UVODNA RIJEC: OD IDEJE DO
PROJEKTA MUSINST19

Odmah na pocetku ovog uvodnog
teksta za br. 54/2 (2023) hrvatskog
muzikoloskog casopisa Arti musices
izrazavam zadovoljstvo i zahvalu
urednis$tvu casopisa, koje je na inicija-
tivu glavne urednice Lucije Konfic
pristalo objaviti niz tekstova nastalih
u okvirima znanstvenoistrazivackog
projekta »Institucionalizacija moder-
ne gradanske glazbene kulture u 19.
stolje¢u na podrucju civilne Hrvatske
i Vojne krajine« (akronim: MusInst19),
Sto ga pod Sifrom IP-2020-02-4277
financijski podupire Hrvatska zaklada
za znanost u razdoblju 2021-2025.
(Glavni istrazivaé: Stanislav Tuksar;
suradnici: Vjera Katalini¢, Lucija Kon-
fic, Petra Babic¢ i Marija Beni¢ Zovko.)
To su tekstovi prilagodeni za tisak koje
je devetero autora predstavilo kao
svoja priopcenja na radionici »Institu-
cionalizacija moderne gradanske glaz-
bene kulture u 19. stoljecu«, odrzanoj
7. listopada 2022. godine u Zagrebu.
Evo uvodno nekoliko rije¢i o samom
projektu i njegovim glazbenopovije-
snim i idejnim pretpostavkama i cilje-
vima.

Osnovni su ciljevi projekta identi-
ficirati, dokumentirati, analizirati i
vrednovati razne modele privatnih i
javnih inicijativa na podrudju glazbe te
njihovu pretvorbu u drZavne institu-
cije kao temelje moderne gradan-
ske kulture u vremenskim i teritorijal-

INTRODUCTORY WORD:
MUSINST19 - FROM IDEA TO
PROJECT

At the beginning of this introductory
text for no. 54/2 (2023) of the Croatian
musicological journal Arti musices, |
would like to express my gratitude to its
Editorial Board, which, on the initiative of
the editor-in-chief Lucija Konfic, agreed to
publish a series of texts created within the
framework of the scientific research project
»Institutionalization of Modern Bour-
geois Musical Culture in the 19th
Century in Civil Croatia and Military
Border« (MusInst19), which is financially
supported by the Croatian Science Founda-
tion in the period 2021-2025 under code
IP-2020-02-4277  (Principal  researcher
Stanislav  Tuksar, collaborators: Vijera
Katalinié¢, Lucija Konfic, Petra Babi¢ and
Marija Beni¢ Zovko). These are texts
adapted from papers that nine authors pre-
sented at the workshop »Institutionaliza-
tion of modern bourgeois musical culture
in the 19th century«, held on October 7,
2022 in Zagreb. Here are a few introduc-
tory words about the project itself and its
musical-historical and conceptual assump-
tions and goals.

The main goals of the project are to
identify, document, analyze and evaluate
various models of private and public initia-
tives in the field of music, and the transfor-
mation of these initiatives into state insti-
tutions which subsequently became the
foundations of modern bourgeois culture
in different times and territorial frame-
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nim okvirima zadanim naslovom. Ti
modeli istraZit ¢e se i predstaviti kroz
niz studija slucaja: odnos istaknutih
glazbenih, znanstvenih i drugih javnih
liénosti i politickih instancija kao odlu-
cujucih faktora u pretvorbi privatnih
inicijativa u druStvene organizacije;
sakupljanje muzikalija koje postaju
samostalne i javne ili se ukljucuju u
javne glazbene knjiznice ili tiskane
zbirke; privatni glazbeni salon kao
model polujavnog muziciranja te stva-
ranja standarda kvalitete muziciranja,
ali i kao zariSte nacionalnog u glazbi;
vojna glazba, koja se ukljucuje u civilnu
javnu glazbenu sferu.

