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UVODNA RIJEC UREDNICE TEMATA

ZA ISTIM STOLOM — POLOZAJ 1 STATUS ISTRAZIVANJA
DJECJE KNJIZEVNOSTI I KULTURE

Tematski broj znanstvenog ¢asopisa Magistra ladertina donosi znanstvene ra-
dove koji su izlozeni na Medunarodnoj znanstvenoj konferenciji ,,Za istim sto-
lom: polozaj i status istrazivanja djecje knjizevnosti i kulture* koja je odrzana na
Filozofskom fakultetu u Zagrebu, 23.-25. studenoga 2023. godine u organizaciji
Hrvatske udruge istrazivaca djecje knjizevnosti (HIDK), Odsjeka za kroatistiku
Filozofskog fakulteta Sveucilista u Zagrebu, Odsjeka za komparativnu knjizev-
nost Filozofskog fakulteta Sveucilista u Zagrebu te Centra za istrazivanje djecje
knjizevnosti i kulture U¢iteljskog fakulteta Sveucilista u Zagrebu. Znanstvenom
konferencijom Zeljelo se propitati §to istrazivanja dje¢je knjizevnosti i kulture
mogu ponuditi humanistici, stoga se i samim naslovom htjelo uputiti na relevan-
tnu metaforu ,,djecjeg stola® Anne Mae Duane (2013) kojom autorica ilustrira po-
loZzaj dje¢jih studija u humanistici, sugerirajuci njihov gotovo marginalni status. S
druge strane je i djecje knjizevnost kao istrazivacko polje dugo vremena uzivala
marginalni status, smjestajuci se na rubnu poziciju humanistike, u svojevrsnom
procjepu izmedu humanistic¢kih i odgojnih znanosti, balansiraju¢i svoj istrazivac-
ki fokus od iskljucivo knjizevnih aspekata teksta do njegovih recepcijskih u¢inaka
u odgojno-obrazovnom kontekstu. Naranci¢ Kovac (2013) opravdano navodi tri
kljuéna razloga marginalizacije dje¢je knjizevnosti, prvi je povezan s njezinom
publikom (djetetom kao konzumentom), drugi sa samom svrhom djecje knjizev-
nosti (funkcionalnost dje¢je knjizevnosti), dok je tre¢i usmjeren na povezanost
djecje i popularne knjizevnosti, vezujuci apriori djecju knjizevnost za niski knji-
Zevni registar, pomalo gubedi iz vida i ¢injenicu da bez razvijenih ekonomskih
(komercijalnih) strategija niti jedno djelo visokog knjizevnog registra nece naéi
put do Citatelja. Djecja se knjizevnost kao zasebno podrucje istrazivanja etabli-
ra tek od pocetka 20. stoljeca, njezin marginalni status proizlazio je iz pozicije
imanentne knjizevne kritike koja joj je zamjerala jednostavnost i naglaSenu na-
mjensku ulogu. Pojavom kulturnoteorijskih istrazivackih koncepata koji usmje-
ravaju svoj istrazivacki fokus izvan imanentistickog pristupa knjiZzevnosti te per-
cipiraju¢i knjizevnost kao oznaciteljsku praksu, pritom razumijevajuéi razlicite
diskursne manifestacije interdisciplinarno, dolazi do sve znacajnijeg interesa za
djecju knjizevnost koja se oblikuje u interakciji sa Sirim kulturnim predodzbama



