celebrate success while dancing to his beat? Why do crowds of fans cheer at
the sound of it? Also known as sirtaki, this dance is used to stir up and mobilize Greek
and foreign fans at major sporting events inside and outside Greece. At the same time,
a multitude of Greek taverns and restaurants around the world bear the name Syrtaki,
Zorba and/or Zorba the Greek, which highlights its enduring nature sixty years after its
first release. Zorba's cinematic dance' highlights that certain performances are culturally

8 As Fournaraki notes, dance was utilized as one of the first forms of exercise for women in Greek
schools of the 19th century. However, its presence was separate from any aspect of physical
education. According to the author, dance was more related to the dominant view of the feminine,
in the spirit of Romanticism (Fournaraki 1998:311).

% The relationship between sports and the Greek national consciousness, as noted by Koulouri
(1997:109-110), traces its roots back to the Olympic Games of 1896. For further details about the
socio-political transformations and the processes that brought it to the center of the nationalisation
processes of Greek state physical exercise during the 19th century and the beginning of the 20th
century, see Tsoumas 2016.

1%91n Greece, in physical education courses, dance is approached as a motor activity through
which the physical condition of the body is cultivated and controlled by measuring heart beats
after the dance performance. See Teacher's Guide for High School Physical Education 2015:101.
"My interest in the study of public cultural processes (public culture) in the modern urban
environment through visual data such as in film (Pink 2001; Gray 2010) traces its roots back to
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significant at critical moments (Pateraki 2017) and have the power to move the world and
cultivate relationships that speak to the heart for many years (Sutton and Wogan 2009),
cause re-signifiers of the past in the present (Knight 2012), and can transform individuals
and collectivities, among others, in sports (Ottosson 2019).

The common ground in this relationship is the negotiation of national identity and,
more specifically, the participation in the nationalisation processes to forge specific national
norms (Hobsbawm 1992). Having already focused on the importance of dance in Greek
society and its participation in shaping national identity' within the context of cinema
(Pateraki 2017), | have underlined the emotional power of dance in Greek society and its
decisive role in shaping the sense of common belonging (Anderson 1997) as well as its
mass acceptance (Eriksen 2010). As the dance ferments socially and becomes culturally
significant material, the “endearing”, the “ours”, and the “unforgettable” are transformed
into one marker of embodied historicity, which sometimes follows irreconcilable paths
(Pateraki 2014). However, it becomes the residue that is not filtered, but at critical moments
penetrates the filters of social memory and brings together different — however important —
time periods (Knight 2012).

Social recognition through familiar, culturally significant materials — national (Eriksen
2010), seems to be a constant challenge through a series of identity indicators which is
always in relation to internal and external socio-political conditions (Macdonald 1997).
Zorba's cinematic dance is chosen to celebrate Greek victory and opens a new path for
discussion regarding the possibility that dance would stir up social relations. In the current
phase, interest is focused on the path shared with sport, drawing attention to the dynamics
of sport as an embodied social practice. The celebration is not only about the national
sporting victory, but the transnational recognition of Greece, as it brings the country to
the front pages of the international press, turning the sporting victory into a national one

the anthropological study of representation as a process of translation and interpretation (Clifford
1986), which took the points of discussion beyond the neutral images of visual documents and
records and shed light on the study of the active interplay of visual systems and data and their
mediation (Banks and Morphy 1997) in social life (for more, see Pateraki 2013). In this context,
| borrow the concept of public culture and/or culture of publicity from Appadurai (1996), who
raised the question of cultural transformations that take place in the urban space, the media and
consumption, proposing the movement from culture (noun) in the cultural (adjective) process.
According to Sahlins (1998), this movement does not offer anything significant, but rather enables
fragmentation. He argues that the study of these processes should focus on the fact that people
“share a culture to which they feel bound, share a way of being...” (Sahlins 1998:344). In the
present text, this point is key.

12 Already since the 1980s, studies on dancing have been rapidly developing and special
importance has been given to the political control of dance by nation-states in the context of their
nationalist discourses and practices (for more details, see Pateraki 2010, 2014).
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(Tzanelli 2006:483) in the difficult European political arena.

The following text consists of two parts. In the first part, | will briefly present the
historical context of Zorba's cinematic dance and the discussion surrounding its global
acclaim. In the second part, | will discuss the ethnographic examples where the ways sport
interacts with social life are revealed and orchestrate the senses, emotions, and rhetoric of
the active subjects involved in the sports field.

A. ZORBA THE GREEK (1964): HISTORICAL CONTEXT & GLOBAL
ACCLAIM

The film Zorba the Greek by Michalis Cacoyannis (1964) was filmed and first screened
in the 1960s and was part of a dual national effort aimed at the international acclaim of Greek
cinema and the promotion of Greece as a tourist destination'® (Pateraki and Mountakis
2013) in the wider context where the cinematic depiction of the Greekness of tourism and
the nouveau-riche is formed (Papadimitriou 2009). The film was based on the well-known
novel The Life and Times of Alexis Zorbas by Nikos Kazantzakis, authored about twenty
years prior, during the German Occupation in 1943, one of the most translated Greek literary
texts. The music was composed by Mikis Theodorakis, joining the general framework of his
work, during a “musical period” that became known as a period of controversy for the
rebetiko genre (Zaimakis 2009). Soon, the melody and the choreography of the last scene
became a symbol of Greekness, gaining worldwide acclaim which lasts to this day, famous
for their appeal, welcoming and authentic celebration of life. Although the film had many
scenes that depicted a way of life in harsh and difficult social contexts such as those in
1940s Greece,' overall, the film was considered to be an ethnographic representation of
a genuine, old, authentic and “innocent” way of life, that if was found under the light of the
Acropolis (Stefani 1997). In this context, a monolithic and stereotypical image of Greece
was developed (Cowan 1990), where the cinematic Zorbas invited tourists to a separate
“authentic” place of life, to a “holy journey”'® and to a world free from the constraints of
work, time, and amenities (Pateraki and Mountakis 2013).

18 Regarding the 60s and its pivotal position for the visibility of Greece in the international public
sphere as an accessible tourist destination, see Nikolakakis 2017:91-193.

14 According to Bien (2000), the novel studied the resilience of the Greeks during the German
Occupation regardless of the multiple, repeated destruction. This emphasizes the spirit of
Kazantzaki's work regarding the support of the people’s language as well as his search for Greek
consciousness in everyday life of the people promoting a progressive and dynamic rationale for
Greekness.

