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Izvorni znanstveni rad / Original scientific paper

Mocnik Sv. Kriza
u dubrovackome
dominikanskom samostanu

Autori u radu obraduju mocénik Sv. Kriza (dubrovacka dominikanska
stauroteka), u formi patrijarskog/nadbiskupskog dvorednog kriza koji po
svemu sudeci potjece iz crkve sv. Petra i Pavla u Prizrenu. Ova stauro-
teka ima svoju zanimljivu povijest, jer je prvotno bila vlasnistvo srpskog
kralja Stefana Urosa Milutina II. (1282. — 1321.), potom je pocetkom XIV.
stoljeca darovana crkvi sv. Petra i Pavla, a negdje polovicom XV. stoljeca
donesena je u Dubrovnik. Stauroteka se u Dubrovniku isprva ¢uvala u
dominikanskom samostanu Sv. Kriza u Gruzu do 1618. godine, a potom je
pohranjena u dominikanski samostan sv. Dominika u Dubrovniku, gdje se
i danas nalazi. Ve¢ u XVIIIL stoljec¢u pobudila je zanimanje dubrovackoga
crkvenog povjesnicara Serafina Crijevica, koji ju je opisao u svojim djeli-
ma Monumenta Congregationis S. Dominici de Ragusio Ordinis Fratrum
Praedicatorum, saeculum (1728.) i Prologomena in sacram Metropolim
Ragusinam ad illustrandam Ragusinae Provinciae Pontificum Historiam,
dok je povjesnicar Daniele Farlati spominje u Sestom svesku Illyricum
sacrum (1800.). Dominikanska stauroteka pobudila je posebno zanima-
nje Stiepana Skurle, najznacajnijega dubrovackog crkvenog povjesnica-
ra XIX. stoljeca, koji je godine 1868. o njoj objavio prvu i do sada jedinu
studiju. Posebna vrijednost ove stauroteke lezi u cCinjenici Sto je jedna
od rijetkih precizno datiranih dubrovackih renesansnih mocnika iz XVI
stolje¢a providenih drzavnim zZigom Dubrovacke Republike i Sto pripada
jednoj vrlo uskoj skupini stauroteka - liturgijskih krizeva vezanih za via-
darski kult, gdje se natpisi darodavaca nalaze na bazi kriza i odvajaju
svjetovno od nebeskog. Naposljetku, neizravno su i dva mocénika sv. Luke
iz Dubrovnika povezana s gradom Prizrenom, te tako s dominikanskom
staurotekom cine jednu zanimljivu koine zapadnih i istocnih religijskih
utjecaja Dubrovnika i Kosova.

Kljuéne rijeci: Stefan Uros Milutin I1., stauroteka, Prizren, Gruz, Du-
brovnik, Stjiepan Skurla, dubrovacki dominikanski samostan

The reliquary of the True Cross in the
Dominican monastery in Dubrovnik

In this article, the authors have put their focus on the Dominican sta-
urotheke from Dubrovnik, a reliquary housing the True Cross in the form
of a patriarchal/archiepiscopal two-barred cross, which is believed to
have its origins in the Church of Sts. Peter and Paul in Prizren. The sta-
urotheke has an interesting history because it was initially in possession
of the Serbian king Stefan Uros Milutin Il (1282—1321). In the early 14th
century, the Church of Sts. Peter and Paul received the staurotheke as a

187



gift, from where it was taken to Dubrovnik around the mid-15th century
and initially kept in the Dominican monastery of St. Cross in Gruz until
1618. It was later relocated to the Dominican monastery in Dubrovnik,
where it has remained to this day. Already in the 18th century, the Ragu-
san church historian Serafin Crijevic¢ took an interest in this precious item
and described it in his works Monumenta Congregationis S. Dominici de
Ragusio Ordinis Fratrum Praedicatorum, saeculum (1728) and Prolo-
gomena in sacram Metropolim Ragusinam ad illustrandam Ragusinae
Provinciae Pontificum Historiam. The historian Daniele Farlatti also
mentioned it in the sixth volume of his work Illyricum Sacrum (1800). The
Dominican staurotheke particularly captured the attention of the most
significant church historian of the 19th century, Stjepan Skurla from Du-
brovnik, who published the first and only study on it in 1868. The particu-
lar significance of this staurotheke lies in the fact that it is one of the few
precisely dated Ragusan Renaissance reliquaries from the 16th century
and marked with the state seal of the Republic of Ragusa. Furthermore, it
belongs to an exclusive group of staurothekes - liturgical crosses connec-
ted to the imperial cult, where the inscriptions of donors are placed at the
base of the cross, distinguishing between the earthly and the heavenly.
Finally, there is also an indirect connection of two reliquaries of St. Luke
from Dubrovnik with the city of Prizren, which, together with the Domi-
nican staurotheke, represent a fascinating blend of Western and Eastern
religious influences of Dubrovnik and Kosovo.

Key words: Stefan Uros Milutin 11, staurotheke, Prizren, Gruz, Du-
brovnik, Stjepan Skurla, Dominican monastery in Dubrovnik.
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Uvod

U dubrovackom dominikanskom samostanu
cuva se vise zanimljivih moénika, medu kojima je i
mocnik Sv. Kriza, koji je tema ove rasprave'. Ovaj
moc¢nik/stauroteka ima svoju dugu i zanimljivu po-
vijest. Po svemu sude¢i prvotno je bio vlasnistvo
srpskoga kralja Stefana Urosa Milutina II. (1283. —
1321.), sina Stefana Urosa I. i Jelene Anzujske. Po-
tjece s pocetka XIV. stoljeca. Restauriran je, kako
se vidi po dvama zlatarskim zigovima (puncama),
u Dubrovniku 1548. godine. Bio je po predaji do-
nesen u Dubrovnik nakon pada Srbije pod Turke,
svakako prije 1521. (druga polovica XV. st.), te je
darovan gruSskome dominikanskom samostanu Sv.
Kriza, ali je oko 1618., iz sigurnosnih razloga, pre-
nesen u dubrovacki dominikanski samostan sv. Do-
minika, gdje se i danas ¢uva.?

Postavlja se pitanje kakve veze imaju domini-
kanci i Kosovo? U Srbiji dominikance nalazimo veé
krajem XIII. stoljeca, i to najprije u Brskovu, kod
danasnjeg Kolasina u Crnoj Gori, gdje su ve¢ 1285.
imali jednu kuc¢u s crkvom sv. Marije.® Dubrovéanin
nastanjen u Brskovu ,,Heinz de Bibianis®, predao
je 1281. godine ondje podignutu kapelu sv. Marije
dubrovackim dominikancima, a tu je darovnicu po-
tvrdio kotorski biskup Domnije, koji je obavljao ju-
risdikciju nad katolickim zupama u Srbiji: Brskovu,
Rudniku, Rogozni, Trepci i Graéanici.* Budu¢i da
se taj lokalitet nalazio na putu kojim su dubrovacki
trgovci prolazili do svojih odrediSta u unutrasnjosti
Srbije, pretpostavljamo da im je on bio misionarska
baza na putu do tih odredista. Njihova misionarska
orijentacija prema Srbiji ojacana je u prvoj polovici
XIV. st. nakon $to su ih franjevci protjerali iz Bo-
sne.’ Papa Eugen IV. ih je godine 1441. u tu svrhu
posebnim pismom preporucio biskupima i svece-
nicima u Albaniji i Srbiji.® Jednim drugim pismom
papa ih je preporucio nadbiskupima Bara i Draca.’
Medu svim hrvatskim dominikancima koji su dje-
lovali u tim krajevima isticao se Dubrovcanin Ivan
Uljarovi¢ (Joannes Olearius), koji je godine 1451.

Lupis 2007, str. 355-377; Lupis 2015, str. 186-187.

Skurla 1868, str. 108-118.

Farlati 1800, str. 442.

Bozi¢ 1979, str. 15-27.

Jeleni¢ 1912. str. 96; Farlati 1800, str. 58; Batini¢

1881, str. 48; Krasi¢ 1972, str. 124.

¢ Bullarium Ordinis Praedicatorum, ed. Th. Ripoll — A.
Bremond, tomus III, Romae 1740, str. 91-93.

7 Krasi¢ 1972, str. 140.
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Introduction

The Dominican monastery in Dubrovnik houses
several notable reliquaries, including the reliquary
of the True Cross, the subject of this work.! This
reliquary, also known as the “staurotheke” has had
a long and intriguing history. Originally believed
to be the possession of Serbian King Stefan Uros
Milutin II (1283-1321), son of Stefan Uro$ I and
Jelena Anjou, the Dominican reliquary of the True
Cross dates back to the early 14™ century. It was
restored in Dubrovnik in 1548, as indicated by two
goldsmith’s stamps (hallmarks). According to tra-
dition, it was brought to Dubrovnik following the
Turkish conquest of Serbia, certainly before 1521
(the second half of the 15% century). Initially given
as a gift to the Dominican monastery of the Holy
Cross in Gruz, it was later moved to the Domini-
can monastery of St. Dominic in Dubrovnik around
1618 for safety reasons, where it has remained to
this day.?

The first question one might ask is what the con-
nection between the Dominicans and Kosovo was.
It is worth noting that the Dominicans had estab-
lished a presence in Serbia as early as the end of
the 13™ century. At first in Brskovo, located near
present-day KolaSin in Montenegro, where they had
a house along with a church, dedicated to St. Mary,
already in 1285.3 In 1281, “Heinz de Bibianis,” a
Dubrovnik native residing in Brskovo, donated the
chapel dedicated to St. Mary to the Dominican fri-
ars from Dubrovnik, a donation confirmed by Bish-
op Domnius of Kotor, who had jurisdiction over the
Catholic parishes in Serbia, including Brskovo, Rud-
nik, Rogozna, Trepéa and Gracanica.* Given Brsk-
ovo’s location along the route taken by Dubrovnik
merchants to the interior of Serbia, it is plausible
that Brskovo served as a missionary station for
them on their way to those areas. Their missionary
focus on Serbia gained momentum in the first half
of the 14" century, especially after their expulsion
from Bosnia by the Franciscans.’ For this very pur-
pose, Pope Eugene IV even recommended them in
a special letter to the bishops and priests in Albania

Lupis 2007, pp. 355 — 377, Lupis 2015, pp. 186-187.
Skurla 1868, pp. 108-118.

Farlati 1800, p. 442.

Bozi¢ 1979, pp. 15 - 27.

Jeleni¢ 1912. 96; Farlati 1800, p. 58; Batini¢ 1881, p.
48; Krasi¢ 1972, p. 124.
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imao papino dopustenje da s nekoliko drugova pode
u Srbiju te ondje propovijeda i utemeljuje samosta-
ne.® Ta se njihova djelatnost nije mnogo smanjila ni
nakon pada Srbije pod Turke, i to zahvaljuju¢i du-
brovackim trgovcima koji su imali dopustenje kako
od pape tako i od Turaka. Ne samo da su kao ka-
pelani pratili dubrovacke trgovce nego su domini-
kanci djelovali i medu tamosnjim kr§¢anima, medu
kojima je bio znatan broj katolika.’ Stoga je razu-
mljivo da veéi broj moénika u dubrovackom domi-
nikanskom samostanu vuce podrijetlo iz Srbije.

Dubrovacki dominikanci su u Novom Brdu i
Trepci imali svoje kuce. To zakljuéujemo iz ¢inje-
nice da je ih bilo nekoliko koji su rodeni u tim mje-
stima. Tako je fr. Valerije iz Novoga Brda koji je
zivio u Dubrovniku od pape Inocenta VIII. (1484.
- 1492.) dobio dopustenje da ode u Srbiju kako bi
misionarski djelovao i popravljao crkve koje su
Turci porusili.'® Medutim, godine 1499. nalazimo
ga u Dubrovniku, odakle je trazio dopustenje od
generala Dominikanskog reda Joachima Torrianija
da smije po¢i u Novo Brdo posjetiti rodbinu i on-
dje djelovati kao misionar.!! Malo kasnije, godine
1533., spominje se i fr. Luka Maxich iz Trepce koji
je stanovao u Dubrovniku i dobio dopustenje da
smije poc¢i u Trepcu kako bi posjetio rodbinu i dje-
lovao kao duSobriznik sa svim uobi¢ajenom ovla-
stima.'? Isto je dopustenje da posjeti svoje u Trep-
¢i trazio 1 postigao 1530., s time da se nakon toga
moze slobodno vratiti u Dubrovnik.!* Iz ovoga nije
tesko zakljuciti da su hrvatski (dubrovacki) domini-
kanci ne samo zalazili u Trepcu i Novo Brdo nego
da su ondje i rodeni. To znaci da je tamos$nja kato-
licka kolonija bila brojna.

O crkvi Sv. Spasa (sv. Petra i Pavla?)

Treba se prisjetiti povijesnog okvira ulaska
podrucja Kosova u sastav srpske srednjovjekov-
ne drzave. Godine 1196. Stefan Nemanja zauzima
gotovo Citavo Kosovo, osim njegovog krajnje juz-
nog dijela. Njegov sin Stefan Prvovjencani (1196.
— 1227.) godine 1216. zauzima Prizren."* Po dru-

8 Krasi¢ 1972, str. 125.

®  Luccari 1790, str. 194; Tadi¢ 1930, str. 201.

10" Krasi¢ 1972, str. 126.

I Krasi¢ 1972, str. 126.