o djetinjstvu i djetetu. Danas je nuzno u govor o djecjoj knjiZevnosti uzeti u obzir
kulturne i socijalne uvjete njezina oblikovanja te specifi¢nosti estetske dimenzi-
je djecje knjizevnosti koja je otvara kao priliéno kompleksno istrazivacko polje.
Kontekst suvremenog djetinjstva i oblikovanje drugacije djecje svakodnevice, ra-
zlicitih Citateljskih praksi i specificnosti implicitnog Citatelja kojega diskurs djec-
je knjizevnosti konstruira mijenja i samu djecju knjizevnost, ali i istraZivacke joj
pristupe. Kategorija implicitnog Citatelja kao vazna instanca djec¢je knjiZzevnosti
i diskursa o djecjoj knjiZzevnosti zasigurno usmjerava pogled nadzoru (kontroli)
djecje knjizevnosti od strane odraslih, ¢ime se dje¢joj knjiZzevnosti pridaje odgoj-
no-obrazovna (utilitarna) svrha, $to je u diskrepanciji s temeljnim razumijevanjem
knjizevnosti kao umjetnosti, no zanemaruje se ¢injenica da djecja knjizevnost nije
namijenjena iskljucivo djetetu. Ona otvara viSestruke interpretativne moguénosti
i perspektive, obracajuci se gotovo uvijek dvojnoj publici, djeci i odraslima, pri-
tom nudeci potencijalnu slojevitost vlastite interpretacije, Sto predstavlja svojevr-
stan istrazivacki izazov. Stoga je potrebno propitivati odnose djecje knjizevnosti
i drustvene kontrole (odnose mo¢i i ideologije u djec¢joj knjizevnosti), specific-
nosti nacionalnih okolnosti strukturiranja djecje knjizevnosti i diskursa o djecjoj
knjizevnosti, odnose dje¢je knjizevnosti i knjizevnosti za odrasle, odnose djecje
knjizevnosti 1 popularne kulture, specifi¢nosti odnosa funkcionalnog i umjetnic-
kog u djecjoj knjizevnosti te u konacnici i ekonomske aspekte djecje knjizevnosti.
Na tom tragu tekstovi pred nama propituju razlicite tematske i nacionalne vizure
i diskurse o djecjoj knjizevnosti, dotiCuéi se aktualnosti koje prate suvremeno
teoretiziranje o dje¢joj knjizevnosti.

Hrvatska djecja knjizevnost u svom razvojnom hodu prolazila je kroz razlicita
drzavna i ideoloska uredenja, Sto je zasigurno utjecalo na oblikovanje Citateljskih
praksi, aktualiziralo pitanja cenzure i oblikovanja knjizevnog kanona djecje knji-
zevnosti. Zahvacajuéi Siroko u druStveni kontekst strukturiranja hrvatske djecje
knjizevnosti Berislav Majhut propituje povijest djecje knjizevnost i njezine (re)
prezentacije do 1965. godine, iz pozicije dvaju autora koja su obiljezila navede-
no razdoblje teorijskog bavljenja dje¢jom knjizevnoscéu: Grigora Viteza i Dan-
ka Oblaka, dok se pitanjima periodizacije hrvatske djecje knjizevnosti, njezinim
kulturnim i ideolosSkim specifi¢nostima te moguénostima ustrojavanja hrvatske
djecje knjizevnosti kao kulturnog polja bavi rad Tihomira Englera i Sanje Ivano-
vi¢ Grguri¢. Kompleksnost razvoja nacionalnih dje¢jih knjizevnosti potvrduje i
primjer ukrajinske djecje knjizevnosti o ¢ijim specifi¢nostima piSu autorice Te-
tiana Kachak i Tetyana Blyznyuk. Autorice navode klju¢ne trendove u razvoju



ukrajinskih istraZivanja o djecjoj knjizevnosti krajem 20. i poc¢etkom 21. stoljeca,
ali razmatraju i strategije, metodologije i kriticke pristupe koji bi u istrazivanju i
afirmaciji djecje knjizevnosti bili uéinkoviti.