5 Regarding the specific anthropological approach to tourism, see Boissevain 1992.
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The fact that Zorbas was dancing away his pain rather than his joy was a detail
glossed when using the embodiment of earthly appetites and frivolous living to sell holiday
packages in Greece (Cowan 1990:xii). This detail has been discussed (Zografou and Pateraki
2007) when researchers argued that Zorba's cinematic dance, flirting between global fame
and local claim, constitutes an invented choreography with political connotations, a hybrid
construction, a “third place” (Bhabha 1994), dictated by the domestic and international
historical context, which is “neither here nor there” (Turner 1974) and does not obey binary
balancing schemes (Greek/Romeo) (Herzfeld 1998).

More specifically, we have argued that the cinematic dance was the result of
combining a melody for a traditional Cretan dance called syrtos chaniotikos with the slow
hassapikos dance, through a well-known song by Mikis Theodorakis based on rebetiko,
Make your Bed for Two (Xtpwoetootpwuacouyladuo).”® We found that on the surface
there is an “oriental cloak” over the choreography, which connects local tradition with the
oriental bourgeois-folk that is nevertheless deeply European oriented, offering a balanced
movement between East and West.

It is symptomatic that Zorba's sirtaki or dance, or whatever it is, has been recorded
in the discography, causing ambiguity as to what exactly it is. The performance is based
on traditional folk music and dance motifs (Zografou and Pateraki 2007), according to the
director's instructions, which are familiar to the Greek society, precisely for this reason, in
order to be familiar. The confusion produced both by the names and by their choreographies
and dance performances (none of which, however, follows the “original” choreography of
the film) is based on the mutual relationship described by Herzfeld in the context of cultural
intimacy, mainly expressed by a tug-of-war, that is cultivated to serve wider social-political
relations. In his conceptualisation of cultural intimacy, Herzfeld emphasises the reciprocal
relationship between the prevailing national ideology and intimacy.

Examining another space where personal feelings meet public events, Herzfeld
defines cultural intimacy as a slow and steady process that cultivates the recognition of the
national structure through a set of false indicators of everyday practice that serves to extend
sociability so that “the private is transmuted” into the public, thus maintaining a reciprocal
relationship with the dominant national ideology (Herzfeld 1997:3-6). In the current phase,
the producers of the film choose the folk-dance practice without following the literary text on
which the film's script is based. The fact that there was ambiguity regarding the definition
of the musical dance scene draws from the fact that the name “syrtaki”, according to the
director, came up during the first screening of the film in Paris (Kakogiannis 2002): This

16 See further details in Zografou and Pateraki 2007.
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would be the equivalent of rejecting both the local Cretan traditions (Armenochoriansyrtos
by Koutsourelis) as well the musical motifs of the rebetiko genre, on which the composer
relied to compose the particular melody, leaving the film material in ambiguity as well
as the culturally familiar viewers in a perpetual bewilderment. This is where this mutual
engagement appears according to Herzfeld, between the official state—in our case state
choice—and the popular practice—dance—which he denies; although, ironically, its vitality
forms a perpetual course.

This familiarity with social perception that is often varied and unstable and defined
by Herzfeld as cultural intimacy, comes with its shortcomings in offering convincing
explanations for cultural deviations from the public interest. The sirtaki is not included in the
official national repertoire of traditional dances, nor in the corresponding local Cretan dance
repertoire, nor in the rebetikas. It is a material of film production, where traditional and
folk music and dance motifs co-exist, produce embarrassment, and yet are recognisable
by nationally providing the reassurance of shared sociability (Herzfeld 1997:3). However,
as Herzfeld very aptly notes “why should anyone so passionately deny something that is
confirmed by all the senses?” As we will see below, the cinematic Zorbas constitutes a
difficult area of cultural sensitivity (Herzfeld 1998:17) which, although it is perpetuated with
extraordinary persistence, in a game of nationalising appropriation, it is nevertheless not
officially recognised: opening up the limits of a creative disagreement that cultural intimacy
allows us to discover behind the mask of national unanimity (Herzfeld 1997:2) which is
performed every time it is chosen to perpetuate Greekness.

| have already discussed that cinema takes part in nationalisation processes through
the unlimited recycling of its film screenings in time and space, highlighting specific events
and cultural materials (Pateraki 2014:61). My research approach regarding the social
mediation of embodied social practices starts from the study of dance and draws from the
anthropological reasoning of the possibility of all kinds of artefacts—and the embodied—to
mediate social action (Gell 1998:6, 16-21). In this context, | follow Pipyrou's proposal in
her study of Southern Italy where, among other things, she argues that the result of the
“productive movement” constitutes a very important field of study for social knowledge
(Pipyrou 2016:158-184).

Drawing upon this discussion, | examine specific performances in the sports field
where the mentioned processes of acquiring national content and importance intervene
in sports. Moreover, they register in the collective mind as dominant, the Greekness that
they derive from the cinematic Zorba. In this context, these nationalisation processes,
according to several researchers, are complex and ambiguous, a recommended source of
finding material capable of criticising and questioning this discourse itself, highlighting that
its stable and solid characteristics, all kinds of naturalities and regularities that it includes
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can be provoked and challenged by the thinking work of the political subjects it targets
(Hobsbawm 1992; Smith 1997; Eriksen 2010; Knight 2012; Pateraki 2014:37). Below, we
will see narratives of my interlocutors and other ethnographic descriptions that highlight the

various nationalising processes that Zorbas sets in motion in the stadiums.

Figure 1: “Syrtaki” restaurant in the historic center of Tallinn, the capital of Estonia
(Photo: Mimina Pateraki, 2015)

I B. ENTERING THE BATTLE WITH ZORBAS DANCE

Anthi is a 47-year-old PE teacher. A former athlete and basketball coach, she lives
and works in Patras. “I won't easily start dancing, but | do know Zorba from the movie and
from sports events”, Anthi stated while searching through her archive for visual material
from those two days she spent in Belgrade.