Nadalje, ti su se modeli konkretno
razvijali na podrudju glazbene kulture
uopce, a u Hrvatskoj se napose mogu
pratiti kao konstrukcija ideje nacional-
nog i njezine realizacije na podrudjima
nacionalne opere, sakupljanja narodnog
i umjetnickog blaga te osnivanja gra-
danskih drustava i njihove postupne
institucionalizacije. To se namjerava
postic¢i istraZivanjem i pronalaskom
temeljne dokumentacije o inicijativama,
nastanku i organizaciji udruga te akata
nadleznih civilnih i vojnih struktura;
identifikacijom, sistematizacijom, znan-
stvenom obradom, valorizacijom i pred-
stavljanjem takve dokumentacije znan-
stvenoj i Siroj javnosti u zemlji i inozem-
stvu; identifikacijom raznih pojava u
tom procesu (Sirenje glazbenog obrazo-
vanja, formiranje publike, oformljenje
gradanskih salona, zbirki muzikalija,
institucija i dr.) kao druStvenog una-
prjedenja pojedinih segmenata glaz-
bene i opce kulture (demokratizacija
glazbenog obrazovanja, Sira dostupnost

works. These models are explored through
a series of case studies focusing on: the
relationship between prominent musical,
scientific and other public figures and
political events, relationships which act as
decisive factors in the transformation of
private initiatives into social organiza-
tions; collecting various music material
that has become public or is included in
public music libraries or printed collec-
tions; a private music salon as a model of
semi-public music making, of creating
quality standards in music making — but
additionally as a focus of national music;
military music that is included in the civil-
ian public music sphere.

In Croatia in particular, these models
can be traced as part of the process of the
construction of the national idea, which
was realized in the areas of national opera,
collecting of folk and artistic treasures, and
the establishment of bourgeois societies and
their gradual institutionalization. The
development of these models will be
achieved by researching basic documenta-
tion on the creation and organization of
associations and the individual acts of com-
petent civil and military structures. The
research program consists of the identifica-
tion, systematization, scientific processing,
valorization and presentation of such docu-
mentation to both the scientific and the
general public in Croatia and abroad. The
research will identify various phenomena
in that process (such as the expansion of
music education, audience formation,
establishment of civic salons, collections of
musical material, institutions, etc.) as con-
tributing to the social improvement of
certain segments of musical and general
culture (such as the democratization of
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javnih izvedbi, povecanje kvalitete pre-
zentacije glazbe i dr.); identifikacijom
konvergencije pojava na podrudju glaz-
bene produkcije u strukturama civilne
Hrvatske i Vojne krajine do ukinuca
potonje 1881. godine.

Proces preobrazbe i modernizacije
drustva u civilnoj Hrvatskoj (M. Gross,
J. Sidak, N. Stanci¢, A. Szabo) i Vojnoj
krajini (A. Buczynski) do njezina sjedi-
njenja s maticom zemljom 1881. vodio je
k postupnom stvaranju moderne hrvat-
ske nacije i njezinoj integraciji u cjelini.
Pojave na podrudju kulture, ukljucujudi
i umjetnicku glazbu, bile su dio tog pro-
cesa reflektirajuci ga na specifican nacin
i istodobno mu pridonoseci svojim
zasebnim sadrzajima na idejnom, emo-
tivnom i tvarnom planu. Dosad su se
takva istrazivanja na podrucju umjetno-
sti provela uglavnom u sferi knjizevno-
sti (A. Barag, S. Jezi¢, M. Sicel, S. Lasi¢,
A. Flaker, I. Franges, N. Batusi¢, D. Jel-
¢i¢, K. Nemeci dr.). Na podrudju glazbe
te su pojave istrazivali od kraja 19., tije-
kom ¢itavog 20. i pocetkom 21. stoljeca
pojedini glazbeni povjesnicari (F. Ks.
Kuha¢, B. Sirola, J. Andreis, A. Goglia,
L. Saban, L. Zupanovié, D. Frankovi¢, S.
Tuksar, V. Katalini¢, Z. Blazekovic¢i dr.),
pri ¢emu su se neki od njih bavili poje-
dina¢nim pojavama (ustanove, li¢nosti),
a drugi su iznosili prve sintetske
poglede. No, hrvatska historijska muzi-
kologija tek je na pragu poimanja jedne
socijalne povijesti glazbe, a ovaj projekt
ima ambiciju da upravo istrazujudi,
dovodedi u vezu i vrednujudi privatnu i
javnu, individualnu i drustvenu kom-
ponentu glazbene kulture, dosadasnje
spoznaje i obradenu povijesnu fakto-