12 Krasi¢ 1972, str. 126-127.

13" Krasi¢ 1972, str. 127.

4 Malcolm 1998, str. 44. Postoje neslaganja o godini
srpskog osvajanja Kosova (vidi: Rexha 2009, str. 61-
75; Rexha 2016, str. 21-55).

and Serbia in 1441.° as well as in another letter to
the archbishops of Bar and Durrés.” A noteworthy
figure among the Croatian Dominicans serving in
the region was Ivan Uljarovi¢ (Joannes Olearius), a
Dubrovnik native who, in 1451, received the papal
permission to travel to Serbia with a small group
of peers, to preach and establish monasteries there.®
Their work continued there even after the Ottoman
conquest of Serbia, thanks to Dubrovnik merchants,
who had permissions granted by both the Pope and
the Ottomans. Not only did they act as chaplains
for merchants in Dubrovnik, but also among the
local Christians, including a substantial number of
Catholics.’ It is therefore understandable that sever-
al reliquaries in the Dubrovnik Dominican monas-
tery can be traced back to Serbia.

The Dominicans from Dubrovnik had houses in
Novo Brdo and Trepca. We conclude this from the
fact that there were several of them, who were born
in the mentioned places. For instance, Fr. Valerije
from Novo Brdo, but living in Dubrovnik, obtained
the permission of Pope Innocent VIII (1484-1492)
to go to Serbia and engage in missionary work, as
well as to rebuilt the churches destroyed by the Ot-
tomans.'” However, in 1499, he was in Dubrovnik,
seeking permission from the superior general of
the Dominican Order, Gioacchino Torriani, to visit
his family in Novo Brdo and work as a missionary
there.!" A little later, in 1533, Fr. Luka Maxich from
Trepca, residing in Dubrovnik, was also granted per-
mission to go to Trepca to visit his family and serve
as a spiritual counsellor with all the usual privileg-
es.!? He had already obtained the same permission
in 1530, with the freedom to return to Dubrovnik
afterward.”® These examples suggest that Croatian
(Dubrovnik) Dominicans not only visited but were
also born in Trepca and Novo Brdo, indicating that
there had been a significant Catholic community in
these areas at that time.

¢ Bullarium Ordinis Praedicatorum, ed. Th. Ripoll — A.
Bremond, , tomus III, Romae 1740, pp. 91-93.

7 Krasi¢ 1972, p. 140.

8 Krasi¢ 1972, p. 125.

®  Luccari 1790, p.194; Tadi¢ 1930, p. 201.

10 Krasi¢ 1972, p. 126.

1 Krasi¢ 1972, p. 126.

12 Krasi¢ 1972, pp. 126-127.

13 Krasi¢ 1972, p. 127.
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gom srpskom izvoru, zivotopisu Stevana Nemanje,
on je u savezu s hrvatsko-ugarskim kraljem Belom
III. godine 1183. zapoceo s osvajanjem bizantskog
teritorija i dijelova danasnje Bugarske, juzne Srbije
i Makedonije, a na Kosovu Prizrena te u drugom
valu grada Lipljana.'® Svakako se postavlja pitanje
etnickog i vjerskog sastava stanovnika na podruc-
ju Kosova, jer je temeljna etnografska karta jugo-
isto¢ne Europe postavljena jo§ u VIL. stoljecu, a u
najtezem razdoblju autohtono je stanovniStvo svoje
refugije naslo u planinskim podruc¢jima Albanije.
O snaznoj komponenti autohtonog stanovnistva na
ovom podrucju svjedoce 1 biskupijska sredista kao
i tradicija latinskih biskupija u razdoblju prije ra-
skola i podjele na Istok i Zapad. Cinjenica je da je
i poslije raskola podrucje Prizrena pripadalo latin-
skom obredu i sustavu latinskih biskupija.'® Pocet-
kom 11. stolje¢a na Kosovu su bile dvije biskupije,
u Lipljanu i Prizrenu, koje su pripadale rubnom svi-
jetu latinskog obreda. Isto tako, sacuvan je latinski
natpis iz 9. stolje¢a u crkvi kraj Prijepolja u Raskoj,
a latinski biskup zabiljezen je u Skopju u 9. stolje-
¢u te iznova 1204. godine. Kr$¢anski kontinuitet
nosilo je autohtono stanovnistvo, a novopridosli
Slaveni pokrstavaju se tijekom 9. stoljeca; od go-
dine 732. Crkva u Zapadnom Iliriku podvrgava se
Drackoj nadbiskupiji. Albanska crkvena terminolo-
gija temelji se na latinskoj, a ne na grckoj osnovi,
svjedoceci o tradiciji latinskog obreda na albanskim
podrué¢jima.!” Unutar ovog rubnog podrucja treba
razmatrati Katoli¢ku Crkvu u Prizrenu i na Kosovu,
kao svojevrsnu zajednicu katolicke ekumene u Bi-
zantskom Carstvu, u kojoj su se nalazila biskupska
sredista Dalmacije i Prevalitane.'® Snaga mjesne la-
tinske crkve jamcila je njezinu opstojnost, sve do
jaceg pritiska srpskih vladara krajem XIII. stoljeca.
Osvojivsi Kosovo, Nemanji¢i izbacuju grcke bisku-
pe s Kosova' i ocito je da tada nastupa znatno jaci
pritisak na katolicke biskupije na Kosovu. Svakako
je vazna ¢injenica o postojanju biskupskih sjedista
u Prizrenu i spominjanje biskupa.?

Zivot Stefana Nemanje od kralja Stefana Prvovenda-

nog, u: Stare srpske biografije (preveo Milivoje Ba-

§ic), 1924, str. 41.

16 Mazower 2000, str. 41; Charanis 1972, str. 36-38;
Hammomd 1992, str. 39; Logoreci 1977, str. 29.

17" Ceka 2005, str. 320-324.

18 Malcom 1998, str. 42.

19 Malcom 1998, str. 45.

20 Theiner 1863, br. 45, 29: “XLV. Archiepiscopi Be-

lesbudensis et Prostlavensis cum suis suffraganeis a

About the Church of St. Saviour
(Sts. Peter and Paul?)

We need to recall the historical context of the
incorporation of the Kosovo region into the Serbi-
an medieval state. In 1196, Stefan Nemanja seized
control over nearly the entire Kosovo region, except
for its southernmost part. His son, Stefan the First-
Crowned (1196-1227), assumed control of Prizren
in 1216."* According to another Serbian source on
the life of Stefan Nemanja, he began, in alliance with
the Croatian-Hungarian king Bela III, conquering
Byzantine territories, including parts of present-day
Bulgaria, southern Serbia and Macedonia in 1183.
Prizren and, subsequently, Lipljan in Kosovo fell
under Serbian control in the first and second waves
respectively.!® Certainly, the question of the ethnic
and religious composition of the inhabitants of the
territory of Kosovo is raised here, because the ba-
sic ethnographic map of South-eastern Europe was
already established in the 7% century. During its
most challenging period, the indigenous population
sought refuge in the mountainous regions of Alba-
nia. The strong presence of the indigenous popula-
tion in this area is evidenced by episcopal centres
and the tradition of Latin dioceses in the pre-schism
period and before the division into East and West.
Even after the Schism, the area around Prizren
adhered to the Latin rite and remained within the
system of Latin dioceses.'® There were two dioces-
es in Kosovo at the beginning of the 11" century,
namely in Lipljan and Prizren. Both were dioceses
of the Latin rite and located at the very margins of
this rite. In this regard, further evidence is provided
by a preserved 9"-century Latin inscription from a
church near Prijepolje in Raska, but also a record of
a Latin bishop in Skopje in the 9™ century and again
in 1204. The continuity of Christianity in the region
was sustained by the indigenous population, where-
as the newly arrived Slavs embraced Christianity
during the 9" century. From 732, the Church in
Western Illyricum was subjected to the Archdiocese
of Durrés. Notably, Albanian church terminology is

Malcolm 1998, p. 44. There are disagreements about
the year of the Serbian conquest of Kosovo (see: Rex-
ha 2009, pp. 61 — 75; Rexha 2016, pp. 21 —55.)

Life of Stefan Nemanja from Stefan the First-
Crowned, in: Stare srpske biografije (translated by
Milivoj Basi¢), 1924, p. 41.

16 Mazower 2000, p. 41; Charanis 1972, pp. 36 — 38;
Hammomd 1992, p. 39; Logoreci 1977, p. 29.
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Ovaj povijesni pregled daje posve drugaciju sli-
ku o porijeklu dubrovacke stauroteke, jer postoji
vijest u dubrovac¢kom tisku s kraja XIX. st. stolje-
¢a kako mocnik potjeCe iz crkve sv. Petra i Pavla
u Prizrenu, koja je po svemu sudeéi bila izvorno
rimokatolicka crkva. U dubrovackom ¢asopisu Srd
iz 1903. godine Vide Adamovi¢ u ¢lanku Gruz, to-
pograficko-povjesnicke biljeske navodi kako domi-
nikanski kriz potjeCe iz prizrenske crkve sv. Petra i
Pavla.?! Ugledni crkveni povjesnicar Stjepan Kra-
si¢ u svojoj povijesti dominikanskog samostana u
Gruzu jasno navodi kako se radi o krizu iz crkve
sv. Petra i Pavla u Prizrenu.”? Dubrovacka predaja
bila je ¢vrsta i zajamcena povijesnim izvorima. Isto
tako, kako ¢e se vidjeti iz analize natpisa na stau-
roteci, nigdje se izrijekom ne spominje vlasnistvo
istoimene crkve u Starom Rasu, jer je posve logi¢no
da je prizrenska crkva sv. Petra i Pavla bila bliska
Dubrovcéanima, koji su bili snazna zajednica u gra-
du, gdje su imali svoju crkvu sv. Marije, na ¢ijem se
mjestu nalazi dana$nja prizrenska katedrala.

Danas u Prizrenu ne postoji crkva sv. Petra i Pa-
vla, nego samo lokalitet s lijeve strane rijeke Lum-
bardi (Bistrice)®, koji nema zajamcenu arhivsku
predaju o postojanju crkve istog titulara. Posve je
ocito kako se tu ne radi o crkvi sv. Petra i Pavla
»supra Prisren®, koju papa Kliment VI. spominje
u pismu srpskom vladaru Dusanu iz 1346. godine.
Papa zahtijeva da se kotorskom biskupu vrate crkve

pontifice pallium petunt. Reg. An. VIL, ep. 5. fol. 112,
Littere Anastasii Archiepiscopi Belesbudensis, Archi-
episcopi Prostlave et suffraganeorum Episcoporum.
Colla eorum sui dominii bravio supponentes, ut sanc-
tissimo patri et domino, domino pape prona cervice
flexisque poplitibus inclinationem. In primis peccator
et humilis Metropolitanus sanctissime ecclesie Be-
lesbudii Anastasius, post eum peccator et humilis Me-
tropolitanus Savas magne ecclesie Prostlve, et episco-
pus licet indignus sanctissime ecclesie dei genetrics de
Scopia marinus, humilis episcopus sanctissimi epis-
copatus prisdiani Abraham, peccator et humilis epis-
copus sanctissime ecclesie beati et gloriossimi magni
martiris Procopii de Niso Kiricus et indignus episco-
pus atque peccator sanctissime ecclesie dei genetricis
Bydmensis Clemens, ut nostrum singularem pastorem
et universalem patrem et dominum, quatenus palleum
ad pontificalis officii plenitudinem mittere dignemini,
humotenus rogitamus, ut et nos omnibus diebus vite
nostre pro vestra magnificentia orare non desistamus.*

21 Adamovié, Srd, 16. jula, br. 13, god. 2, Dubrovnik,
1903., 594.

2 Krasi¢ 1987, str. 184-199.

% Brugmann 2006, str. 20.

based on Latin, not Greek, indicating the tradition
of the Latin rite in Albanian territories.!” Within this
marginal territories, the Catholic Church in Prizren
and Kosovo should be considered as a kind of com-
munity of the Catholic ecumenism in the Byzantine
Empire, where the episcopal centres of Dalmatia and
Prevalitana were located. '® The resilience of the lo-
cal Latin church ensured its continuity until the late
13™ century, when mounting pressure from Serbian
rulers began to exert influence. With the conquest
of Kosovo, the Nemanji¢ dynasty expelled Greek
bishops from Kosovo,'” marking also a pronounced
escalation in pressure on Catholic dioceses there. In
any case, the presence of an episcopal see in Prizren
and references to bishops in historical records are
certainly important facts.?

This historical overview provides a completely
different perspective on the origin of the Dubrovnik
staurotheke, because there is an account in the
Dubrovnik press from the late 19" century stating
that the reliquary originated from the Church of Sts.
Peter and Paul in Prizren, which, by all accounts,
was originally a Roman Catholic church. Vice Ad-
amovi¢ stated in his article Gruz, topographic-his-
torical notes, which was published in the Dubrovnik
magazine Srd in 1903, that the Dominican cross
came from the Church of Sts. Peter and Paul in Priz-
ren.”! Respected church historian Stjepan Krasi¢, in

17" Ceka 2005, pp. 320 — 324.