‘2005, September: Men's European Championship; basketball; national team;
Belgrade. My friend and | attended two games, the semi-final against France and the final
against Germany. Greece won the gold. We left Patras on Friday night by car without having
tickets. We were following the progress of the championship and when Greece reached the
semi-finals we decided to go up to Belgrade. It was the first event in Belgrade since the
bombings in 19997 and the Serbs had invested heavily in their team. It was very crowded:
the stadium had a capacity of 20,000 fans and it was full. But the Serbs didn't even make

"NATO’s bombing of Serbia was a new hybrid type of bombing that attempted to cause civilian
misery without targeting civilians directly but instead targeting dual-use infrastructure that can be
argued to constitute military objectives but also performs vital functions for civilians. See further
details in: Shue 2016.
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it to the semi-final. We arrived after a twelve-hour journey and looked for tickets. We finally
found two tickets by the organized Kozanites' who had booked the same hotel as us.
During these two days, we lived very intensely in the stands. The first match was against
France. At the last seconds of the game, the Red Foxes (cheerleaders, known in basketball)
were ready, dressed in a short ancient Greek cloak, and when the game ended and we
won, they came out and danced Zorba. Everyone clapped rhythmically. Three large stands,
10,000 Greeks, a few French, Spanish and a lot of Serbs.

Figure 2: Greek national team in Belgrade, September 2005. European Men's
Basketball Championship (Photo: Argyris Makris, 2005. Published under licence
from INTIME sports&news photo agency, Greece)

The victory in the semi-final was intense because Greece was losing the game and
we won after the last three-pointer by Diamantidis'™. We were away from home and this was
a difficult win. Before that shot, the result had disappointed us, so the joy was great and
unexpected. The game could have gone by without such a game-changing moment, but
in the end, he made it. But that's basketball, you can turn the game around with a three-
pointer and win. The entire stadium was clapping rhythmically, the players were caught up
in the celebrations while the girls danced around them.

In the final, we played against Germany. Before the teams came out for their warm-up
and stepped onto the court, the Zorba theme played on the loudspeakers. The final was an
easy win for Greece. Besides, the strongest team in the championship was Spain, but they

18 Kozanites, means people from Kozani, a city in the West Macedonia region in Northern Greece.
19 Diamantidis Dimitris is a (retired) Greek professional basketball player. Widely regarded as
one of the greatest European players ever to grace the game, he marked an era by being the
most versatile player in the EuroLeague, serving as an inspiration to a whole generation of young
European stars. For more, see www.fibaeurope.com and Euroleague Basketball.
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had been eliminated much earlier. So, the girls came out and danced again. At the awards,
the atmosphere was lukewarm for both France and Germany. When the award was given
to Greece, after the Greek national anthem, the Red Foxes came out and danced again.
And, along with them, the whole stadium was in an uproar, while at the same time Serbs
chanted ‘Serbia’. The athletes also danced, along with the Red Foxes. The Red Foxes then
surrounded them and the athletes danced in the middle. This also happened the following
year, at the 2006 World championship. After the end of the game in which they defeated the
US, they finished second. Spain was crowned champion, they have always had the best
basketball players.”

Anthi's description brings to the fore a series of different performances of national
identity within the sports basketball community, on the occasion of the international
tournament. Serbia, after a very difficult historical period, once again appears in
international competitions and hosts the European championship. Although they are not
overly successful when it comes to their sports performance, Serbs applaud the country's
resurgence: not only in sports but also in financial and political terms. Zorbas stretches his
arms to dance and celebrate and, in this celebration, he hits the three-pointer that “turned”
the game. The stadium and, by extension, the city, both full, as if slowly healing the wounds
after the war, including those that are still wide open. Wearing his ancient Greek mantle, he
sets the whole field in motion. This national victory is a special one. It is a basketball victory
which brings back the glorious past of 1987 in Athens; when basketball was founded in
Greece. It is a victory that brings about the superiority of Greece in basketball, and at the
same time follows the victory of Greece in the European football championship in 2004 and
the successful management of the Olympic Games in the same year, in Athens. It is also
a victory for the Balkan region of Southeast Europe. One could say that the group played
at home by recognising the economic penetration of Greek companies in the Balkans, in
the context of the neoliberal adjustments experienced by Eastern European societies in the
post-socialist era (Angelidou 2023).

Anthi sent me some snapshots of the videos, and photos she took in Belgrade,
and added:

“I vividly remember 2009, when the Women's National Team played in Riga, in the
European Championship. Greece took the fifth place which was the best place ever for the
women's team. In fact, although the most valuable player usually comes from the first two
teams, that year Maltsi?’® came up front, from the fifth team. The team played a great match.

20Maltsi Evinais a Greek former professional basketball guard. In 2007, she played for Connecticut
Sun in the WNBA, appearing in 29 games. A three-time Euroleague All-Star (2007-2009), Maltsi
has a long career in European club basketball, having played in Spain, France, Czech Republic,
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When this was over, they put on Zorba and the whole team danced, especially Maltsi, who
continued to dance alone with great enthusiasm surrounded by the others and with the
whole stadium joining in. | saw them on TV. Besides, five or six years ago in Crete and the
very next year in Chalkida at the European Youth and Young Men Championship, the same
celebration happened: athletes dancing the Zorba theme after their victory. As soon as
the game was over, to the very first notes of Zorba, the athletes began to dance. It was the
same bunch of kids and the intensity of the victory was even greater. They were all dancing
together in a circle.”

For both athletes and the public, Zorba's dance is a choreography intertwined with
an internationally recognised performance of Greekness. Even though, Zorba's dance
model is a hybrid one, that is “neither here nor there”, borrowed from the Greek/Romeo
dichotomy in order to highlight a third place (Zografou and Pateraki 2007). In this case, it is
“both here and there”, at the time of its production (1964) but also at the critical moment of
victory (2004, 2005, 2009). At the same time, it is inside the playing field and on the stands,
setting in motion: athletes, trainers, cheerleaders, fans, Greeks, and foreigners. Bringing
together the Greek sports communities and others around them. It is acknowledged by
everybody as “the dance of victory”, the Greek victory. Inside its performance it carries
various victories. From the first, the one where the constant struggle for life gives the
stimulus to stand on one's feet and overcome difficulties, facing the pain with optimism, to
every time a hard effort is completed in the sporting world, or an unexpected twist comes
to crown the national delegation with the success of victory. It is a victory that goes hand
in hand with the Greekness of courage, of achieving the impossible, just like that of Euro
2004 in Portugal (Tzanelli 2006). It carries the wider social recognition of a Greekness that
stands on its own feet despite all the difficulties and gives priority to the joy of life. The
embodied anthem of Greekness accompanies the feeling of “common belonging” by
following various routes. Athletes, men and women, cheerleaders and fans danced to the
victory of the Greek national team, as well as their own personal participation in it. Maltsi
dances her own personal victory, reversing the tradition of awarding the best player title to
the team that comes first. This win is making noise (Athanasopoulou 2023) and so do many
other things, that require further research to come to light. At the same time, as a culturally