music education, wider availability of public
performances, increase in the quality of pre-
senting music, etc.). Finally, the research
identifies the convergence of phenomena in
the field of music production in the struc-
tures of both civilian Croatia and the Mili-
tary Frontier until its abolition in 1881.
The process of transformation and
modernization of society in civil Croatia
(M. Gross, J. Sidak, N. Stancié, A. Szabo)
and in the Military Frontier (A. Buczynski)
— until its unification with the mother coun-
try in 1881 — led to the gradual creation of
the modern Croatian nation and its integra-
tion as a whole. Occurrences in the field of
culture, including art music, were part of
that process, both reflecting and contribut-
ing to that process with their separate ideo-
logical, emotional and material forms. So
far, such research in the field of arts has been
carried out mainly in the sphere of literature
(A. Barac, S. Jezié, M. Sicel, S. Lasi¢, A.
Flaker, 1. Franges, N. Batusi¢, D. Jel¢i¢, K.
Nemec, and others). In the field of music,
these phenomena were investigated from the
end of the nineteenth, throughout the twen-
tieth and at the beginning of the twenty-first
century by several music historians (F. Ks.
Kuhat, B. Sirola, ]. Andreis, A. Goglia, L.
Saban, L. Zupanovic’, D. Frankovié, S. Tuk-
sar, V. Katalini¢, Z. Blazekovié, and others),
some of whom dealt with individual phe-
nomena (such as institutions and personali-
ties), and others presented the first synthetic
overviews. However, Croatian historical
musicology is only on the threshold of
understanding the social history of music.
By researching, connecting and evaluating
the private and public, the individual and
social components of musical culture, this
project has the ambition to contribute to the
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grafiju nadogradi novim socijalno-povi-
jesnim artefaktima, uvidima i sintezama
na planovima primarne glazbene pro-
dukcije (kompozicije), njezine repro-
dukcije (izvoditeljska praksa), drus-
tvene recepcije (odjeci i vrednovanje u
javnosti) i organizacije (tipovi privatnih
i javnih inicijativa, glazbeno Skolstvo).
Dokumentacija o tim aspektima trenu-
tacno je slabo pristupacna, dobrim je
dijelom neistrazena i uopce nije sus-
tavno prikazana u znanstvenoj i Siroj
javnosti. Ovim se projektom prvi put
nastoji pruziti relevantna i znanstveno
obradena materijalno-dokumentarna
baza za poimanje glazbene kompo-
nente u stvaranju kulture nastajuceg
gradanskog drustva u kontinentalnoj
Hrvatskoj.

S jednog Sireg ocista, s pozicija
suvremenih socioloskih teorija feno-
mena »nacionalnog«, slucaj Hrvatske i
njezinih povijesnih zemalja u 19. sto-
lje¢u predstavlja model herderovske
»Kulturnation«  (Herder, Bohlman)
nasuprot »Staatsnation« (Hutchinson,
Kohn), a ovaj projekt kao cjelina potvr-
duje taj model na podrucju glazbene
kulture na paradigmatican nacin, sto je
u istoj mjeri slucaj s ¢eskim, a tek djelo-
micno s madarskim modelom. U povi-
jesti ideja, odnosno sociologiji (Gellner)
proucavaju se novi oblici drustvene
organizacije u gradanskom drustvu,
nametanje visoke, odnosno elitne kul-
ture, promocija moderne kulture i dr.
Nadalje, na djelu je proces u kojem se
individualne i drustvene silnice krecu
od univerzalnog prema partikularnom,
a kulturni nacionalizam unutar kojeg se
taj proces ocituje (Smith) u prvi plan