18 Malcom 1998, p. 42.

19 Malcom 1998, p. 45.

2 Theiner 1863, No.45., 29: XLV. Archiepiscopi Be-
lesbudensis et Prostlavensis cum suis suffraganeis a
pontifice pallium petunt. Reg. An. VIL,, ep. 5. fol. 112,
Littere Anastasii Archiepiscopi Belesbudensis, Archi-
episcopi Prostlave et suffraganeorum Episcoporum.
Colla eorum sui dominii bravio supponentes, ut sanc-
tissimo patri et domino, domino pape prona cervice
flexisque poplitibus inclinationem. In primis peccator
et humilis Metropolitanus sanctissime ecclesie Beles-
budii Anastasius, post eum peccator et humilis Metro-
politanus Savas magne ecclesie Prostlve, et episcopus
licet indignus sanctissime ecclesie dei genetrics de
Scopia marinus, humilis episcopus sanctissimi epis-
copatus prisdiani Abraham, peccator et humilis epis-
copus sanctissime ecclesie beati et gloriossimi magni
martiris Procopii de Niso Kiricus et indignus episcop-
us atque peccator sanctissime ecclesie dei genetricis
Bydmensis Clemens, ut nostrum singularem pastorem
et universalem patrem et dominum, quatenus palleum
ad pontificalis officii plenitudinem mittere dignemini,
humotenus rogitamus, ut et nos omnibus diebus vite
nostre pro vestra magnificentia orare non desistamus.*

21 Adamovi¢, Srd, 16th July, No. 13, year 2, Dubrovnik,
1903. 594.;
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Istom prilikom neki Ialijanae, glavar bumbardijer, dodepa
sc svete Pelenice,”) te je ponese iz grada u Gruz, odakle je na-
mjeravao ukreati se u ladu, $to je bila spravna da odjedri put
[talije. Sreéom Dubrovéani obaznase za takovo bezakone, te
sveéanom litijom prenesu sv. Pelenieu iz GruZa u Leverin,?)
gdje poslije trefine bijahu sklonene sve ostale moéi, koje su se

mogle spasiti ispod rusevina.

I povijest o krstu krala Urosa skopéana je sa gruskom
povijest, jer se zna, da se taj dragocjeni krst ¢uvao isprva u

crkvi sv. Petra 1 Pavla u Prizrenu, pak kad dode do ruku Du-
brovéana, ovi gadadose Domenikancima n Gruzu, odakle ga tre-
¢eg maja 1618, prenesose u grad, jer se dogodi, kako pise ka-
nonik Stojanovié (,Dubrovnik” br. 45. od 1806, zod.), da neki
fratar otvorl krst 1 ukrade komadi¢ sv. drva, te ga dade za
deset dukata barunu Filipu Saponara. Kad umrije fratar, Sa-
ponara povieri tainu vlastelinu Tudiziéu.")

Sl. 1. a-b. Vice Adamovi¢, Gruz, topograficko-povjesnicke biljeske, Ulomci ¢lanka iz dubrovackog knjizevnog
Casopisa Srd od 16. jula, br. 13, god. 2, Dubrovnik, 1903., 593 i 594 (foto: V. B. Lupis)
Fig. la-b, Vice Adamovi¢, Gruz, topographic-historical notes, excerpts from the article in the Dubrovnik literary
magazine Srd, dated July 16, No. 13, Year 2, Dubrovnik, 1903. Pages 593 and 594. (Photo: V. B. Lupis)

koje su im oteli pravoslavci, a medu inima je i crkva
sv. Petra i Pavla iznad Prizrena, uz prizrensku crkvu
sv. Marije.?*

Promisljamo kako lokalitet ,,supra Prisren* svo-
jim poloZajem moze upucivati na danasnju crkvu s
titularom Sv. Spasa. U srpskoj znanstvenoj literaturi,
koja se pocesto ne temelji na povijesnim izvorima,
gradnja ove srednjovjekovne crkve datira se u raz-
doblje vladara Dusana.”® Vidljivo je na prvi pogled
kako se radi o slojevitom sakralnom spomeniku s
viSe faza. Hipoteticki, do provodenja buduéih su-
stavnih istrazivanja, samim vizualnim iS¢itavanjem
spomenika vidljivo je kako je sadasnja pravoslavna
kapela interpolirana u dio juznog traveja trobrodne
crkve. Ova veca crkva imala je blago viSestrani¢no
svedenu duboku apsidu s vijencem lezena, vidlji-
vih na fotografiji iz vremena pred Prvi svjetski rat,

24 Theiner 1863, str. 215; Smiciklas 1905. — 1934, str.
134. (6. 1. 1345.); 1979, str. 15-27.

25 Bogkovi¢ 1932, str. 118-11; Curdi¢ 1977, str. 45-46, sl.
2. Timotijevi¢ 1995, str. 1-28; Bojovi¢ 2016, str. 95-
116.

chronicling the history of the Dominican monastery
in Gruz, explicitly identified the cross as originat-
ing from the Church of Sts. Peter and Paul in Priz-
ren.”? The Dubrovnik historical tradition was firm
and substantiated by historical sources. Also, as will
be seen from the analysis of the inscriptions on the
staurotheke, there is no explicit mention that it was
the possession of the church of the same name in
Stari Ras. Hence, it is more logical that the Church
of Sts. Peter and Paul in Prizren was close to the
people of Dubrovnik, a strong community in the
city itself, where they had their Church of St. Mary,
which is the actual site of the present-day Prizren
Cathedral.

The Church of Sts. Peter and Paul in Prizren
does no longer exist today, but only the site on the
left bank of the Lumbardh/Bistrica river.?* However,
there is no substantiated archival record confirming
the existence of a church dedicated to the same tit-
ular saints. Evidently, this is not the Church of Sts.

22 Krasi¢ 1987, pp. 184 — 199.
2 Brugmann 2006, p. 20.
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(hertale, saneti Michaelis de Tombe, sancti Petri de Gradez, samcte Marie de Resson, sancti Petri de
Campo et saneti Marei de Pinita mouasteria crdivis saneti Benedicti, necnon sanet Triphonis de Zeptat,
ganeti Martini de Canal, sancte Marie de Prisren, sancti Petrl supra Prisren, saucti Triphouis de Be-
ruenich, sancti Triphonis de Gergoniste et nonmulle alie ecclesie Catharcnsis diocesis Efic Catharensi,

Sl. 2. Ulomak isprave pape Klimenta V1. iz 1346. godine upucene srpskom vladaru Dusanu, u kojoj papa
zahtijeva da se Katolickoj Crkvi vrate crkve sv. Marije u Prizrenu i sv. Petra i Pavla iznad Prizrena (preuzeto iz:
Theiner, Vetera monumenta Slavorum Meridionalium historiam illustrantia, sv. I, Roma, 1863.)

Fig. 2 Excerpt from the document of Pope Clement VI to the Serbian ruler Dusan from 1346, in which the Pope
demands the return of Catholic churches: St. Mary in Prizren and the Church of Sts. Peter and Paul above
Prizren (taken from: Theiner, Vetera monumenta Slavorum Meridionalium historiam illustrantia, Vol. I, Roma,

1863)

kada su Srbi preuzeli crkvu u Cetvrti grada nasta-
njenoj Cincarima.?® Jasno je recentno interpoliranje
neostilskog zvonika i otvaranje bo¢nog portala. Na
fotografiji iz Srbobrana, narodnog srpskog kalen-
dara iz 1904. godine posve je jasno kako zvonik jo$
nije sagraden, §to govori u prilog intervenciji posli-
je progona Cincara iz posjeda crkve 1912. godine.
Novosagradeni zvonik i svjeze intervencije vidlji-
ve su na fotografiji iz Albuma crkava i manastira,
izdanje Drustva kneginja Milica u slavu Sv. Save,
tiskanog u Beogradu 1935. godine. Naposljetku, svi
zidovi kapele Sv. Spasa su preslozeni u restaurator-
skom zahvatu dvadesetih godina XX. stoljeca, koji
je istodoban s onim crkve Bogorodice Ljeviske,
izvorno viSefazne starokrS¢ansko-romanicke crkve
s interpoliranom crkvom isto¢nog obreda u sredis-
njem dijelu kompleksa. Na kapeli Sv. Spasa jasna
je novouspostavljena recentna neostilska apsida
te potpuna reinterpretacija crkvenih zidova, odno-
sno arhitekture, §to je dovelo do degradacije spo-
menicke izvornosti, zbog cis¢enja starijih slojeva
gradevine. Prema srpskim izvorima sada$nja veca
trobrodna crkva, u koju je interpolirana crkva s titu-
larom Sv. Spasa, recentna je arhitektura s prijelaza
18. u 19. stoljece. Ako je ta tvrdnja tocna, onda bi
se radilo o neostilskoj arhitekturi. U apsidu su ugra-
deni anticki spoliji¥’, a stilom i fakturom zidova kao
1 arhitektonskim detaljima podsje¢a na romanicku
arhitekturu s podru¢ja Kraljevstva Arbanon.?® Ova
paralela se odrazava u stilu rustikalne romanike s
upotrebom plitkih lezena i arkadica, vidljivima i
danas u arhitekturi apside crkve Sv. Spasa u Rubi-
ku (1166. godina) te romanicko-goticke crkve sv.
Marije u Dejésu, srusene 30. svibnja 1969. godine.
Ovdje je ocita bliskost s juznotalijanskim uzorima
ove romanic¢ke arhitekture i njezinih refleksa u Sv.

26 Nedeljkovi¢ 2011, str. 341-351.
27 Brugmann 2006, str. 20.
2 Sufflay 1925, str. 40-41.

Peter and Paul “supra Prisren” that is mentioned in
the letter from Pope Clement VI to the Serbian ruler
Dusan in 1346. In the letter, the Pope demanded the
return of churches seized by Orthodox Christians
to the Bishop of Kotor, and among them is specif-
ically mentioned the Church of Sts. Peter and Paul
above Prizren, alongside the Church of St. Mary in
Prizren.**

It is possible that the site known as “supra Pris-
ren” could, due to its location, refer to today’s
church dedicated to St. Saviour. In Serbian scientif-
ic literature, which often does not rely on historical
sources, the construction of this medieval church is
dated to the period of ruler Dusan.” It is evident at
first glance that it is a complex sacral monument
with multiple phases. Hypothetically, pending fu-
ture systematic research, a visual examination of
the monument suggests that the existing Orthodox
chapel has been interpolated into a section of the
southern bay of the three-nave church. This larger
church had a slightly multilateral deep apse with a
cornice of lesenes that are visible on a photograph
from the time before World War I, when the Serbs
took over the church in the district inhabited by
Aromanians (Cincari).?® Also evident is the more
recent interpolation of the bell tower in revivalism
style, but also the opening of the lateral portal. The
photograph in Srbobran, the Serbian folk calendar
from 1904, clearly shows that the bell tower has not
yet been built, supporting the fact that the architec-
tural interventions took place after the expulsion of
the Aromanians from the church’s property in 1912.
The newly built bell tower and recent interventions

2 Theiner 1863, p. 215; Smiciklas 1905. — 1934., p. 134.
(6. 1. 1345.); 1979, pp. 15 - 27.

5 Bogkovié 1932, pp.118 — 11; Curéi¢ 1977, pp. 45 — 46,
fig. 2 Timotijevi¢ 1995, pp. 1 — 28; Bojovi¢ 2016, pp.
95 —116.

% Nedeljkovi¢ 2011, pp. 341 —351.
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Sl. 3. a-b. Farlati, Illyricum sacrum V1, 31, O povijesti
dubrovacke dominikanske stauroteke
Fig. 3a-b Farlati, lllyricum sacrum VI, 31, About the
history of the Dominican staurotheke in Dubrovnik

Srdu i Bakhu na Bojani.?? Mozda su graditelji, ako
se radi o neostilskoj gradevini, za uzor imali i roma-
nicki sloj u crkvi Bogorodice Ljeviske, gdje je ocit
utjecaj dalmatinske romanike, nadasve, po svemu
sude¢i, na translociranom portalu, koji je izgubio
bocne kolonice.*® Ovaj kratki osvrt na arhitekturu

2 Valentini 1941, str. 104-107; Campobasso 2012, str.
43-69; Campobasso 2016, str. 1-46; Malaj 2017, str.
122-148.

30 Curdié 2010, str. 644-646; Shurkriu 2011, str. 1-14.
Autorica razluCuje sedam faza gradnje crkve Gospe
Ljeviske, za razliku od srpskih povjesni¢ara umjetno-
sti, te povezuje Cetvrtu fazu s vremenom prizrenskog

are captured in the photograph from the Album
crkava i manastira, izdanje Drustva knjeginja Mil-
ica u slavu Sv. Save (Album of Churches and Mon-
asteries, published by the Society of Princess Mil-
ica in honour of St. Sava), published in Belgrade
in 1935. In a final restoration undertaking during
the 1920s, all walls of the chapel of St. Saviour
were reconfigured. Simultaneously, the Church of
Our Lady of Ljevis, originally a multi-phase early
Christian-Romanesque church with an interpolated
church of the Eastern rite in the central part of the
complex, underwent a similar intervention. Clearly
evident is the newly built apse in revivalism style
and the complete reinterpretation of the walls, i.e.
the architecture of the chapel of St. Saviour, which
contributed to the degradation of its monumental
authenticity due to the cleaning of the structure’s
older layers. According to Serbian sources, the cur-
rent larger three-nave church, in which the church
dedicated to St. Saviour is interpolated, is recent
architecture from the 18" to the 19" century. If this
claim is also true, then it would be architecture in
revival style. This architecture has ancient spolia?’
incorporated into the apse and, with its style and
wall texture, as well as architectural details, resem-
bles Romanesque architecture from the Principality
of Arbanon.? This parallel is reflected in the style of
rustic Romanesque with the use of shallow lesenes
and arcades, visible today in the architecture of
the apse of the Church of St. Saviour in Rubik
(1166), and the Romanesque-Gothic Church of St.
Mary in Dejés, which was demolished on May 30,
1969. There is certainly an apparent affinity with
the southern Italian models of this Romanesque ar-
chitecture and its reflections in the Church of Sts.
Sergius and Bacchus on the Bojana River.” If it is
indeed a structure in the revival style, the builders
may have drawn inspiration from the Romanesque
layer in the Church of Our Lady of Ljevis, where
the influence of Dalmatian Romanesque is evident,
especially in the translocated portal, which has lost
its side columns.*® This brief overview of the archi-

27 Brugmann 2006, p. 20.

2 Sufflay 1925, pp. 40 —41.

* Valentini 1941, pp. 104 — 107; Campobasso 2012, pp.
43 -69; Campobasso 2016, pp. 1 —46; Malaj 2017, pp.
122-148.