Poland and Turkey, besides her native Greece and has won numerous titles as a player of CJM
Bourges, Ros Casares Valencia, USK Praha and Olympiacos. Until 2019, Maltsi was the captain
of Greece women's national basketball team, having represented her country in several Women's
EuroBasket, the 2004 Olympic Games and the 2010 FIBA World Championship. She led the
Greek national team to the fifth place in 2009 FIBA Eurobasket, earning the EuroBasket MVP
award, a remarkable feat considering that Maltsi was voted MVP despite the fact that Greece
didn't enter the semi-finals. She was also the FIBA EuroBasket 2009 Top Scorer and steals leader
(https://www.wnba.com/).
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significant material, it illuminates the invisible established relationships between everything,
and highlights the nationalisation of public cultural processes that take place by bringing
the personal and the public together in the context of cultural intimacy (Herzfeld 1997).
Although connected to entertainment, sports come to express many sorts of emotions
and meanings. Like dance, a sport emerges as a performative place of collectivity and
solidarity that invites a continuous embodied creative action, revealing at the same time
how complex, fluid, and political it can be (for dance, see Kirtsoglou 2004; Pateraki 2017).

Both sports and dance as fields of pleasure and leisure display how they can be—
although different embodied social practices—separate from everyday life but at the same time
can be inextricably linked to everyday power relations and dominant perceptions of national
identity, according to MacClancy, as well as open to various negotiations and contestations
(MacClancy 1996:4). This established use of Zorba's cinematic dance as a national anthem
and national dance brings out specific marks of acknowledgement: both among the athletes
of national delegations and among the sports communities that follow the national delegations
at transnational gatherings. At the same time, all of them interact within the transnational sports
field as an imaginary national sports community, following the achievements of this specific
Greekness which, without being official, are recognisable everywhere.

The cinematic dance of Zorbas as an embodied anthem of Greekness is perpetuated
with extraordinary persistence following a game of nationalised appropriation both inside
and outside, and above all outside: notably in international major sporting events where a
specific performance of Greekness is perpetuated. Being a particular and difficult indicator
of embodied historicity (Pateraki 2017), it allows us to discover a series of complex and
ambiguous recognitions and confirmations behind the glossy facade. Moreover, it is culturally
familiar material that sets these recognitions in motion and engages with them. Both the
song’s selection in the sports events we mentioned above, as well as its acceptance, but
especially its recognition in transnational sports events highlights its vitality which constitutes
continuation in the nationalising game of social recognition (Macdonald 1997). The alleged
naturality and normality that it produces as a performance of Greekness is at the same time
wide open for questioning. Besides, a dance is in the field. Talking to Alkis on this topic, he
pointed out that “most foreigners probably don't know Greece too well, rather often they
would answer when listening to the Zorba song, that Zorbas is equally related to Crete or
Santorini than to Greece. Listening to it in the stadium evokes the necessary connection
with Greece. Besides, what do you think other people know about us?” He asked me and
| answered, “sirtaki, souvlaki, mousaka.”. Bringing tourist promotion for the country to the
discussion, Alkis confirmed in his own way the invisible routes that are recorded in social
life and part of them are shaped by nationalisation processes, highlighting that sport is an

important “social event” under Durkheim's terms (Zaimakis and Kotaridis 2013).
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I CONCLUSION

This paper focuses on the ways that sport can bring to light aspects of daily life
that until today we simply pass by. | agree with those who advocate that social research
can decisively contribute to this direction. The ephemeral but continuous social presence
of sports, which we often put on the sidelines of daily life, seems to be at the center. The
challenges that lie on the path of the interdisciplinary dialogue that takes place between
social studies and sports are many, and can fruitfully become food for thought. The field
of study that opens ahead of us is rich, complex, fluid, and full of challenges. Through
beloved habits, multiple interpretations of athletes and viewers are constituted by various
affirmations and negations. Sports can constitute different embodied performances inside
and outside the stadiums.

Zorba's dance, being both “here and there”, is inside the playing field and on the
stands, setting in motion: athletes, trainers, cheerleaders, fans, Greeks, and foreigners,
intertwined with an internationally recognised performance of Greekness. Bringing together
the Greek sports communities and others around them, “the dance of victory” carries
various victories and the wider social recognition of a Greekness that stands on its own two
feet despite all the difficulties, and gives priority to the joy of life. The embodied anthem of
Greekness accompanies the feeling of “common belonging” by following various routes.
By making noise this culturally significant material, it illuminates the invisible established
relationships, and highlights the nationalisation of public cultural processes expressing
many sorts of emotions and meanings. This paper argues that both sports and dance as
fields of pleasure and leisure display how—although different embodied social practices—
are separate from everyday life but at the same time can be inextricably linked to everyday
power relations and dominant perceptions of national identity, as well as open to various
negotiations and contestations. This established use of Zorba's cinematic dance as a
national anthem and national dance brings out specific marks of acknowledgement: both
among the athletes of national delegations and among the sports communities that follow
the national delegations at transnational gatherings. At the same time, all of them interact
within the transnational sports field as an imaginary national sports community, following
the achievements of this specific Greekness which, without being official, are recognisable
everywhere. Like dance, a sport emerges as a performative place of collectivity and
solidarity that invites a continuous embodied creative action, revealing at the same time
how complex, fluid, and political the field of sports can be.

Stud. ethnol. Croat., vol. 35, str. 031-053, Zagreb, 2023. 045
Mimina Pateraki: Sport and Nationalism in Celebrations of Mega Events.



I REFERENCES

ANDERSON, Benedict. 1997. Imagined communities. Reflections on the origin and spread of
Nationalism. London: Verso Books.