O didakticizmu u prijevodnoj djecjoj knjiZzevnosti na primjeru dvaju djela an-
glofone knjiZevnosti, Petar Pan i Medo Winnie zvani Pooh, koji su dio hrvatskoga
odgojno-obrazovnog konteksta pisu Ivana Milkovi¢ i Vladimira Rezo. Autorice
razmatraju i moguce interpretacijske utjecaje didaktickih elemenata na tekst i ¢i-
tateljsku publiku. O knjizevnosti za mlade kao poticaju stjecanja politickog zna-
nja medu mladom publikom piSe Kathleen Kellett. Autorica donosi metodologiju
Sestomjesecne digitalne etnografske studije tijekom koje je dvanaestero americkih
tinejdzera citalo i analiziralo beletristicka knjiZzevna djela namijenjena mladima
u kojima su politicke teme prikazane kroz prizmu metafore ¢udovisnosti, pritom
potic¢u¢i interdisciplinarnost u razumijevanju i stjecanju politi¢kih znanja. Pola-
ze¢i od viSemodalnosti kao karakteristika slikovnice 1 lutkarske predstave Maja
Verdonik analizira suvremene lutkarske predstave izvedene prema slikovnicama
kao predloScima. Autorica nastoji utvrditi karakteristike koje povezuju slikov-
nicu 1 lutkarsko kazaliSte te nacina na koje se u lutkarskim predstavama ocituju
transformirani verbalno-vizualni elementi slikovnica prema kojima su predstave
izvedene. Materijalnim aspektima slikovnice te pojmovima narativnost i nenara-
tivnosti, fikcije, nefikcije 1 metafikcije koji se dovode u svezu s materijalnosti ra-
spravlja se u radu Rosy-Triantafyllia Angelaki, pritom razumijevaju¢i slikovnicu
kao predmet (artefakt) koji moze neutralizirati granicu izmedu stvarnosti i fikcije.

Ponudeni radovi donose novost te pokazuju raznolikost u istrazivackim pristu-
pima djec¢joj knjizevnosti, ali i nesumljive istrazivacke i semanti¢ke potencijale
koje djec¢ja knjizevnost i dje¢ja kultura posjeduju kao predmet istraZivanja razli-
¢itih disciplina. U konaénici mozemo se sloziti s ¢injenicom da u promijenjenim
okolnostima suvremenosti dje¢ja knjizevnost i kultura postaju veliki i prilicno
zahtjevni istrazivacki izazovi.

Katarina Ivon
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EDITORIAL INTRODUCTION

AT THE SAME TABLE: THE POSITION AND STATUS OF
RESEARCH IN CHILDREN’S LITERATURE AND CULTURE

The thematic issue of the scientific journal Magistra ladertina presents scholarly
papers that were delivered at the international scientific conference “At the Same Ta-
ble: The Position and Status of Research in Children’s Literature and Culture”, held
at the Faculty of Humanities and Social Sciences in Zagreb from November 23 to 25,
2023. The conference was organized by the Croatian Association of Researchers in
Children’s Literature (HIDK), the Faculty of Croatian Studies at the Faculty of Hu-
manities and Social Sciences, University of Zagreb, the Department of Comparative
Literature at the Faculty of Humanities and Social Sciences, University of Zagreb,
and the Centre for Research in Children’s Literature and Culture at the Faculty of
Teacher Education, University of Zagreb. The aim of the conference was to critically
examine what exactly the research in children’s literature and culture can contribute to
the humanities. The conference title itself draws on the relevant metaphor that is the
so-called “children’s table”, introduced by Anne Mae Duane (2013), which the author
used to illustrate the position of childhood studies within the humanities, suggesting
their somewhat marginal status. Similarly, children’s literature as a field of research
has long been perceived as marginal, occupying a peripheral position within the hu-
manities, situated in some kind of a gap between the humanities and the educational
sciences, where it ranges in its research focus from the exclusively literary aspects
of texts to their reception and pedagogical implications within educational contexts.
Naranci¢ Kovac (2013) rightly identifies three key reasons for the marginalization of
children’s literature: the first is related to its audience (the child as a consumer), the
second to the very purpose of children’s literature (its functional role), and the third
to the association between children’s literature and popular literature, which a priori
ties children’s literature to a lower literary register. This perspective often overlooks
the fact that, without developed economic (commercial) strategies, no work of high
literary value would find its way to readers. Children’s literature established itself as a
distinct field of study only at the beginning of the 20th century, with its marginal status
stemming from the position of immanent literary criticism, which criticized it for its
simplicity and overtly utilitarian role. However, with the emergence of cultural-theo-
retical research frameworks that shift their focus beyond the immanentist approach to
literature—perceiving literature as a form of a semiotic practice whilst understanding
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various discursive manifestations in an interdisciplinary manner—there has emerged
a growing interest in children’s literature which has been interactively forming within
broader cultural conceptions of childhood and the child. Today, any discussion of
children’s literature must take into account the cultural and social conditions of its
creation, as well as the specificities of its aesthetic dimension, which opens it up as a
remarkably complex field of research.