30 Curgi¢ 2010, pp. 644 — 646; Shurkriu 2011, pp. 1-14.
Regarding the Church of Our Lady of Ljevis, the au-
thor distinguishes seven construction phases, unlike

Serbian art historians, and connects the fourth phase
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Sl. 4. Crkva Sv. Spasa u Potkaljaji iznad Prizrena,
pocetkom XX. st. (preuzeto iz: Album crkava i
manastira, izdanje Drustva kneginja Milica u slavu Sv.
Save, Beograd, 1935.)

Fig. 4 Church of St. Saviour in Potkaljaja above
Prizren, beginning of the 20" century (taken from:
Album crkava i manastira, izdanje Drustva knjeginja
Milica u slavu Sv. Save, Beograd, 1935.)

crkve Sv. Spasa ekskurs je koji potvrduje povijesnu
vijest o postojanju katolicke crkve sv. Petra i Pavla
iznad Prizrena, koja je za vrijeme srpskog osvajanja
Kosova, po svemu sude¢i, zajedno s katedralnom
crkvom sv. Marije, bila pretvorena u pravoslavnu
crkvu. O brojnosti katolickih crkava na podrucju
Kosova i slozenosti vjerskih i politi¢kih prilika po-
sluzit ¢e vise arhivskih izvora iz Drzavnog arhiva u
Dubrovniku.

Kao ilustracija o broju katolic¢kih crkava na Ko-
sovu moze posluziti izbor iz samo nekoliko oporu-
ka iz XIV. i XV. stolje¢a. Dubrovacki trgovac Hr-
vatin Tvrtkovié¢, koji je godinama zivio u Novom
Brdu i Plani, pred smrt je, godine 1394., sastavio
oporuku, u kojoj navodi kako je ostavio srebro za tri

biskupa Abrahama iz doba pape Inocenta III. (1161.
- 1216.) i razdoblja bugarskog cara Kalojana (1197.
—1207.). U radu je donesena sva relevantna literatu-
ra vezana uz istrazivanje crkve Gospe Ljeviske; Ciri¢
2017, str. 179-186; Hoxha 2022, str. 137-147.

S1. 5. Pogled na Potkaljaju i crkvu Sv. Spasa iz 1904.
godine (preuzeto iz: Srbobran, narodni srpski kalendar,
Izdanje i Stampa srpske Stamparije u Zagrebu, Zagreb
1904, 34)
Fig. 5 View of Potkaljaja and the church of St.
Saviour from 1904 (taken from: Srbobran, narodni

srpski kalendar, Izdanje i Stampa srpske Stamparije u
Zagrebu, Zagreb 1904., 34)

tecture of the Church of St. Saviour is a digression
that confirms the historical news of the existence of
the Catholic Church of Sts. Peter and Paul above
Prizren, which, during the Serbian conquest of
Kosovo, was apparently converted with the cathe-
dral dedicated to St. Mary into an Orthodox church.
Numerous archival sources from the State Archives
in Dubrovnik will be used to show the abundance
of Catholic churches in the Kosovo region and the
complexity of religious and political circumstances.

For illustration purposes, we will mention just a
few testaments from the 14" and 15" centuries and
a number of Catholic churches in Kosovo. Hrvatin
Tvrtkovi¢, a merchant from Dubrovnik, who lived
for years in Novo Brdo and Plana, drew up a tes-
tament before his death in 1394, in which he stat-
ed that he has left silver for three reliquaries. One
was supposed to be placed above the statue of Our
Lady in the Catholic church in Kopori¢, Kosovo,
the second also in a Catholic church in Plana, Koso-
vo, and the third in the Church of St. Nicholas in
Dubrovnik.?! Another merchant from Dubrovnik,
Tihoje Krtesi¢, drafted his testament in Kopori¢ on
August 6, 1368, in which he leaves his bequest to

with the time of Bishop Abraham of Prizren from the
time of Pope Innocent I11 (1161 - 1216), and the period
of the Bulgarian emperor Kaloyan (1197 - 1207). ) All
relevant literature related to the research of the Church
of Our Lady of Ljevi§ was provided in the work; Ciri¢
2017, pp. 179 — 186; Hoxha 2022, pp. 137 — 147.

31 DADU, Test. Not. 10.1, 8, 65°-66’
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Sl. 6. a-b, d. Crkva Sv. Spasa u Potkaljaji iznad Prizrena (foto: V. B. Lupis)
Fig. 6 a-b, d Church of St. Saviour in Potkaljaja above Prizren (photo: V. B. Lupis)

Sl. 6¢ Zracna snimka Sv. Spasa iznad Prizrena
(preuzeto s Geoportala Kosova (http://geoportal.rks-
gov.net) © Agjencia Kadastrale e Kosovés
u 12 h, 7. lipnja 2023.)

Fig. 6c Aerial image of St. Saviour above Prizren,
(taken from Geoportal Kosovo (http://geoportal.rks-
gov.net) © Agjencia Kadastrale e Kosovés at 12pm,
June 7, 2023.)

S1. 7. Pogled na kompleks crkava u Dejésu (Danju),
(preuzeto iz: Giuseppe Valentini S.J., Passeggiate
storiche nell’Alta Albania, Drini)

Fig. 7 View of the complex of churches in Dejés,
(taken from: Giuseppe Valentini S.J., Passeggiate
storiche nell’Alta Albania, Drini)

“our church in Prizren” (the Church of St. Mary),*?
but also to several Ragusan brotherhoods, the

32

This is the Dubrovnik church, which was built on the
site of the current cathedral of Prizren, next to an older
three-bay church from the time at the turn of the 12th
century, which was apparently a cemetery church.
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S1. 8. Apsida crkve Sv. Spasa u Rubiku iz 1166.
(foto: V. B. Lupis)
Fig. 8 Apse of the Church of St. Saviour in Rubik from
1166. (photo: V. B. Lupis)

mo¢nika. Jedan mocnik treba postaviti iznad Gos-
pina kipa u katolickoj crkvi u Kopori¢u na Kosovu,
drugi u katoli¢koj crkvi u Plani na Kosovu, a treéi
u crkvi sv. Nikole u Dubrovniku.! Dubrovaéki tr-
govac Tihoje Krtesi¢ sastavlja oporuku u Kopori¢u
6. kolovoza 1368., kojom ostavlja nadarbine ,,nasoj
crkvi u Prizrenu® (crkvi sv. Marije)*? te dubrovac-
kim bratovstinama, franjevcima i dominikancima.*
U mjestu Belasici postojala je katolicka crkva sv.
Grgura, kojoj je dubrovacki trgovac Matija Kruzié
1437. darovao pet perpera.’* Dubrovacki trgovac
Matko Zvijezdi¢ sastavio je oporuku 25. kolovoza
1387., u kojoj ostavlja 16 dukata za ukop u crkvi sv.
Nikole u Novom Brdu.* Dubrovacki trgovac Rado-
sav Bratiljevi¢ u oporuci od 13. ozujka 1441. ostav-
lja nadarbine crkvama sv. Marije i sv. Petra u Trep-
¢i, zatim crkvi sv. Marije u PriStini te crkvi Male

3 DADU, Test. Not. 10.1, 8, 65’-66".

2 Ovdje se radi o dubrovackoj crkvi koja je gradena na
mjestu sadasnje prizrenske katedrale, uz jednu stariju
trotravejnu crkvu s prijelaza iz 11. na 12. stoljece, koja
je po svemu sudeci bila grobljanska crkva.

3 DADU, Test. Not. 10.1., 6, 38-38".

* DADU, Test. Not. 10.1. 12, 194°-195".

% DADU, Test. Not. 10.1. 7, 120-120".

S1. 9a-b. Pogled na srednjovjekovnu crkvu sv. Marije
u Dejésu (Danju), XIIL/XIV. S t., (preuzeto iz:
Giuseppe Valentini S.J., Passeggiate storiche nell’Alta
Albania, Drini)

Fig. 9a-b View of the mediaeval Church of St. Mary
in Dejés (13th/14th century), (taken from: Giuseppe
Valentini S.J., Passeggiate storiche nell’Alta Albania,
Drini)

Franciscans and Dominicans.*®* There was also the
Catholic Church of St. Gregory in the village of
Belasica, which received a donation of five perpera
from Dubrovnik merchant Matija Kruzi¢ in 14373
In a testament dated August 25, 1387, Dubrovnik
merchant Matko Zvijezdi¢ bequested 16 ducats for
his interment in the Church of St. Nicholas in Novo

3 DADU, Test. Not. 10.1., 6, 38-38’
¥ DADU, Test. Not. 10.1. 12, 194°-195°
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braée u Dubrovniku.*® Spominjanje izrade mo¢nika
za katolicku crkvu na Kosovu u XIV. stoljecu baca
posve drugo svjetlo na pojavu moénika Sv. Kriza u
Dubrovniku. Povijesna je ¢injenica da se on u povi-
jesnim izvorima spominje od pocetka X VI. stoljeca.

O dubrovackoj stauroteci

Sto se pak ti¢e mo¢i i moénika koji su se u XV. i
XVI. stoljecu nalazili u dominikanskom samostanu
u Dubrovniku, o njima ima dosta podataka u razli-
¢itim povijesnim vrelima, posebno u djelima povje-
sniara Serafina Crijevica (1686. — 1759.).%” On je
brizno pobiljezio sve $to je u proslosti taj samostan
posjedovao. Godine 1728. na temelju Cetiriju pri-
jasnjih popisa — prvoga s kraja XV. st. ili sa samog
pocetka XVI. st., drugoga iz 1511, tre¢ega iz 1614.
i, naposljetku, onoga iz 1618. — sastavio je tocan
popis svih svetackih moc¢i u dominikanskom sa-
mostanu, nakon §to je prije toga bio sastavio slican
popis za podrucje cijele Dubrovacke Republike u
posebnom djelu Catalogus sacrarum reliquiarium,
quae Ragusii asservantur, koje se poslije izgubilo.
Da se to nije dogodilo, bio bi to uistinu dragocjen
izvor obavijesti o dubrovackom zlatarstvu u stari-
jem razdoblju. Na svu srecu, njegov popis moéi i
mo¢nika u dubrovackome dominikanskom samo-
stanu sacuvao se u njegovu drugom djelu, Monu-
menta Congregationis S. Dominici de Ragusio Or-
dinis Fratrum Praedicatorum, saeculum 1., a prvi
svezak, napisan u Dubrovniku 1728. godine, sadr-
zava vrijedne podatke ne samo o moénicima koji
su se tada ¢uvali u samostanu nego, $to je posebno
bitno, i o njihovu podrijetlu i vrsti te njihovu autoru,
ako je do tih podataka autor uspio do¢i.

Od njega doznajemo da je 1728. u ovom samo-
stanu bilo 53 mo¢i i moénika veéeg znaCenja, uz
mnogo drugih manjih, koje nije drzao potrebnim
spomenuti. U navedenom djelu Monumenta Con-
gregationis S. Dominici de Ragusio Ordinis Fra-
trum Praedicatorum, saeculum, na stranicama 20 i
21, autor opisuje dominikansku stauroteku i donosi
njezin najstariji crtez. Serafin Crijevi¢ navodi rijeci
pravoslavnog sveéenika Stjepana Ljubibrati¢a, koji
je tvrdio da su natpisi napisani biranim rije¢ima i
izvrsnim stilom.*® Njegova opservacija bila je pod-
loga Danieleu Farlatiju za opis stauroteke u djelu

36 DADU, Test. Not. 10.1. 13, 115°-116.

37 Krasié¢ 1975, str. 12-225; Seferovi¢ 2008, str. 218-225;
Seferovié¢ 2008, str. 9-239; Zubak 2012, str. 484-491.

¥ Kovacevi¢ 1956, str. 38.

Brdo.** Radosav Bratiljevi¢, another Dubrovnik
merchant, in his testament dated March 13, 1441,
leaves endowments to the churches of St. Mary and
St. Peter in Trepca, as well as to the Church of St.
Mary in PriStina and the Church of the Friars Minor
in Dubrovnik.*® The mention of the creation of rel-
iquaries in the 14" century for the Catholic church
in Kosovo sheds an entirely different light on the
appearance of the reliquary of the True Cross in
Dubrovnik. It is a historical fact that it is mentioned
in historical sources from the beginning of the 16"
century.