[ANGELIDOU, Aliki] ATTEAIAQY, AXikn. 2023. "To KOKKIVO a0TEPL KAl O KOKKIVOG OTAUPOG:
TEAETOUPYIA KAl OIKOVORLA TNG AYOPAg 0N LETACOOIAMOTIKY Boukyapia" [The red
star and the red cross: rituals and economy of market in postsocialist Boulgaria].
In AvBpwrioloyikég avalnmoelg otV EAAGSa tou 21ou alwva. TOUog mpog TNV e
Anuntpag Mképou-Madiavou [Anthropological research in Greece of 21st century
in honor of Dimitra Gefou-Madianou], eds. ANikn Ayyeidou and Pavia Aatpvakn.
ABrva: MNatdkng, 334-356.

APPADURAI, Arzur. 1996. Modernity at large: cultural dimensions of globalization.
Minneapolis: University of Minnesota Press.

ATHANASOPOULOU, Lemonia. 2023. "Av dev kavelg Bopufo dev eloatl Kahog.... Pulo
&rporovnTiky) nyeoia oty yuvaikeia epacttexvikn kahaboagaiplon otnv
EMada” ['f you don’t make noise you are not good...". Gender and coaching in
female amateur basketball in Greece]. ABAnTIouoG kat Kowwvikes Emomueg, [to be
published].

BANKS, Marcus. 2001. Visual methods in social research. London: SAGE Publications.

BANKS, Marcus and Howard MORPHY. 1997. "Introduction: rethinking visual anthropology".
In Visual Anthropology, eds. Marcus Banks and Howard Morphy. Wiltshire: Yale
University Press, 1-35.

BATEMAN, Anthony. 2014. "Introduction: sport, music, identities". Sport in Society,
vol. 17/3:293-302. DOI: https://doi.org/10.1080/17430437.2013.810422

BEGOVIC, Marko. 2024. Sport policy and politics in the Western Balkans. London: Routledge.

BESNIER, Niko and Susan BROWNELL. 2012. "Sport, modernity, and the body".

Annual Review of Anthropology, vol. 41:443-459.
DOI: https://doi.org/10.1146/annurev-anthro-092611-145934

BHABHA, Homi. 1994. The Location of culture. London: Routledge.

BIEN, Peter. 2000. "Nikos Kazantzakis's Novels on Film". Journal of Modern Greek Studies,
vol. 18/1 [Greek film, special edition by Stratos Constadinidis]: 161-169.

BOISSEVAIN, Jeremy. 1992. "Introduction". In Coping with tourists: European reactions to
mass tourism, vol. 1, ed. Jeremy Boissevain. Providence: Berghahn Books, 1-26.

BRENTIN, Dario. 2019. "The politics of football in Yugoslavia: sport, nationalism and the
state". Southeast European and Black Sea Studies, vol. 19/4:643-645.

DOI: https://doi.org/10.1080/14683857.2019.1652008

BRENTIN, Dario and Lawrence COOLEY. 2015. "Nationalism and sport. A review of the
literature". Studies on National Movements, vol. 3/1:1-33.
DOI: https://doi.org/10.21825/snm.85397

046

Stud. ethnol. Croat., vol. 35, str. 031-053, Zagreb, 2023.
Mimina Pateraki: Sport and Nationalism in Celebrations of Mega Events.


https://doi.org/10.1080/17430437.2013.810422
https://doi.org/10.1146/annurev-anthro-092611-145934
https://doi.org/10.1080/14683857.2019.1652008
https://doi.org/10.21825/snm.85397

BUCKLAND, Theresa J. 1999. "Introduction: reflecting on dance ethnography". In Dance in
the field: theory, methods, and issues in dance ethnography, ed. Theresa J. Buckland.
London: Palgrave Macmillan, 1-10.

[CHEILARI, Anastasia] XEIANAPH, Avaotaota. 2009. Tomkn kat EBvikn Tautomrta oe Kivnon:
10 tapddetya Tou "Toakwvikou xopou" ato Aswvidio Apkadiag [Local and National
identity in motion: the case of Tsakonikos dance]. Unpublished Master Thesis.
Athens: National and Kapodistrian University of Athens, Department of Physical
Education and Sports.

CLIFFORD, James. 1986. "Introduction: partial truths". In Writing culture. The poetics and
politics of ethnography, eds. James Clifford and George Marcus. London:
California Press, 1-26.

COWAN, Jane. 1990. Dance and the body politic in Northern Greece. Princeton, NJ: Princeton
University Press.

DUNNING, Eric. 1999. Sport matters. Sociological studies of sport, violence and civilization.
London — New York: Routledge.

DYCK, Noel and Eduardo ARCHETTI. 2003. "Introduction — Embodied identities: reshaping
social life through sport and dance". In Sport, dance, and embodied identities,
eds. Eduardo Archetti and Noel Dyck. Oxford — New York: Berg, 1-22.

ERIKSEN, Thomas. 2010. Ethnicity and nationalism. 3rd ed. London: Pluto Press.

[FOURNARAKI, Eleni] @®OYPNAPAKH, EAévn. 1998. "H cwpatiky) aywyr Twv SU0 @UAWY
oV EANGda Tou 19ovawwva” [Somatic education for the two genders in Greece
of 19th century]. In Ot xpdvot g totoplag, yia pia totopia ™G maudIkNG nAKiag katw Mg
vedtntag. MNpaktika tou AleBvoug ouproatou - Abnva, 17-19 anpihiou 1997 [Years
for history, for a history of childhood and youth. Proceedings of the International
Symposium - Athens, April 17-19, 1997]. ABrva: s. n., 293-315.

HANDLER, Richard. 1988. Nationalism and the politics of culture in Quebec. Madison:
University of Wisconsin Press.

HERZFELD, Michael. 1997. Cultural intimacy. Social poetics in the nation-state. New York —
London: Routledge.

HERZFELD, Michael. 1998. Anthropology through the looking-glass critical ethnography in the
margins of Europe. Cambridge: Cambridge University Press.

HOBSBAWM, Eric. 1992. Nations and nationalism since 1780. Programme, myth, reality.
Cambridge: Cambridge University Press.

GARTZONIKA, Eleftheria. 2013. "The integration of traditional Greek dance in public schools".
Research in Dance Education, vol. 14/1:57-70.