upgrading of previous knowledge, and to
add new social-historical artefacts, insights
and syntheses to the existing body of pro-
cessed historical facts especially on the plans
of primary music production (composition),
its reproduction (performance practice),
social reception (echoes and evaluation in
the public) and organization (types of pri-
vate and public initiatives, music educa-
tion). Since documentation on these aspects
is currently not easily accessed, largely
unexplored and not at all systematically
presented to the scientific and the general
public, this project aims for the first time to
provide a relevant and scientifically pro-
cessed material-documentary basis  for
understanding the musical component of
the creation of the culture of an emerging
bourgeois society in continental Croatia.
From a broader point of view, from the
position of contemporary sociological theo-
ries of the phenomenon of the »national,
the case of Croatia and its historical coun-
tries in the nineteenth century represents
the model of Herder’s »Kulturnation«
(Herder, Bohlman) as opposed to »Staats-
nation« (Hutchinson, Kohn), and this pro-
ject on the whole confirms this model in the
field of musical culture in a paradigmatic
way — which is also the case to the same
extent with the Czech model, and only par-
tially with the Hungarian model. In the
history of ideas, i.e. sociology (Gellner),
new forms of social organization in bour-
geois society are studied such as the impo-
sition of high/elite culture and the promo-
tion of modern culture, and a process is at
work where individual and social forces
move from the universal to the particular,
and cultural nationalism, within which
this process manifests itself (Smith), high-
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postavlja ideologiju, jezik, umjetnosti,
etnicitet, historicizam, ali i opcu
modernizaciju drustva i nacionalnog
odgojno-obrazovnog sustava. Taj se
proces na podrudju glazbene kulture
opcenito, a napose u Hrvatskoj moze
pratiti kao konstrukcija ideje nacional-
nog i njezine realizacije na podrucjima
nacionalne opere (Lisinski, Zajc), saku-
pljanja narodnog i umjetnickog blaga
(Kuha¢, Udina/Algarotti), osnivanja
gradanskih drustava i njihove postu-
pne institucionalizacije (Musikvereini),
usustavljivanja glazbene faktografije u
obliku ustanovljenja nacionalne povijesti
glazbe i etnomuzikologije (Kuhac) i dr.
Kao sto je uvodno receno, u okviru
ovog projekta odrzala se jednodnevna
radionica naslova »Institucionalizacija
moderne gradanske glazbene kulture
u 19. stoljecu« s deset sudionika iz
zemlje i inozemstva, kojoj je bila
namjera izloZiti pocetne pozicije i
rezultate istrazivanja prve faze pro-
jekta te skupiti spoznaje analognog
profila u obliku izlaganja i rasprava
znanstvenika iz Hrvatskoj susjednih
zemalja u svrhu omogucavanja kom-
paracije pojava u bliskom kulturo-
losko-drustvenom kontekstu. Ovdje se
donosi devet tekstova procitanih i pro-
diskutiranih na radionici. Tekstovi su
poredani po nacelu sadrzaja od opcega
prema pojedinacnom. Nakon uvodnih
razmatranja voditelja projekta dolaze
tri priloga koji sveobuhvatnije tretiraju
zadani cilj na odredenim kulturno-teri-
torijalnim entitetima iz Hrvatskoj obli-
znjih zemalja: Marusa Zupan¢i¢ (Lju-
bljana) bavi se analognim pojavama
institucionalizacije gradanske glazbene

lights ideology, language, arts, ethnicity,
historicism, but also the general moderni-
zation of society and the national educa-
tional system. This process in the field of
musical culture in general, and in Croatia
in particular, can be traced as the construc-
tion of the national idea and its realization
in the areas of the national opera (Lisinski,
Zajc), the collecting of folk and artistic
treasures (Kuha¢, Udina/Algarotti), the
establishment of bourgeois societies and
their gradual institutionalization (Musik-
vereins), the systematization of musical
facts in the form of establishment of
national history of music and ethnomusi-
cology (Kuhac), and so on.