About the staurotheke from Dubrovnik

Regarding the relics and reliquaries that were
kept in the Dominican Monastery in Dubrovnik
during the 15™ and 16™ centuries, there is ample in-
formation in various historical sources, especially
in the works of historian Serafin Crijevi¢ (1686-
1759),” who meticulously recorded everything that
the monastery possessed in its past. In 1728, based
on four previous inventories — one from the late
15" or early 16" century, the second from 1511, the
third from 1614, and finally, one from 1618 — he
compiled an accurate list of all relics of saints in the
Dominican Monastery. Prior to this, he had made
a similar inventory list for the entire Republic of
Ragusa in a separate work titled Catalogus sacrar-
um reliquiarium, quae Ragusii asservantur, which
has since been lost. Had it not been lost, it would
have been a truly valuable source of information on
Dubrovnik goldsmithing in the earlier period. For-
tunately, his inventory of relics and reliquaries in
the Dominican Monastery in Dubrovnik has been
preserved in his second work, Monumenta Congre-
gationis S. Dominici de Ragusio Ordinis Fratrum
Praedicatorum, saeculum I., the first volume of
which was written in Dubrovnik in 1728. It contains
valuable information not only about the relics that
were kept in the monastery at that time but, impor-
tantly, also about their origin, type and the respec-
tive goldsmiths, if such information was available
to the author.

In 1728, the Dominican Monastery in Dubrovnik
housed 53 significant relics and reliquaries, as noted
by the meticulous historian Serafin Crijevi¢. Along-

3 DADU, Test. Not. 10.1. 7, 120-120°

3¢ DADU, Test. Not. 10.1. 13, 115°-116

37 Krasi¢ 1975, pp. 12-225; Seferovi¢ 2008, pp. 218-225;
Seferovi¢ 2008, pp. 9-239; Zubak 2012, pp.484-491.
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S1. 10. a-h. Serafin Marija Crijevi¢, Monumenta Congregationis S. Dominici de Ragusio Ordinis Fratrum
Praedicatorum, saeculum I., 1728. (Arhiv dubrovackog dominikanskog samostana sv. Dominika)
Fig. 10a-h Serafin Marija Crijevi¢, Monumenta Congregationis S. Dominici de Ragusio Ordinis Fratrum
Praedicatorum, saeculum 1., 1728 (Archive of the Dominican Monastery in Dubrovnik)

lllyricum sacrum, svezak Sesti, na 31 stranici. Po-
trebno je istaknuti kako je dominikanska stauroteka
imala i svoju javnu vjersku funkciju, jer su posli-
je epidemije kuge 1586. godine dubrovacke vlasti
uvele zavjetnu procesiju na blagdan Nasasc¢a Sv.
Kriza (3. svibnja); osim sredi$nje procesije na isti
se dan do pocetka 18. stolje¢a odrzavala manja pro-
cesija, do crkve Sv. Kriza u Gruzu, s moénikom koji
je pripadao srpskom kralju Urosu, a dubrovacki su
ga trgovci darovali gruSkom samostanu. Procesija
je 1714. godine ukinuta, nakon §to je utvrdena kra-
da dijela mo¢nika, kad je dio Sv. Kriza dosao u ruke
austrijskog poslanika.* O kradi dijela mo¢nika Sv.
Kriza Serafin Marija Crijevi¢ detaljno piSe u svom
djelu Prologomena in sacram metropolim Ragusi-

¥ Lonza 2009, str. 289-290.

side these notable items were numerous others of
lesser importance that he deemed unnecessary to
mention. In his work Monumenta Congregationis
S. Dominici de Ragusio Ordinis Fratrum Praedi-
catorum, saeculum, specifically on pages 20 to 21,
Crijevi¢ provides a detailed account of the Domini-
can staurotheke and even presents its oldest known
illustration. Serafin Crijevi¢ cites the words of Or-
thodox priest Stjepan Ljubibrati¢, who claimed that
the inscriptions were written with carefully chosen
words and with precision and elegance.*® This ob-
servation served as the basis for Daniele Farlatti’s
description of the staurotheke in his work ///yricum
sacrum, volume six, on page 31. It’s noteworthy
that the Dominican staurotheke also had a public

3% Kovacevi¢ 1956, p. 38.
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nam Pontificum Historiam necessaria (...), u po-
glavlju XXXVI.% Ivan Kukuljevi¢ Saxcinski 1857.
donosi prvu grafiku dominikanske stauroteke i njen
opis, a na temelju Crijeviceva pisanja donosi natpi-
se i opis stauroteke bez ikakvih novih spoznaja.*!
Naposljetku, do sada najopsezniju studiju o
ovom moc¢niku/stauroteci, koja sublimira sve sa-
c¢uvane povijesne izvore, napisao je dubrovacki
kanonik don Stjepan Skurla davne 1868. godine u
monografiji Mocnik stolne crkve dubrovacke. Izvje-
S¢e o drvu sv. Kriza, Pelenici Isukrstovoj i ostalijem
mocima posvecenijem zivotom i smrti NaSega Spa-
sitelja. Isti autor opisao je dominikansku staurote-
ku 1 u svojoj knjizi Ragusa cenni storici, tiskanoj
u Zagrebu 1876. godine. U svojem izdanju Skurla
donosi litografiju stauroteke koju je izradio litograf
R. Struppi za litografski zavod Lainovi¢. Po svemu
sudec¢i radi se o grafici nastaloj na predlosku Kuku-
ljeviceva izdanja, ali s nekim izmjenama natpisa i
bo¢nim dopisivanjem natpisa, kojeg ne nalazimo na
Kukuljevi¢evoj grafici iz 1857. Sve spoznaje Stje-
pana Skurle prenosili su mladi autori, poput Josipa
Jel¢ica (Giuseppe Gelcich) u knjizi Dello svilippo

40 Cerva 2008, str. 110-117; KnjiZznica dubrovackog do-
minikanskog samostana sv. Dominika: Monumenta
Congregationis Sancti Dominici de Ragusio Ordinis
Fratrum Praedicatorum, I, II. (RKP. 34-1X-9/1); Pro-
logomena in sacram Metropolim Ragusinam ad illu-
strandam Ragusinae Provinciae Pontficum Historiam
necessaria (...), (RKP. 34-1X-5).

4 Kukuljevi¢ Sakcinski 1857, str. 31.
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Sl. 11a-c. Osobne biljeske kanonika Stjepana Skurle
u probnom otisku Mo¢nika stolne crkve dubrovacke
(...), Arhivska zbirka Vinicija B. Lupisa (foto: V. B.
Lupis)
Fig. lla-c personal notes of canon Stjepan Skurla in
the test print Mocnik stolne crkve dubrovacke (...),
Archive collection of Vinicije B. Lupis

religious function. Namely, after the 1586 plague
epidemic, Dubrovnik authorities introduced a vo-
tive procession on the Feast of the Finding of the
Holy Cross (May 3™). In addition to the central
procession, a smaller one continued to take place
on the same day until the early 18" century. The
procession led to the Church of the Holy Cross in
Gruz with the reliquary that once belonged to Ser-
bian king Uros§ and was given to the Gruz monas-
tery by Dubrovnik merchants. The procession was
called off in 1714 after the theft of a piece of the
relic, which ended up in the hands of an Austrian
envoy.” Serafin Marija Crijevi¢ provides detailed
information about this theft in his work Prologom-
ena in sacram metropolim Ragusinam Pontificum
Historiam necessaria. (...)., in Chapter XXXVI.%
In 1857, Ivan Kukuljevi¢ Sakcinski presented the
first graphic of the Dominican staurotheke, along-
side its description. Based on Crijevi¢’s writings, he
also provided the inscriptions and description of the
staurotheke without offering any new insights.*!

¥ Lonza 2009, pp. 289 — 290.

40 Cerva 2008, pp. 110 — 117; Library of the Dominican
Monastery of St. Dominic in Dubrovnik: Monumenta
Congregationis Sancti Dominici de Ragusio Ordinis
Fratrum Praedicatorum, 1., II. (RKP.34-1X-9/1); Pro-
logomena in sacram Metropolim Ragusinam ad illus-
trandam Ragusinae Provinciae Pontficum Historiam
necessaria(...), (RKP.34-1X-5)

4 Kukuljevi¢ Sakcinski, p. 31.
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S1. 12. Naslovnica Mo¢nika stolne crkve dubrovacke
(foto: V. B. Lupis)

Fig. 12 Title page of Mocnik stolne crkve dubrovacke
(photo: V. B. Lupis)

Sl. 13. Grafika dominikanske stauroteke
(preuzeto iz Kukuljevi¢ Sakcinski 1857, str. 33)
Fig. 13. Graphic of the Dominican staurotheke (taken
Jfrom Kukuljevic¢ Sakcinski 1857, p. 33)

And eventually, the most comprehensive study
on this relic/staurotheke to date, summarizing all
preserved historical sources, was written by Don
Stjepan Skurla, a canon from Dubrovnik, back
in 1868 in the monograph titled “Mocnik stolne
crkve dubrovacke. Izvjesée o drvu sv. Kriza, Pele-
nici Isukrstovoj i ostalijem mocima posvecenijem
zivotom i smrti Nasega Spasitelja” (The reliquary of
the Cathedral of Dubrovnik. Report on the wood of
the True Cross, the Loincloth and other relics dedi-
cated to the life and death of Our Savior). The same
author also described the Dominican staurotheke in
his book Ragusa cenni storici, printed in Zagreb in
1876. In his edition, Skurla included a lithograph of
the staurotheke created by lithographer R. Struppi
for the lithographic workshop of Lainovié. It ap-
pears to be a graphic based on Kukuljevi¢’s edition,

SI. 14. Nepoznati fotograf, 1860. godine, Kronika
dubrovackog dominikanskog samostana Sv. Dominika
(foto: V. B. Lupis)

Fig. 14 Unknown photographer, 1860s, Chronicle of
the Dominican Monastery of St. Dominic in Dubrovnik
(photo: V. B. Lupis)
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Sl. 15. Silvano Maskarié, kraj XIX. stolje¢a, Stakleni
negativ dominikanske stauroteke iz fototeke Drzavnog
arhiva u Dubrovniku (foto: V. B. Lupis)

Fig. 15 Silvano Maskarié¢, late 19" century, Glass
plate negative of the Dominican staurotheke from the
photo archives of the State Archives in Dubrovnik
(photo: V. B. Lupis)

Sl. 16.-16a. Nepoznati dubrovacki majstor (1548.)

i nepoznati srednjovjekovni majstor (po¢. XIV. st.),
dominikanska stauroteka (avers i revers), dar Stefana
Urosa II. Milutina crkvi sv. Petra i Pavla

(foto: D. Voki¢)

Fig. 16-16a Unknown master from Dubrovnik (1548)
and unknown mediaeval master (beg. 14" century),
Dominican staurotheke (obverse and reverse),
donation by Stefan Uros Il Milutin to the Church of
Sts. Peter and Paul (photo: D. Vokic)

S1. 17. Nepoznati dubrovacki majstor (1548.) i nepoznati srednjovjekovni majstor (po¢. XIV. st.), detalj bo¢nog
natpisa s dominikanske stauroteke s ukrasnim rozetama (foto: D. Voki¢)
Fig. 17 Unknown master from Dubrovnik (1548) and unknown mediaeval master (beg. 14" century), detail of the
side inscription on the Dominican staurotheke with decorative rosettes (photo: D. Vokic)
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S1. 18. Nepoznati dubrovacki majstor (1548.) i nepoznati srednjovjekovni majstor (po¢. XIV. st.),
natpis restauracije dominikanske stauroteke (1548.) (foto: D. Voki¢)
Fig. 18 Unknown master from Dubrovnik (1548) and unknown mediaeval master (beg. 14th century),
inscription of the restoration of the Dominican staurotheke (1548.) (photo: D. Vokic)

civile di Ragusa nei suoi monumenti istorici ed ar-
tisti memorie e studi del Prof. Giseppe Gelcich 1.
R. conservatore per preesiostiti circoli di Ragusa e
Cattaro (1884.).#

U samostanskoj kronici dubrovackoga domi-
nikanskog samostana zalijepljena je jedna kabinet
fotografija s motivom riznice dubrovackog domi-
nikanskog samostana iz 1860-ih godina, gdje je
zabiljezena dominikanska stauroteka, i to upravo u
vrijeme kada o njoj don Stjepan Skurla pise prvu
studiju. U fototeci Drzavnog arhiva u Dubrovniku
se medu nesredenim staklenim negativima dubro-
vackog fotografa Silvina Maskari¢a ¢uva i negativ
dominikanske stauroteke s kraja 19. stoljeca.

Moénik Sv. Kriza (v. 50,8 cm, §. 35 c¢m, §. 1,8
cm®), u obliku dvoredog patrijarhalnog kriza izra-
den od srebrnog, djelomi¢no pozla¢enog lima, pri-
¢vrséenog na drvenu konstrukciju.** Okomiti natpis
koji govori o restauraciji stauroteke iz 1548. godi-
ne, ,,RENOVATA M. D. XLVIIL.”, urezan je na stra-
znjoj strani. Na prednjoj strani nalaze se utisnute
dvije zlatarske punce Dubrovacke Republike, bez
oznake zlatara.