DOI: https://doi.org/10.1080/14647893.2012.712099
GELL, Alfred. 1998. Art and agency. An anthropological theory. Oxford: Clarendon.
[GIANNAKOPOULQOS, Kostas] NANNAKOTOYAOZ, Kwatag. 2005. "MoAepot petagy

avdpwv: Moddopaipo, avdpikeg oeEoUaNKOTNTEG Kal eBvikiopol" [Wars in-between

Stud. ethnol. Croat., vol. 35, str. 031-053, Zagreb, 2023. 047
Mimina Pateraki: Sport and Nationalism in Celebrations of Mega Events.


https://doi.org/10.1080/14647893.2012.712099

men: football, male sexualities and nationalisms]. >Uyypova ©éuata, vol. 88:58-67.

GIURCHESCU, Anca. 1999. "Past and present in field research: a critical history of personal
experience". In Dance in the field: theory, methods, and issues in dance ethnography,
ed. Theresa J. Buckland. London: Palgrave Macmillan, 41-54.

GRAY, Gordon. 2010. Cinema. A visual anthropology. Oxford: Berg.

KARAYANNI, Stavros. 2004. Dancing fear and desire: race, sexuality and imperial politics in

Middle Eastern dance. Wilfrid Laurier: University Press.

KIRTSOGLOU, Elisabeth. 2004. For the love of women: gender, identity and same-sex relations
in a Greek provincial town. London — New York: Routledge.

KNIGHT, Daniel. 2012. "Cultural proximity: crisis, time and social memory in Central Greece".
History and Anthropology, vol. 23/3:349-374.

DOI: https://doi.org/10.1080/02757206.2012.697064

[KOULOURI, Christina] KOYAOQYPH, Xptotiva. 1997. ABANTIOUOG Kat OWELG TG OTIKNG
KOWWVIKOTNTAG, YULVAOTIKA Kot aBANTIKA owuatelia 1870-1922 [Sport and views of
urban sociability, gymnastic and sport clubs 1870-1922]. Avyva: IAEN-TTNT.

[KOUTSOUGERA, Natalia] KOYTZOYIEPA, Natahia. 2015. Ta 6nAukd eivat e6w. ABrva: s. n.

KOTNIK, Vlado. 2009. "Sport and nation in anthropological perspective: Slovenia as land of
skiing nationhood". Antropologija, vol. 9/7:53-66. URL: https://antropologija.com/
index.php/an/article/view/365

[KRAUS, Richard] KPAOYZ, Pitoapvt. 1980. lotopia Tou xopou. ABrva: Ne@en.

LONG, Jonathan and Karl SPRACKLEN. 2021. "Music and sport: exploring the intersections".
Sport in Society, vol. 24/1:1-7. DOI: https://doi.org/10.1080/17430437.2020.1839237

LOUTZAKI, Irene. 2001. "Folk dance in political rythms". Yearbook of Traditional Music,
vol. 33:127-137. DOI: https://doi.org/10.2307/1519637

MACCLANCY, Jeremy. 1996. Sport, identity and ethnicity. Oxford: Berg.

MACDONALD, Sharon. 1997. "Identity complexes in Western Europe: social anthropological
perspectives". In Inside European identities: ethnography in Western Europe,
ed. Sharon Macdonald. Oxford: Berg, 1-26.

MACFARLAND, Andrew. 2017. "Sport in Southern Europe". In The Oxford Handbook of sports
history, eds. Robert Edelman and Wayne Wilson. New York: Oxford University
Press, 347-360.

MANOS, loannis. 2003. "To dance or not to dance? Dancing dilemmas in a border region
in Northern Greece". Focaal: European Journal of Anthropology, vol. 41 [Special
section on European states at their borderlands: Cultures of support and
subversion in border regions]:21-32.

[MARGARI, Zoi] MAPTAPH, Zw). 2004. "Xopog kat Tautomta: EAAveg exktog EANGdOC"
[Dance and identity: Greeks out of Greece]. In Xopeutikd EtepdkAnta [Dancing
Eteroklita], eds. Euayyehog Audikog, Péva Aoutlakn and Xpnotog lNamakwotag,.
ABMva: ENAnvika Mpauuata, 95-110.

Stud. ethnol. Croat., vol. 35, str. 031-053, Zagreb, 2023.
Mimina Pateraki: Sport and Nationalism in Celebrations of Mega Events.


https://doi.org/10.1080/02757206.2012.697064
https://antropologija.com/index.php/an/article/view/365
https://antropologija.com/index.php/an/article/view/365
https://doi.org/10.1080/17430437.2020.1839237
https://doi.org/10.2307/1519637

NEOFOTISTOS, Vasiliki P 2019. "Sport and nationalism in the Republic of North Macedonia".
Focaal: Journal of Global and Historical Anthropology, vol. 85:110-122.

DOI: https://doi.org/10.3167/fcl.2019.850110

[NIKOLAKAKIS, Michalis] NIKOAAKAKHZ, MidAng. 2017. "Movtépva Kipkn". Touptouog kat
eMnvikn kowwvia ™mv niepiodo 1950-1974 ["Modern Kirki". Tourism and Greek
society in period 1950-1974]. ABrva: Aheavopela.

OTTOSSON, Ase. 2019. "Book Review. The Anthropology of Sport: Bodies, Borders, Biopolitics.
Niko Besnier, Susan Brownell, and Thomas F. Carter. Oakland: University of
California Press, 2018. 336 pp.". American Ethnologist, vol. 46/1:127-128.

DOI: https://doi.org/10.1111/amet. 12737

OZTURKMEN, Arzu. 2001. "Politics of national dance in Turkey: a historical reappraisal”.
Yearbook of Tradlitional Music, vol. 33:139-143. DOI: https://doi.org/10.2307/1519638

[PAPADIMITRIOU, Lydia] MAMAAHMHTPIOY, Audia. 2009. To EAAnvikd Kivnuatoypa@ikd
MuoUlikeA. Kputikn-IMoktiopkn Oswpnon [Greek Cinematic Musical. Critical-Cultural
Study]. Abrva: Maradnong.

[PAPAKOSTAS, Christos] MAMAKQXTAY, Xpnotog. 2014. "Yaxd ol Bapd vi vat". Pouikeg
LOUGTIKES Kall XOPEUTIKEG TAUTOTNTEG 0TN Makedovia ['Saha isi varo ni nai". Roma
music and dance identities in Macedonia]. ABhva: Medlo.

PARASOVIC TROST, Tamara and Nikola KOVACEVIC. 2013. "Football, hooliganism and
nationalism: the reaction to Serbia’s gay parade in reader commentary online".
Sport in Society: Cultures, Commerce, Media, Politics, vol. 16/8:1054-1076.