As mentioned in the introduction,
within this project, a one-day workshop
entitled »Institutionalization of modern
bourgeois musical culture in the 19th cen-
tury« was held with ten participants from
Croatia and abroad, where the intention
was to present the initial positions and
research results of the first phase of the pro-
ject, and gather knowledge of an analogous
profile in the form of presentations and dis-
cussions by scientists from Croatia’s
neighboring countries for the purpose of
being able to compare phenomena in a
similar cultural and social context. Nine
out of ten texts read and discussed at the
workshop are presented here. The texts are
ordered according to the principle of con-
tent from general to individual. After the
introductory considerations of the project
leader, three contributions more compre-
hensively treat the given research ques-
tions through case studies of specific
cultural-territorial entities in the countries
neighboring Croatia: Marusa Zupancic
(Ljubljana) deals with analogous phenom-



272 UVODNA RIJEC / INTRODUCTORY WORD, ARMUD 54/2 (2023), 267-274

kulture u Kranjskoj i Donjoj Stajerskoj;
Tomas Slavicky (Prag) raspravlja o
transformaciji glazbenih institucija u
Ceskoj u 19. stoljecu te specifi¢nim pro-
blemima njihove glazbenopovijesne
interpretacije; Fatima Hadzi¢ (Sara-
jevo) analizira institucionalizaciju glaz-
bene kulture u Bosni i Hercegovini tije-
kom cetrdesetogodisnje uprave te
zemlje od strane Austro-Ugarske. Sli-
jedi pet studija slucajeva koje se bave
pojedinim raznorodnim pojavama u
pet gradova Monarhije u raznim
zemljama:  Petrinji, Pesti-Budimu,
Krku, Karlovcu i Trstu. Petra Babi¢
(Zagreb) istrazila je dokumentaciju o
vojnim glazbenicima Druge banske
pukovnije i vojnog komuniteta Petrinje
u Vojnoj krajini; Lili Veronika Békéssy
(Budimpesta) donijela je pregled zbi-
vanja u javnom glazbenom Zivotu
Peste i Budima (prije spajanja u jedan
grad) u godini 1857; Vjera Katalini¢
(Zagreb) donijela je faktografiju i inter-
pretaciju pokusaja da se stvori javna
opca i glazbena knjiznica u Krku na
temelju glazbene zbirke Nikole Udina/
Algarottija; Lucija Konfic (Zagreb)
izvijestila je o raspravama o glazbenim
institucijama i drustvima u Karlovcu
tijekom »dugog« 19. stoljeca na temelju
napisa u karlovackom tisku; Ivano
Cavallini (Trst-Palermo) donio je glaz-
benu panoramu nacionalnog i klasnog
vrtloga u viSenacionalnom i multikul-
turnom Trstu u 19. stoljecu.

ena of the institutionalization of bourgeois
music culture in Carniola and Lower Styria;
Tomds Slavicky (Prague) discusses the
transformation of musical institutions in
Czechia in the nineteenth century and the
specific problems of their musical-historical
interpretation; and Fatima HadZic (Sara-
jevo) analyzes the institutionalization of
musical culture in Bosnia and Herzego-
vina during the forty-year administration
of that country by Austria-Hungary. The
following are five case studies dealing with
various phenomena in five cities of the
Habsburg Monarchy in various countries:
Petrinja, Pest-Buda, Krk, Karlovac and
Trieste. In this, Petra Babié (Zagreb)
researched the documentation on the mili-
tary musicians of the 2nd Banal regiment
and the military Kommunitit of Petrinja
in the Military Frontier; Lili Veronika
Békéssy (Budapest) provides an overview
of events in the public musical life of Pest
and Buda (before they merged into one
city) in 1857; Vjera Katalini¢ (Zagreb)
presents the factual basis and an interpre-
tation of the attempt to create a general
public music library in Krk based on the
music collection of Nikola Udina/Alga-
rotti; Lucija Konfic (Zagreb) reports on
discussions about musical institutions and
societies in Karlovac during the »long«
nineteenth century based on articles in the
Karlovac press; Ivano Cavallini (Trieste
— Palermo) presents a musical panorama of
the national and class whirlpool in multi-
national and multicultural Trieste in the
nineteenth century.

Gostujudi urednik / Guest Editor
Stanislav TUKSAR
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