Ova dubrovacka punca prikazuje malo izduze-
niju glavu sv. Vlaha s blago zasiljenom mitrom. Uz
drzavni zig Dubrovacke Republike (puncu) s ras-

4 Skurla 1868, str. 108-120; Skurla 1876, str. 107-108;

Jelci¢ 1884, str. 59-60.

Ukupna visina rozeta je 51 cm, a rasponi hasti su 29 i

19,6 cm; limovi na prednjoj strani variraju od 2,9 do

3,6 cm, a §irina bo¢nog lima je 1,9 cm. Donja polja s

natpisima visine su 10,5 cm i $irine 2,3 cm.

4 Posebno zahvaljujemo uglednom hrvatskom restau-
ratoru Denisu Vokic¢u na fotografijama dominikanske
stauroteke.
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but with some changes to the inscription and ad-
ditional notes on the lateral side not found on the
Kukuljevi¢’s graphic from 1857. The findings and
knowledge of Stjepan Skurla have continued to be
passed on by the authors that followed, like Josip
Jelci¢ (Giuseppe Gelcich) in his work Dello svilup-
po civile di Ragusa nei suoi monumenti istorici ed
artistici memorie e studi del Prof. Giseppe Gelcich
L. R. conservatore per preesiostiti circoli di Ragusa
e Cattaro (1884).#

The chronicle of the Dominican Monastery in
Dubrovnik features an attached photo in form of a
cabinet card depicting the treasury of the Domini-
can Monastery from around the 1860s. This photo-
graph shows the Dominican staurotheke precisely
at the time when Don Stjepan Skurla was writing
his first study about it. Additionally, in the photo
archives of the State Archives in Dubrovnik, among
the unsorted glass plate negatives of Dubrovnik’s
photographer Silvano Maskari¢, there is also a neg-
ative of the Dominican staurotheke from the late
19" century.

The reliquary of the True Cross (h. 50,8 x w. 35
cm, th. 1,8 cm*), in form of a patriarchal two-barred
cross, is made of silver, partially gilded sheet met-
al, and affixed to a wooden structure.** A vertical

4 Skurla 1868, pp. 108 — 120: Skurla 1876, pp. 107 —
108; Jelci¢ 1884, pp. 59-60.

# (The total height with the rosette is 51 cm, and the
spans of the crossbars are: 29 and 19.6 cm, the metal
sheets on the front side vary from 2.9 to 3.6 cm, the
width of the side sheet is 1.9 cm. The lower areas with
inscriptions are: height 10.5 cm and width 2.3 cm)

4 1 particularly thank the distinguished Croatian restor-
er Denis Voki¢ for the photos of the Dominican stau-
rotheke.
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S1. 19. Nepoznati dubrovacki majstor
(1548.), detalj dominikanske stauroteke s
drzavnim zigom Dubrovacke Republike
(foto: D. Voki¢)

Fig. 19 Unknown master from Dubrovnik
(1548), detail of the Dominican
staurotheke with the state seal of the
Republic of Ragusa (photo: D. Vokic)

pela dubrovackog nadbiskupa Reinalda Gratiana iz
1516. godine iz dubrovacke katedrale te nedatirani
drzavni zig s mo¢nika ruke sv. Petra iz Mo¢nika du-
brovacke katedrale, ovo je drugi precizno datirani
dubrovacki drzavni zig iz XVI. stoljeca.*® Nesto
mladi drzavni Zig nalazi se utisnut s brisom ¢istoce
i zigom zlatara na kalezu stonskoga biskupa Petra
Gucetica 1551. godine, iz stonske Zupne crkve sv.
Vlaha. Valja istaknuti kako je drzavni Zig s moéni-
ka LXXVIL ruke sv. Petra Apostola iz dubrovacke
katedrale jo§ starije forme, uobicajene za 15. stolje-
¢e.*® Po svemu sudeéi, dubrovacki renesansni zlatar
preradio je stauroteku koja je nastala za vladavine
Urosa II. Milutina (1275. — 1321.) u elegantni re-
nesansni moc¢nik, kombinirajué¢i pozlatu i srebrni
lim te zlatarske tehnike ,,na proboj” i iskucavanje.
Dubrovacki zlatar poStovao je arhai¢ni dvoredi
oblik kriza, dobro poznat Dubrovéanima iz rizni-
ce dubrovacke katedrale, gdje se cuva viSe takvih
krizeva. Isto je tako nepoznati majstor aversni dio

4 Lupis 2003, str. 81-84; Lupis 2015, str. 403-408; Lupis
2014, str. 226-228.

‘% DADU, R. O. Don Nika Gjivanovi¢a, Diverse me-
morie del’anno 1751, 102; Lupis 1996, str. 79; Lupis
2000, str. 155; Lenti¢ 1991, str. 151-153; Lenti¢ 1984,
str. 165.

Sl1. 20. Nepoznati dubrovacki majstor (1516.), detalj ophodnog
raspela, dar dubrovackog nadbiskupa Reinalda Gratiana s
drzavnim zigom Dubrovacke Republike (foto: B. Gjukic)
Fig. 20 Unknown master from Dubrovnik (1516), detail of

the processional crucifix of Dubrovnik's Archbishop Reinaldo

Gratiano with the state seal of the Republic of Ragusa

(photo: B. Gjukic)

inscription about the restoration of the staurotheke
in 1548 is engraved on the reverse side of the cross:
“RENOVATA M. D. XLVIIL.” The obverse side
features two impressed goldsmith’s marks from the
Republic of Ragusa, without identification of the
goldsmith.

The mark of Dubrovnik depicts a slightly elon-
gated head with the gently pointed mitre of St.
Blaise. Alongside the state seal of the Republic of
Ragusa that is on the crucifix of Dubrovnik’s Arch-
bishop Reinaldo Gratiano from the Dubrovnik Ca-
thedral from 1516, and the undated state seal on
the arm reliquary of St. Peter from the Treasury
of the Cathedral, this is the second precisely dat-
ed Dubrovnik state seal from the 16" century.®® A
slightly younger state seal is impressed with the
hallmark of purity and the goldsmith’s mark on
the chalice of Bishop Petar Guceti¢ of Ston from
1551, from the parish church of St. Blaise in Ston.
It is noteworthy that the state seal on the arm rel-
iquary LXXVII of St. Peter the Apostle from the
Dubrovnik Cathedral has an even older form that
was common in the 15" century.*® Evidently, the

4 Lupis 2003, pp. 81 — 84; Lupis 2015, pp. 403 — 408;
Lupis 2014, pp. 226 — 228.
4% DADU, R.O. Don Nika Gjivanovica, Diverse memo-
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Sl. 21. Pogled na bo¢ni lim dominikanske stauroteke, s naknadnim popravkom i tragovima nasilnog otvaranja
(foto D. Voki¢)
Fig. 21 View of the lateral metal sheet of the Dominican staurotheke showing the subsequent repairs and traces
of the violent opening. (photo: D. Vokic)

S1. 22. Pogled bocno, sa stiliziranim rozetama na zavrSecima haste stauroteke (foto: D. Voki¢)
Fig. 22 Side view of the stylized rosettes at the ends of the reliquary s arms (photo: D. Vokic)

obloZio novim srebrnim limom, koji na krizistima
hasti ima rozete izvedene ,,na proboj”, s fitomor-
fnim ukrasima, otvore theca, koje su pozlaéene, kao
i stupnjevani rubovi stauroteke. Na krakovima hasti
,»ha proboj” je iskucano Sest kriznih otvora, theca,
vrlo jednostavnog plasticiteta. Zapravo, kao da je
zlatar pokazivao poStovanje prema staroj stauroteci,
te je smatrao najvaznijim uz oblik sacuvati u no-
voj kreaciji i votivne natpise. Na zavrSecima hasti
stauroteke pricvrséene su elegantne rozete, sadinje-
ne od pozlacenih stiliziranih srebrnih listi¢a. Ove
bradavicaste rozete podsjecaju na srebrna renesan-
sna pozlacena puceta onodobne stilske nosnje. Na
srediSnjem kriziStu hasti nalaze se Cetiri radijalno
postavljena stilizirana trokutasta izbojka. Bo¢ni lim
i limovi s natpisima su izvorni, a i danas su vidljivi
tragovi nasilnog otvaranja i kasnijeg lemljenja olo-
vom, §to se moze tumaciti zabiljezenim incidentom
krade iz X VII. stolje¢a i otvaranjem zabiljeZzenim u
XIX. stoljecu.

Svakako, prednji i straznji lim, s pozla¢enim
stupnjevanim rubom u gornjoj zoni stauroteke su
iz 1548. godine, a ostali limovi s natpisima kao i
bocni limovi su po svemu sudeéi izvorni, iz XIV.
stolje¢a. Nepoznati dubrovacki zlatar poveo se za
znanom dubrovackom tradicijom, posStujuci povije-
sne oblike starijega liturgijskog predmeta, kao §to
¢e to biti slucaj i s restauracijom moénika glave sv.
Vlaha u idu¢em, XVII. stoljec¢u, ali i za tradicijom
¢uvanja konzervativnih oblika skupine moc¢nika

Dubrovnik Renaissance goldsmith skilfully trans-
formed the staurotheke, which was made during the
reign of Uros$ II Milutin (1275 - 1321), into an ele-
gant Renaissance reliquary, combining gilding and
silver sheet, and using the goldsmith technique of
“piercing.” The goldsmith respected the shape of the
archaic two-barred cross, well-known to the people
of Dubrovnik from the Treasury of the Dubrovnik
Cathedral, where several have been kept. The un-
known master also covered the obverse side with
a new silver sheet, featuring pierced rosettes with
phytomorphic decorations, openings theca, at the
intersections of the arms, which were gilded as were
the stepped edges of the reliquary. Six cross-shaped
openings- theca, made in the piercing technique,
adorn the ends of the crossbars, which in terms of
plasticity are very simple. In fact, it seems as if the
goldsmith showed respect for the old reliquary, con-
sidering it essential to preserve both the shape and
votive inscriptions in the new creation. Elegant ro-
settes, composed of gilded stylized silver leaves, are
attached to the ends of the reliquary’s arms. These
wart-like rosettes resemble the silver Renaissance
gilded buttons of the folk costumes at that time. At
the central intersection of the arms, there are four
radially arranged stylized triangular shoots. The lat-
eral metal sheet and those with the inscriptions are
original. The traces of the forceful opening and the

rie del’anno 1751, 102; Lupis 1996, p. 79; Lupis 2000,
p. 155; Lenti¢ 1991, pp. 151 — 153; Lenti¢ 1984, p.
165.
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glava u Mo¢éniku dubrovacke katedrale.*’” 1z pisa-
nja crkvenog povjesni¢ara Stjepana Skurle moze
se pretpostaviti da je srpski kralj Uro$ II. Milutin
ovaj moc¢nik drva Sv. Kriza dobio na dar iz Cari-
grada, kada se Cetvrti put ozenio, Simonidom, kéeri
bizantskog cara Andronika II. Paleologa (1282. —
1328.). Poslije smrti svojih supruga Ane Ugarske
i Irene di Monferrato (1284.) odustao je od ideje
crkvene unije s Rimskom Crkvom. Autor u svojoj
knjizi opSirno navodi sve starije povijesne izvore.
U Skurlinu primjerku knjige koja je sluzila za ko-
rekturu rukopisa prije tiska, nalazimo grafiku koju
je potpisao autor R. Struppi, a otiskana je u lito-
grafskom zavodu V. Lainovi¢a u Dubrovniku.”® Po
svemu sudec¢i grafika je radena prema fotografiji.
Posebno je znacajna i biljeska na praznom medu-
listu Skurlina osobnog autorskog primjerka knjige:
,Unutarnja Supljina je napunjena malijem komadi-
¢ima drva, od $to smo se mi isti uvjerili. Drzat je da
je treéi dio Supljine napunjena mora biti ista drvom
— Sve je pak uzdrzano bumbakom. Komadi sv. Drva
jesu visi i manji, one koje smo mi vidjeli dugi su
po tri centimetra. Je Xp.NIKA= poskurnjak u crkvi
isto¢.ispovjed. op. Na krstu naslikanu izostavljeno
je slovo Pu GTETPy.”¥

Na patrijarhalnom srebrnom krizu, ureSenome
jednostavnim stiliziranim rozetama, nalazi se Ciri-
liéni natpis: ,, - Si €astni krst stvori Gospodin kralj
/ Stefan Uro$ i sin Velikoga kralja / Urosa, domu
Apostol Petaru i / Pavlum jako da mu je na zdravje
i/ na spasenje i na odpuséene grehov : - [ krst stvori
Episkup Raski Gri - / gorije vtori, jako i ona vdovi-
ca / dve cete doduste. Kto vshstet si / krst uzeti od
svetih Apostol ili ot / ¢astnoga dreva da je proklet
/. - Krstom ograzdajemi, vrahu proti - / vljajem se,
ne bojeste se kazni ego / ni lajana, jako grdi upraz-
dni se i / popran bist siloju na drevje raspe - / tago
Hrista.”°

47 Lupis 2009, str. 351-370.

4 Autorov osobni korekturni primjerak s biljeskama
Cuva se u arhivskoj zbirci Vinicija B. Lupisa.

4 Opaske autora Stjepana Skurle.

% Kovacevic¢ 1956, str. 36-38. Autor donosi hrvatski pri-
jevod: ,,Na Krizu su Cetiri natpisa, ispisana starociril-
skim slovima, iz kojih se doznaje, tko je u¢inio Kriz i
komu je Kriz pripadao., ISUS KRIST POBJEDUJE".
Napisano je grékim slovima na gornjoj precki s pred-
nje strane. Na dnu Kriza, s iste strane, nalazi se nat-
pis, koji na hrvatskom glasi: ,,Ovaj pravi Kriz u¢inio
Gospod Kralj/Stjepan Uro$ sin Velikog Kraja Urosa/
za crkvu svetih Apostola Petra i Pavla/da mu bude na
zdravlje i na spasenje/i na oprostenje grijeha.” Sa su-

later soldering with lead are still visible today and
most probably related to the recorded theft incident
in the 17" century, and the opening of the reliquary
recorded in the 19" century.