DOI: https://doi.org/10.1080/17430437.2013.801224

PATERAKI, Mimina.2010. "Looking back, moving forward’. Parallel polyphonic representations
of historical and contemporary dance practices in Lescovic'. In Balkan border
crossings. Second annual of the Konitsa Summer School, eds. V Vassilis Nitsiakos,
loannis Manos, Georgios Agelopoulos, Aliki Angelidou and Vassilis Dalkavoukis.
Berlin: LIT, 221-235.

[PATERAKI, Mimina] MATEPAKH, Murva. 2013. "H YupBoAr) g Omtikng AvBpwroloyiag

ot Mekémtou Xopou" [The contribution of visual anthropology in dance study]. Emomun

Tou Xopou [Science of Dance], vol. 6:1-18.

[PATERAKI, Mimina]. MATEPAKH, Muurva. 2014. MoAtiouikn Eyyomra kat Kivnuatoypa@ikog
Xopog: AvBpwrtoloyikn AvaAuon tou Kivnuatoypapikol Xopou Le Toug ‘Ocatéc” atov
KopudaAho Attikng [Cultural proximity and cinematic dance: an anthropological
analysis of cinematic dance with the "viewers" in Korydallos, Attica]. PhD Thesis.
Athens: National and Kapodistrian University of Athens.

PATERAKI, Mimina. 2017. "Cinematic dance as a local critical commentary on the ‘economic
crisis’: Exploring dance in the Korydallos, Attica, Greece". In Collaborative
intimacies in music and dance. Anthropologies of sound and movement, eds.

Evangelos Chrysagis and Panas Karampampas. Oxford: Berghahn, 187-206.

Stud. ethnol. Croat., vol. 35, str. 031-053, Zagreb, 2023. 049
Mimina Pateraki: Sport and Nationalism in Celebrations of Mega Events.


https://doi.org/10.3167/fcl.2019.850110
https://doi.org/10.1111/amet.12737
https://doi.org/10.2307/1519638
https://doi.org/10.1080/17430437.2013.801224

PATERAKI, Mimina and Panagiotis KARAMPAMPAS. 2014. "Methodological insights in dance
anthropology". In Balkan border crossings. Third annual of the Konitsa Summer
School, eds. Vassilis Nitsiakos, loannis Manos, Georgios Agelopoulos, Aliki
Angelidou and Vassilis Dalkavoukis. Zurich: LIT, 149-174.

PATERAKI, Mimina and Kostas MOUNTAKIS. 2013. "Zorba’s cinematic dance: global fame,
local claim beyond studios and screens". Science of Dance [Eruotun tou Xopou],
vol 6:67-85.

PERICA, Vjekoslav. 2001. "United they stood, divided they fell: nationalism and the Yugoslav
school of basketball, 1968-2000". Nationalities Papers, vol. 29/2:267-291.

DOI: https://doi.org/10.1080/00905990120053746

PINK, Sarah. 2001. Doing visual ethnography: images, media and representation in research.
London: SAGE.

PIPYROU, Stavroula. 2016. The Grecanici of Southern ltaly: governance, violence, and minority
politics. Philadelphia: PENN University of Pennsylvania Press.

RAKOCEVIC, Selena. 2015. "Ethnochoreology as an interdiscipline in a postdisciplinary era:
a historiography of dance scholarship in Serbia". Yearbook for Traditional Music,
vol. 47:27-44. DOV https://doi.org/10.5921/yeartradmusi.47.2015.0027

RAMSEY, Kate. 1997. "Vodou, nationalism, and performance: the staging of folklore in
mid-twentieth-century Haiti". In Meaning in motion: new cultural studies of dance,
ed. Jane C. Desmond. London: Duke University Press, 345-378.

REED, Susan. 1998. "The politics and poetics of dance". Annual Review of Anthropology,
vol. 27:503-532. URL: http://www.jstor.org/stable/223381

SACK, Allen L. and Zeljan SUSTER. 2000. "Soccer and Croatian nationalism: a prelude to
war". Journal of Sports and Social Issues, vol. 24/3:305-320.

DOI: https://doi.org/10.1177/0193723500243006

SAHLINS, Marshall. 1998. Culture and practical reason. Chicago: University of Chicago Press.

SHUE, Henry. 2016. "Bombing to rescue? NATO’s 1999 bombing of Serbia". In SHUE, Henry.
2016. Fighting hurt: rule and exception in torture and war. Oxford: Oxford University
Press, 277-294.

SMITH, Antony. 1997. National identity. Reno: University of Nevada Press.

[SPYROS, Theodoros] XIMYPOY, ©e6dwpoc. 2013. "T1od500®alpo KAl TIONTIKES TNG TOTIKOTNTAC.
Mua avBpwrohoyikn rpocgyylon” [Football and poetics of locality. An
Anthropological approach]. In [Moddapatipo kat kovotnTeg omadwv. AvTUTaAdTNTEG
Kat oALTIkeS TG Tautémtag [Football and fans communities. Contradictories and
identity politics], eds. lavvng Zdaiuakng and Nikog Kotapiéng. ABryva: MAEBpov,
237-258.

[STEFANI, Eva] TEQANH, Eva. 1997. Ot avanapactdoes s EAASAG 0TIG E0VOYPapIKES
Tawieg Eévwv dnuoupywy: 1960-1980 [Representations of Greece in documentary

films by foreigners producers: 1960-1980]. Adnuoacieut datpPn [Unpublished

050

Stud. ethnol. Croat., vol. 35, str. 031-053, Zagreb, 2023.
Mimina Pateraki: Sport and Nationalism in Celebrations of Mega Events.


https://doi.org/10.1080/00905990120053746
https://doi.org/10.5921/yeartradmusi.47.2015.0027
http://www.jstor.org/stable/223381
https://doi.org/10.1177/0193723500243006

PhD Thesis]. ABnva: MNavteo MNavermompo Kowwvikwy kat MoAtikwy
Erotnuwy, Tunua Méowv Malikng Evnuépwong.

SUTTON, David and Peter WOGAN. 2009. Hollywood blockbusters. The anthropology of
popular movies. Oxford: Berg.