The context of contemporary childhood, along with the shaping of a different
everyday life for children, diverse reading practices, and the specificities of the im-
plied reader constructed by the discourse of children’s literature, transforms not
only children’s literature itself but also the approaches to its study. The category of
the implied reader, as a significant instance of children’s literature and the discourse
surrounding it, inevitably directs attention to the oversight (control) of children’s
literature by adults. This, in turn, assigns to children’s literature an educational (uti-
litarian) purpose, which is at odds with the fundamental understanding of literatu-
re as art. However, it is often overlooked that children’s literature is not intended
exclusively for children. Instead, it opens up multiple interpretative possibilities and
perspectives, addressing a dual audience—both children and adults—while offering
a potential depth of interpretation, which constitutes a somewhat unique research
challenge. It is therefore necessary to examine the relationships between children’s
literature and societal control (power and ideology in children’s literature), the spe-
cificities of national contexts in structuring children’s literature and its discourse,
the relationship between children’s literature and literature intended for adults, the
interplay between children’s literature and popular culture, the balance between
functionality and artistry in children’s literature, and, ultimately, the economic as-
pects of children’s literature. In this context, the texts presented here explore various
thematic and national perspectives and discourses on children’s literature, addre-
ssing contemporary issues relevant to the theorization of children’s literature today.

Croatian children’s literature, throughout its development, has traversed various
political and ideological systems, which have undoubtedly influenced the shaping
of reading practices, raised issues of censorship, and impacted the formation of the
literary canon of children’s literature. Addressing the broader social context of the
structuring of Croatian children’s literature, Berislav Majhut examines the history of
children’s literature and its (re)presentations up to 1965. His analysis focuses on two
authors who defined this period of theoretical engagement with children’s literature:
Grigor Vitez and Danko Oblak. On the other hand, the article by Tihomir Engler
and Sanja Ivanovi¢ Grguri¢ explores the issues of periodization in Croatian children’s

12



literature, its cultural and ideological specificities, and the possibilities of organizing
Croatian children’s literature as a cultural field. The complexity of the development
of national children’s literatures is further illustrated by the example of Ukrainian
children’s literature, whose specificities are analyzed by Tetiana Kachak and Tetyana
Blyznyuk. The authors identify key trends in the development of Ukrainian research
on children’s literature at the end of the 20th and the beginning of the 21st century,
while also considering strategies, methodologies, and critical approaches that could be
effective in the study and promotion of children’s literature.

Ivana Milkovi¢ and Vladimira Rezo write about didacticism in translated
children’s literature, using two works of Anglophone literature—Peter Pan and
Winnie-the-Pooh—as examples, both of which are part of the Croatian educati-
onal context. The authors also consider the potential interpretative influences of
didactic elements on the text and its readership. Young adult literature as a stimulus
for acquiring political knowledge among young audiences is explored by Kathleen
Kellett who presents the methodology of a six-month digital ethnographic study
during which twelve American teenagers read and analyzed fictional works inten-
ded for young readers, in which the political themes have been depicted through
the metaphorical lens of monstrosity. The study thus promotes interdisciplinarity
in understanding and acquiring political knowledge. Starting from multimodality
as a characteristic of picture books and puppet theater, Maja Verdonik analyzes
contemporary puppet performances based on picture books as source material. The
author seeks to identify the features that connect picture books and puppet theater,
as well as the ways in which transformed verbal and visual elements of picture
books are manifested in puppet performances derived from them. The material as-
pects of picture books, along with the concepts of narrativity and non-narrativity,
fiction, non-fiction, and metafiction—linked to materiality—are explored in the
work of Rosy-Triantafyllia Angelaki, who approaches the picture book as an object
(artifact) capable of neutralizing the boundary between reality and fiction. The pa-
pers presented offer innovative perspectives and demonstrate diversity in research
approaches to children’s literature while highlighting the undeniable research and
semantic potential that children’s literature and culture possess as subjects of study
across various disciplines. Ultimately, it can be agreed that, within the transformed
circumstances of contemporary society, children’s literature and culture represent
significant and quite demanding research challenges.

Katarina Ivon

13



	_Hlk188992919