The front and back metal sheet with gilded
stepped edges in the upper part of the staurotheke
date back to 1548, while the other metal sheets with
the inscriptions, including the lateral sheets, seem
to be original and from the 14™ century. The un-
known goldsmith from Dubrovnik adhered to the
well-known Dubrovnik tradition of respecting his-
torical shapes of older liturgical items, a practice
that was also implemented in the restoration of the
reliquary of the head of St. Blaise in the 17" century.
The tradition of respecting the conservative shapes
is also evident in the group of head reliquaries in
the Treasury of the Dubrovnik Cathedral.*’” Based
on the records of church historian Stjepan Skurla, it
can be assumed that the Serbian King Uros 11 Milu-
tin received this reliquary of the True Cross as a gift
from Constantinople on the occasion of his fourth
marriage to Simonida, the daughter of Byzantine
Emperor Andronikos II Palaiologos (1282—-1328).
After the deaths of his previous wives, Anna of
Hungary and Irene di Monferrato (1284), he aban-
doned the idea of the ecclesiastical union with the
Roman Church. Skurla extensively cites older his-
torical sources in his book. In Skurla’s personal
copy of the book, which was used for corrections in
the manuscript before printing, there is a lithograph
signed by R. Struppi, which was printed in the lith-
ographic workshop of V. Lainovi¢ in Dubrovnik.*®
The graphic appears to have been created from a
photograph. Particularly noteworthy is the note on
the blank space between the pages of Skurla’s per-
sonal copy: “The internal cavity is filled with small
pieces of wood, as we have verified. It is believed
that the third part of the cavity must be filled with
the same wood—everything is hold together by cot-
ton. The pieces of the True Cross vary in height and
size; those we observed are three centimetres long.
Xp.NIKA= wooden stamp in the Eastern orthodox
church, note. The letter P is omitted in ‘GTETPy’
on the painted cross.”.®

The patriarchal silver cross, adorned with sim-
ple stylized rosettes, bears the Cyrillic inscription:

47 Lupis 2009, pp. 351 — 370.

4 The author’s personal copy with notes and corrections
is part of the archive collection of Vinicije B. Lupis.

4 Notes of the author Stjepan Skurla.
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S1. 23. Ciriliéni natpisi s moénika Sv. Kriza iz knjige Stjepana Skurle Moénik stolne crkve dubrovacke
(foto: V. B. Lupis)
Fig. 23 Cyrillic inscriptions on the reliquary of the True Cross from the book of Stjepan Skurla Moc¢nik stolne
crkve dubrovacke, (photo: V. B. Lupis)

Iz paleoloskog razdoblja nije sacuvano mnogo
reprezentativnih stauroteka, jer je to vrijeme osi-
romasenja Carstva, koje je svedeno na uzak pojas
Male Azije i europski dio. To razdoblje karakteri-
ziraju stauroteke sa znatno skromnijim ukrasima,
ali uz postivanje dvostrukog patrijarsijskog kriza,
poput onog kraljevne Palatine, koji je pripadao
Manuelu Prvom Komnenu od Trapezunta (1238.

protne strane je natpis s ovim znacenjem: ,,I Kriz je
ucinio Gregorije drugi biskup Rase, kao Sto/ je i ona
udovica dala dva nov¢ica, neka je proklet od svetih
Apostola/ i od presvetog drva.” Ispod donje precke se
nalazi natpis ovog sadrzaja. ,,Krizem obranjen davlu
se protivim*®, a zatim se nastavlja uzduz glavne precke:
,»he bojim se njegovih napasti, ni prijetnja ni lajanja,/
ve¢ se jako uzdamo zasti¢eni mocu Krista na Drvu ras-
petoga®. Sa strane je naznacena godina 1548., kada je
Kriz popravljen.

”-Si Castni krst stvori Gospodin kralj / Stefan Uros
i sin Velikoga kralja / UroSa, domu Apostol Petaru
i/ Pavlum jako da mu je na zdravje i/ na spasenje i
na odpuséene grehov : - I krst stvori Episkup Raski
Gri - / gorije vtori, jako 1 ona vdovica / dve cete
doduste. Kto vshstet si / krst uzeti od svetih Apos-
tol ili ot / Castnoga dreva da je proklet /: - Krstom
ograzdajemi, vrahu proti - / vljajem se, ne bojeste se
kazni ego / ni lajana, jako grdi uprazdni se i/ popran
bist siloju na drevje raspe - / tago Hrista”>° (trans.:

0 Kovacevi¢ 1956, pp. 36 — 38. The author provides
the Croatian translation:”Na Krizu su Cetiri natpisa,
ispisan staro¢irilskim slovima, iz kojih se doznaje, tko
je ucinio Kriz i komu je Kriz pripadao.,, ISUS KRIST
POBJEDUJE®. Written in Greek letters on the front
side of the upper bar. At the bottom of the Cross, on
the same side, is the inscription which is as follows
in Croatian: ,,Ovaj pravi Kriz u¢inio Gospod Kralj/
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— 1263.), a danas se ¢uva u riznici Notre-Dame u
Parizu.”!

Dubrovacka staurotheka nije detaljnije obradena
u suvremenoj srpskoj literaturi, ve¢ se o njoj donose
ranije spoznaje, uklapajuéi ih u fenomen moc¢nika
Sv. Kriza.’* Tek 2018. izlazi studija posvecena ovoj
stautoteci. U toj novijoj objavi autorica razmatra
dubrovacku stauroteku u kompleksu stauroteke sv.
Save koja se danas ¢uva u Biskupskom muzeju u
Pienzi, te dviju stauroteka iz manastira Vatopedi;
jedna brace Musi (oko 1390.) i druga zvana ,,La-
zarev kriz* (15. stoljece).”® Razmatrana je u kom-

51 Durand 1992, str. 444-445.

2. Popovi¢ 2016, str. 133-143. Autorica donosi svu rele-
vantnu srpsku literaturu o staurotekama i moénicima.

Popovié¢ 2018, str. 73-87. Autorica postavlja novu hi-
potezu o cjelovitoj kopiji stauroteke iz 16. stoljeca.
Popovic¢ je raspolagala aversnom i reversnom fotogra-
fijom stauroteke, za koju ne navodi autora. Ona sta-
uroteku nikada nije imala u rukama i nikada ju nije
sagledala kao cjelinu.

53

S1. 24.-24a Nepoznati umjetnik iz Trapezuntskog
Carstva, Kriz kraljevne Palatine, druga cetvrtina XIII.
stoljeca, Riznica Notre-Dame u Parizu (preuzeto
iz: L’art byzantin dans les collections publiques
francaises, Paris 1992.)

Fig. 24-24a Unknown artist from the Empire of
Trebizond, Cross of Princess Palatine, second quarter
of the 13" century, Treasury of Notre-Dame in Paris
(taken from: L’ art byzantin dans les collections
publiques frangaises, Paris 1992)

This holy cross was made by the lord king Stefan
Uros, son of the great king Uros, for the Church
of the Holy Apostles Peter and Paul, for his health

Stjepan Uro$ sin Velikog Kraja Urosa/za crkvu sve-
tih Apostola Petra i Pavla/da mu bude na zdravlje i na
spasenje/i na oprostenje grijeha.” S protivne strane je
natpis sa ovim znacenjem: ,,I Kriz je ucinio Gregori-
je drugi biskup Rase, kao §to/ je i ona udovica dala
dva novcica, neka je proklet od svetih Apostola/ i od
presvetog drva.“ Ispod donje precke se nalazi natpis
ovog sadrzaja. ,,Krizem obranjen davlu se protivim®,
a zatim se nastavlja uzduz glavne precke: ,,ne bojim
se njegovih napasti, ni prijetnja ni lajanja,/ ve¢ se jako
uzdamo zasticeni mocu Krista na Drvu raspetoga®.
The year 1548 is written on the side, when the Crpss
was repaired.(...)“
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S1. 25. Nepoznati umjetnik, Stauroteka iz
Dijecezanskog muzeja u Pienzi, posljednja Cetvrtina
XIV. st. (preuzeto iz: Danica Popovi¢, God dwelt even
in their bodies in spiritual wise’-relics and reliquiars in
medieval Serbia)

Fig. 25 Unknown artist, staurotheke from the
Diocesan Museum of Pienza, last quarter of the 14"
century (taken from: Danica Popovi¢, God dwelt even
in their bodies in spiritual wise -relics and reliquaries
in medieval Serbia)

pleksu stauroteka sv. Save, od kojih se jedna ¢uva
u Biskupskom muzeju u Pienzi, a dvije u manastiru
Vatopedi (jedna je brace Musi¢ (oko 1390.), a dru-
ga, zvana “Lazarev kriz”, je iz XV. stolje¢a).** Ova
hipoteza nije realna jer je natpisna traka inkorpori-
rana u novu stauroteku, a pripada izvornoj stauro-
teki te se nipoSto ne radi o mletackoj inacici tradi-
cije kopiranja starijih mo¢nika. Dubrovacka praksa
je posve razli€ita i tu se strogo pazilo da se stari
elementi uklope u novo zlatarsko rjeSenje o ¢emu
svjedocCe primjeri desetina moénika u Moéniku du-
brovacke katedrale. Svakako, dubrovac¢ku staurote-
ku treba sagledati u kontekstu stauroteka vezanih
za kraljevski kult Pravog Kriza i uspostave srpskog
srednjovjekovnog kraljevstva, odnosno translatio
imperio kroz translatio Hierosolymi. Stilski su vrlo
bliske, jer imaju sve natpise u donjoj zoni, posve
odvojene od gornjeg dijela kriza — mo¢nika, te ima-
ju hibridni lik liturgijskog kriza za blagoslov prili-
kom vladarskih ceremonija. Ova skupina razlikuje
se od standardnih stauroteka ulozenih u tabule ili
prijenosne ormarice, nalik paleoloskoj stauroteci iz

3 Popovi¢ 2016, str. 136-137.

and salvation and for the forgiveness of sins. ...And
the cross was made by the bishop of Rascia, Greg-
ory the Second, just like the widow who gave two
small coins. Cursed be he that would take away this
cross from the holy apostles or a piece from the holy
wood...Defended by the Cross, I oppose the devil
and are unfearful of his attacks, threats or barking,
but entrust myself very much to be protected by the
power of the Christ who was crucified on the Cross.)
Only a few representative staurothekes have
survived from the Palacologan era, as it coincided
with a period of the Empire’s decline, which was
confined to a narrow strip in Asia Minor and the
European region. During this era, staurothekes were
notably less adorned, yet they adhered to the pa-
triarchal form of the two-barred cross, such as the
one of Princess Palatine, which belonged to Ma-
nuel I Komnenos of Trebizond (1238 — 1263), now
housed in the treasury of Notre-Dame in Paris.”!
The staurotheke from Dubrovnik has not been
explored in more detail in contemporary Serbian
literature, but earlier knowledge about it has been
provided and incorporated into the phenomenon of
the reliquary of the True Cross.>® Only in 2018 did
a study dedicated to this staurotheke emerge. In this
more recent publication, the author examines the
Dubrovnik staurotheke within the complex of the
staurotheke of Saint Sava, which is now kept in the
Diocesan Museum in Pienza, as well as two stau-
rothekes from the monastery of Vatopedi: one of the
Musi¢ brothers (around 1390) and the other known
as “Lazar’s Cross” (15" century).” It has been ex-
amined within the complex of the staurothekes of
Saint Sava, one that is now in the Diocesan Mu-
seum in Pienza, and two staurothekes kept in the
monastery of Vatopedi—one of the Musi¢ brothers
(around 1390) and the other known as “Lazar’s
Cross” from the 15" century. This hypothesis is
not realistic because the inscription band is incor-

S Durand 1992, pp. 444-445.

52 Popovi¢ 2016, pp. 133-143 The author provides all
relevant Serbian literature about staurothekes and reli-
quaries.

The author presents a new hypothesis regarding the
complete copy of the 16th-century staurotheke. Pop-
ovi¢ had obverse and reverse photographs of the
staurotheke at her disposal, but without providing the
name of the author. However, she actually never had
the staurotheke in her hands nor was she able to per-
sonally examine it as a whole.