[Teacher’s Guide for High School Physical Education] Oényog Exraibeutikot yia ™ Quaikn
Aywyn ato Auketo. 2015. AbBnva: Ivotitouto Ekmaudeutikng MoATikng, EAANVIKO
Yroupyeio MNaudeiog & Opnokevudtwy [Institute of Educational Policy, Greek Ministry
of Education and Religions]. URL: http://repository.edulll.gr/1801

TESTA, Alberto. 2022. "Waves of extremism: an applied ethnographic analysis of the Bosnia
and Herzegovina football terraces". Frontiers in Sports and Active Living,
vol. 4:770441. DOI: https://doi.org/10.3389/fspor.2022.770441

TOMLINSON, Alan. 2005. Sport and leisure cultures. Minneapolis — London: University of
Minnesota Press.

[TSOUMAS, Thanassis] TXOYMAZ, ©avaong. 2016. H luuvaotikh omv MNpwtofdbiua
Exnaideuon. And tig Xwuaokies ot Zwuatikn) Aywyn (1834-1936) [Gymnastics in
first sector of education. From bodysuits to body/somatic education]. Matpa:
Opportuna.

TURNER, Victor. 1974. Dramas, fields, and metaphors. Ithaca: Cornell University Press.

TZANELLI, Rodanthi. 2006. "Impossible is a fact’: Greek nationalism and international
recognition in Euro 2004". Media, Culture & Society, vol. 28/4:483-503.

DOI: https://doi.org/10.1177/0163443706062913

[ZOGRAFOU, Magdalini] ZQIPAGOY, Maydaknvry. 1989. Aaoypapikr) - AvBpwrtoAoyikn)
Tipoagyylan Tou aeppa-xopou twv [ovtiwv [Folklore — Anthropological perspective
of serra dance of Pontians]. Adnpoaoieut didaktopikn Statppny [Unpublished
PhD Thesis]. lwavviva: Maveruomuo lwavvivwy, DIoco@ikn SXoAn, Tunua
lotoplag kat Apxatohoyiag.

ZOGRAFOU, Magda. 2007. "The politics of dance: The incorporation of the Pontic refugees
in modern Greek culture through the manipulation of dancing practices in a
northern Greek villager". Journal of Mediterranean Studies, vol. 17/1:1-21.

ZOGRAFOU, Magda and Mimina PATERAKI. 2007. "The ‘invisible’ dimension of Zorba's
dance'". Yearbook of Traditional Music, vol. 39:117-131. URL: https://www.jstor.org/
stable/20465014

ZOGRAFOU, Magda and Stavroula PIPYROU. 2008. "Dancing in history: socio-political aspects
of dance identity of two distinctive groups in Greece". Studia Choreologica,
vol. 34:25-41.

ZAIMAKIS, Yiannis. 2009. "Bawdy songs and virtuous politics’: ambivalence and controversy
in the discourse of the Greek Left on rebetiko". History and Anthropology,
vol. 20/1:15-36. DOI: https://doi.org/10.1080/02757200802650496

Stud. ethnol. Croat., vol. 35, str. 031-053, Zagreb, 2023. 051
Mimina Pateraki: Sport and Nationalism in Celebrations of Mega Events.


http://repository.edulll.gr/1801
https://doi.org/10.3389/fspor.2022.770441
https://doi.org/10.1177/0163443706062913
https://www.jstor.org/stable/20465014
https://www.jstor.org/stable/20465014
https://doi.org/10.1080/02757200802650496

[ZAIMAKIS, Yiannis] ZAIMAKHE, Mdvwng. 2013. "H moATIKA oovopia Tou todoagaipou
oTNV UOTEPN VEWTEPIKOTNTA. ELTTOPEUATOTNOMON, TAYKOCULOTIOMOoN Kal a
nowkoro{non” [Political economy of football in late modernity. Commercialization,
globalization and colonization]. In [Mod6ogatpo kat koot Teg omadwy. AVTUTaAOTNTEG
Ko TTOATIKES ™G TautotTag [Football and fans communities. Contradictories and
identity politics], eds. lNavvng Zaipakng and Nikog Kotapidng. Abrva: MAéBpov,
27-58.

[ZAIMAKIS, Yiannisand Eleni FOURNARAKI] ZAIMAKHE, Mavvng and Exévny @QOYPNAPAKH.
2015. "Eloaywyn" [Introduction]. In Kowwvia kat abntiopdg omyv EAAdSa.
Kowwviodoyikeég kat loTopikég mpoaeyyioels [Society and sport in Greece. Sociological
and historical rapprochements], eds. lavvng Zdiudakng and EAévn Qoupvapakn.
ABrva: Alegavdpela, 9-39.

[ZAIMAKIS, Yiannisand Nikos KOTARIDIS] ZAIMAKHE, Mdvvng and Nikog KOTAPIAHY.
2013. [Modoowaipo kat KowotNTESG OTTadWY. AVTITAASTNTES KAl TTOATIKES TNG TAUTOTNTAS
[Football and fans communities. Contradictories and identity politics], eds. lavvng

Zdipdakng and Nikog Kotapidng. AOrva: MAéBpov.

052 Stud. ethnol. Croat., vol. 35, str. 031-053, Zagreb, 2023.
Mimina Pateraki: Sport and Nationalism in Celebrations of Mega Events.



I Sport i nacionalizam u proslavama velikih dogadaja: pobjednicki
ples uz Grka Zorbu

Mimina Pateraki

Ovaj rad istrazuje izrazavanje nacionalnoga identiteta u okviru suvremenih velikih
sportskih dogadaja. Studija se fokusira na odredene iskaze grckosti kroz Zorbin ples
u nacionalnim sportskim pobjedama, posebice koSarkaskim. Pozornost se usmjerava
na Sire procese nacionalizacije naglasavajuéi drustveno-politicke odnose u koje je
ukljucen sport. Terensko istrazivanje odvijalo se na Sirem podrucju Atene (Atika) i Patrasa
(Peloponez) (rujan 2020. — rujan 2022.) i temelji se na metodama vizualne antropologije,
u suradnji sa sugovornicima koji su na razne nacine ukljuceni u sport. Kroz svoje
omiljene navike, sportasi i navijaci mogu izvoditi razliCite izvedbe unutar i izvan stadiona,
nagla$uju¢i koliko sport moze biti sloZen, slojevit i politi¢ki angaziran.

Kljucne rijeci: veliki dogadaji, sport, nacionalizam, ples, Gréka, Zorbin ples, slavije, koSarka,
navifaci, vizualna antropologija
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