5% Popovi¢ 2016, pp. 136 — 137.
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Sl. 26. Nepoznati majstor, XV. stoljece, Kriz Jelene
Paleolog Dragas, iz Manastira Dionisos/Mov|
Awovuoiv (preuzeto iz: AoBépdov Toryapida, K.
“ravpog g avtokpateipag EAévng [Modaoroyivag”,
Bnoavpoi tov Ayiov Opovg, katdroyog ékbBeong,
ABavacioc Kapaxatodvng k.d. (emip.), @socorovikn:
Movaeio Bulavtivov [ToAtiopov, 346-47, apBpog.
9.23. (Loverdou Tsigarida, K., [Thesauroi tou Agiou
Orous], exhibition catalogue, Athanasios Karakatsanis
et al. (eds.), Thessaloniki [Solun]: Museum of
Byzantine Culture, 346-47, n. 9.23)

Fig. 26 Unknown master; 15" century, cross of Helena
Dragas Palaiologos, from the monastery Dionsios/
Movn Arovoaiv (taken from: Aofépoov Toryapioa, K.
“Zrovpog ¢ ovtoxpazeipag Elévng Iolaiotoyivog”,
Onoovpoi tov Ayiov Opovg, kotaloyog éxbeong,
ABavaoiog Kopakatoavig k.a. (emip.), Ococolovikn:
Movaoeio Bo{avtivod Ilolitiouod, 346-47, apiBuog.
9.23.(Loverdou Tsigarida, K., [Thesauroi tou
Agiou Orous], exhibition catalogue, Athanasios
Karakatsanis et al. (eds.), Thessaloniki [Solun]:
Museum of Byzantine Culture, 346-47, n. 9.23.)

porated into the new staurotheke, but actually be-
longed to the original staurotheke. Therefore, it is
not a Venetian version of the tradition of copying
older relics. The practice in Dubrovnik was entirely
different; namely, great attention was paid to incor-
porate old elements into new goldsmith’s creations,
as evidenced by dozens of relics in the Reliquary
of the Dubrovnik Cathedral. The Dubrovnik stau-
rotheke should certainly be viewed in the context
of staurothekes related to the royal cult of the True
Cross and the establishment of the Serbian medie-
val kingdom, i.e. translatio imperii and translatio
Hierosolymi. Stylistically, they are closely related,
because they all have inscriptions in the lower part,
which are completely separated from the upper part
of the cross, i.e. the reliquary, and have a hybrid
form of the liturgical cross used for blessings during
royal ceremonies. This group differs from standard
staurothekes that are inserted into tabulae or porta-
ble cabinets, like the Palacologan staurotheke from
the church in Jaucort that dates back to the early
13" century.”® The Serbian group originated in the
Palaeologan tradition, with one of the last speci-
men being the 15%-century cross of Helena Dragas
Palaiologos, the mother of the last Byzantine em-
peror, Constantine XI Palaiologos. It has an inscrip-
tion area on the handle with a separated crossbar
that separates the earthly from the heavenly.® It’s
worth noting that, in all likelihood, the staurotheke
from Pienza underwent a meticulous restoration in
the 14 century.”’ It seems logical to link all Serbian
staurothekes to significant churches. In this regard,
the staurotheke of Dubrovnik was likely linked to
the city church in the ruling city, which certainly
could have been Prizren, where there was a numer-
ous, economically powerful Croatian colony from
Dubrovnik, which also managed the customs du-
ties, by leasing them. Another interesting historical
fact about the reliquaries, and related indirectly to
Prizren, is mentioned by the Croatian historian Ciro
Truhelka in his book The Royal Town of Jajce from
1904. He notes that during the time of the Serbian
despot Durde Brankovi¢ (1377-1456), the follow-
ing persons participated in the transfer of the relics
of St. Luke from Arta to Cephalonia, namely “the
Archbishop of Prizren, Mihajlo, the hegumen of the
Ljes Monastery, and a certain boyar named Stjepan

55 Durand 1999, p. 168
¢ Tsigarida 1997, pp. 346-47, br. 9.23.
57 Popovi¢ 2016,p. 136.
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crkve u Jaucourtu, nastalih po¢etkom 13. stoljeca.
Srpska skupina nastala je u paleoloskoj tradiciji, ¢iji
je jedan od posljednjih primjeraka kriz Jelene Pa-
leolog Dragas, majke posljednjeg bizantskog cara
Konstantina XI. Paleologa, iz XV. stolje¢a; kriz na
hvatiStu ima natpisnu zonu s odvojenom hastom,
koja odvaja zemaljsko od nebeskog.*® Valja istaknu-
ti kako je po svemu sude¢i i stauroteka iz Pienze
temeljito restaurirana u XIV. stolje¢u.’” Bez mno-
go razmiSljanja sve srpske stauroteke treba vezati
uz vazne crkve, a dubrovacka stauroteka trebala je
biti vezana za gradsku crkvu u vladarskom gradu,
$to je zasigurno mogao biti Prizren, gdje se nalazi-
la brojna i ekonomski moc¢na hrvatska dubrovacka
kolonija, koja je i upravljala vladarskim carinama,
uzimajuéi ih u zakup. Zanimljiva je jo§ jedna povi-
jesna Cinjenica o moénicima neizravno vezana uz
grad Prizren. Hrvatski povjesni¢ar Ciro Truhelka
u knjizi Kraljevski grad Jajce (...) 1904. godine
pise o prijenosu mo¢i sv. Luke iz Rogosa na Kefa-
loniji za srpskog despota Purda Brankovica (1377.
— 1456.): ,,Nadbiskup prizrenski Mihajlo, iguman
manastira Ljesa i jedan boljar po imenu Stjepan do-
bise nalog, da idu po relikvije, i da ih nakon svr§ena
pazara prenesu u Srbiju (...)”*® Ove relikvije (prst
sv. Luke i noge sv. Luke) i danas se ¢uvaju u Moc-
niku dubrovacke katedrale i u riznici dubrovac¢koga
franjevackog samostana Male brace.”

U katalogu izloZzbe Dominikanci u Hrvatskoj
nije posveéena dovoljna pozornost ovome zanimlji-
vom moc¢niku. U objavi iz kataloga ponavlja se da je
kriz pripadao Stjepanu Urosu (1282. — 1321.), sinu
velikog kralja Urosa, i da nije poznat nacin kako je
kriz dospio u Dubrovnik. Smatra se da je kriz u Du-
brovnik donio netko od dubrovackih trgovaca na-
kon pada Srbije pod Turke, a potom ga je darovao
dominikanskom samostanu Sv. Kriza u Gruzu.®
Jedan od koautora rada vise puta se osvrtao na ovu
iznimno zanimljivu umjetninu, obraduju¢i kasnobi-
zantsko zlatarstvo i njegove veze s Dubrovnikom,*!
uz ostale bizantske umjetnine u Dubrovniku, gradu

55 Durand 1999, str. 168

6 Tsigarida 1997, str. 346-347, br. 9.23.

37 Popovi¢ 2016, str. 136.

3 Truhelka 1904, str. 55.

% Lupis 1997, str. 31-40; Lupis 2015, str. 423-430.

% Gagro 2011, str. 211, 426. U ovoj objavi nema ni u
kataloSkoj jedinici spomena neke starije bibliografske
jedinice.

¢ Lupis, 2003, str. 262; Lupis 2007, str. 355-377; Lupis
2015, str. 186-187.

were ordered to go and buy the relics, and after that
to transfer them to Serbia... (...).” These relics (fin-
ger of St. Luke and the feet of St. Luke) are now in
the Treasury of the Dubrovnik Cathedral and in the
treasury of the Franciscan Monastery of the Friars
Minor in Dubrovnik.>

In the exhibition catalogue on Dominicans
in Croatia, insufficient attention has been paid to
this intriguing reliquary. It is again stated in the
catalogue that the cross belonged to Stjepan Uro$
(1282-1321), the son of the great King Uros, while
the manner in which the cross made its way to
Dubrovnik remains unknown. It is believed that
one of the merchants from Dubrovnik brought the
cross to his hometown after the fall of Serbia to the
Turks and gave it later to the Dominican monastery
of St. Cross in Gruz as a gift.®* One of the co-au-
thors of this work has on several occasions delved
into this exceptionally interesting artwork, explor-
ing late Byzantine goldsmithing and its connections
to Dubrovnik.®® Among other Byzantine artworks
in Dubrovnik, a city acknowledging Byzantine su-
premacy until 1204 and even later until the last Byz-
antine emperor Constantine XI Palaiologos Dragas-
es, who issued the chrysobull to Dubrovnik, thereby
recognizing Dubrovnik’s liberties as the emperor of
the Romaei. There are also artefacts from the era
of the Palaiologos, including the Dominican stau-
rotheke and the encolpion of St. Sava.

Conclusion

A meticulous analysis shows that that there are
not many reliquaries, which have as long and com-
plex a history as the staurotheke of the Dubrovnik
Dominicans, which has captured the attention of
church historians from the 18" century to the pres-
ent day. In the context of Dubrovnik goldsmithing,
it holds exceptional importance, as it has the state
goldsmith’s hallmark of the Republic of Ragusa
precisely dated with an inscription and also bears
evidence of Dubrovnik’s tradition to respect old-
er forms in the restoration process. Furthermore,
in the context of its original form, the Dominican

% Truhelka 1904, p. 55.

5 Lupis 1997, pp. 31 — 40; Lupis 2015, pp. 423 — 430.

8 Gagro 2011, p. 211, 426. In this publication there is
no mention of any older bibliographic unit in the cata-
logue unit.

1 Lupis, 2003, p. 262; Lupis 2007, pp. 355 — 377, Lupis
2015, pp. 186-187
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koji je priznavao vrhovnistvo Bizanta do 1204. go-
dine, sve do posljednjeg bizantskog cara Konstanti-
na XI. Paleologa Dragasa, koji mu je izdao krizobu-
lu, priznajuéi mu slobode kao car Romeja. Isto tako
u Dubrovniku se nalaze i umjetnine iz paleoloskog
razdoblja, medu kojima je dominikanska stauroteka
uz enkolpion sv. Save.

Zakljucak

Iz analize je razvidno da rijetko koji drugi mo¢-
nik ima tako dugu i sloZenu povijest kao stauroteka
dubrovackih dominikanca, koja pobuduje pozornost
crkvenih povjesnicara od XVIII. stolje¢a do danas.
U kontekstu dubrovackog zlatarstva ona je iznimno
znacajna, jer je njezinim natpisom precizno datiran
drzavni zlatarski zig Dubrovacke Republike, koji
svjedo¢i o dubrovackoj tradiciji poStovanja izvor-
nih formi prilikom restauracije. Isto tako, u kontek-
stu svoje izvorne forme dominikanska stauroteka
predstavlja posebnu podskupinu iz paleoloskog
razdoblja, koju Cine stauroteke srpskoga zlatarskog
kruga s funkcijom liturgijskog kriza prilikom po-
sebnih blagdana; one se razlikuju od starije skupi-
ne bizanstkih stauroteka, najcesc¢e slozenijih formi
ili uloZenih u posebne spremnice, ili pak hodoca-
sni¢kih stauroteka iz Svete Zemlje.®? Ova posebna
skupina srpskih stauroteka odaje laviranje izmedu
zapadne i isto¢ne tradicije, jer se po obliku radi o
elegantnim romani¢kim staurotekama, tradicijom
vezanim uz Jeruzalemsko Kraljevstvo vise negoli
uz paleolosku likovnost, koja je naslijedila tradiciju
bizantskih stauroteka zbijenije forme. Dubrovacka
stauroteka vrijedan je primjer svojevrsne slozenosti
relikviologije, kao i likovnih utjecaja. Oblik stauro-
teke bio je podreden posebnoj kategoriji duhovnosti
kraljevskog kulta, transformirane u Dubrovniku u
novu kategoriju moénika drva Kriza, s posebnom
ulogom u vjerskom kalendaru Dubrovacke Repu-
blike. Skupina mo¢nika koji su neizravno vezani uz
Prizren (mo¢nici sv. Luke i dominikanska stauro-
teka) iznimno je zanimljiva i rjecito govori o koi-
ne stilova, vjerskih i kulturnih utjecaja na razmedu
vjera, kao i civilizacijskih prstenova u zanimljivom
bastinskom krajobrazu Kosova.

¢z Pace 2010, str. 137-160; Lupis 2012, str. 183-192.

staurotheke represents a distinct subgroup from the
Palaeologan period, i.e. a staurotheke of the Serbian
goldsmith circle serving as a liturgical cross during
special holidays. It distinguishes itself from the old-
er group of Byzantine staurothekes, often more in-
tricate in form or encased in specific containers, as
well as the pilgrimage staurothekes from the Holy
Land.®? This unique group of Serbian staurothekes
reveals the oscillating tendency to the Western and
Eastern traditions, because its shape is more remi-
niscent of Romanesque elegant staurothekes, a tra-
dition of staurothekes associated with the Kingdom
of Jerusalem, than with Palaeologan art, which fol-
lowed the tradition of Byzantine staurothekes of a
more compact form. The staurotheke of Dubrovnik
is a remarkable example of the complexity of rel-
ic veneration and artistic influences. Its form was
subordinated to a specific category of spirituality of
the royal cult, transformed in Dubrovnik into a new
category of wooden reliquaries of the Cross with a
special role in the religious calendar of the Republic
of Ragusa. The group of reliquaries indirectly tied
to Prizren, including the reliquaries of St. Luke and
the Dominican staurotheke, is particularly interest-
ing and eloquently speaks of koiné styles, religious
and cultural influences at the crossroads of faiths,
and the varied civilization rings within the captivat-
ing heritage landscape of Kosovo.

2 Pace 2010, pp. 137-160; Lupis 2012, pp. 183 — 192.
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