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K1JUCNE RIJECI: Otkrice nekoliko ulomaka keramickih posuda s karakteristiénim stilskim obiljezjima
Brezovljani, hori- butmirske kulture na lokalitetu Brezovljani, nedaleko od KriZevaca, koji se kulturno
zont lendelske kulture pripisuje protolendelskom horizontu, potaknulo je ponovna promisljanja o odnosima
Brezovljani-LuZianky- dviju pojava: lendelske i butmirske. Tim prije jer je i na lokalitetu Becsehely u jugnom
Sé, butmirska kultura, dijelu madarske Transdanubije, koji uglavnom pripada lendelskomu kulturnom kru-
neolitik, keramika gu, uocena sliéna situacija prisutnosti butmirske keramike.

KEY WORDS: The unearthing of several fragments of ceramic vessels, with stylistic features character-
Brezovljani, Lengyel istic of the Butmir culture, at the Brezovljani site (near Krizevci), which has been at-
cultural horizon of Bre- tributed to the proto-Lengyel horizon, prompted a rethinking of the relations between
zovljani—Luzianky-S¢, two cultural phenomena: Lengyel and Butmir. This was reinforced by the fact that
Butmir culture, Neolith- at Becsehely site, in the southern part of Hungarian Transdanubia, which pertains
ic, pottery mainly to the Lengyel cultural circle, a similar situation — the presence of Butmir

pottery — was also observed.
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Kada se 1971. godine pri kopanju usjeka za
prosirenje ceste u selu Gornjim Brezovljani-
ma kod Sv. Ivana Zabna u profilu pojavio niz
jamskih objekata ispunjenih keramickim i
kamenim nalazima, nastavnik tamosnje skole
o tome je obavijestio nadlezni Gradski muzej
u Krizevcima koji je pokupio i dokumentirao
nalaze. Oni su potom stavljeni na raspolaga-
nje prof. Stojanu Dimitrijevi¢u koji je zaklju-
¢io da je rije¢ o jednoj arhai¢nijoj fizionomiji
sopotske kulture. Smatrajudi da je takav je-
dan oblik sopotske kulture nuzno jasnije i
potpunije definirati, osobito stoga $to je bila
rije¢ o krajnjoj zapadnoj granici rasprostira-
nja spomenute pojave, proveo je 1973. go-
dine arheolosko iskopavanje na povrsini od
193 m?. Tako je otkrio dio jednoslojnoga
neolitickog naselja koje se rasprostiralo u $i-
rinu, na principu horizontalne stratigrafije.'
Svjestan, dakle, da pronadena keramicka gra-
da sli¢i sopotskoj, a opet se dobrim dijelom i
razlikuje od nje, odredio ju je kao regionalni,
brezovljanski tip sopotske kulture u kojemu
je uocio snazne utjecaje lendelskoga kultur-
nog kruga, konkretno kulture Luzianky. No,
i drugi su autori, mahom madarski i slovacki,
ubrzo poceli povezivati Brezovljane s kultu-
rom Luzianky u Slovackoj i Sé u Madarskoj
pa se danas te pojave definiraju uglavnom kao
protolendelski horizont Luzianky-Sé-Brezov-
ljani, odnosno formativna faza lendelskoga
kulturnog kompleksa.? Sustavna arheoloska
istrazivanja u Brezovljanima koja su provode-
na od 2002. do 2016. (a povremeno se i da-
lje nastavljaju) sa svakim su novim nalazom
potvrdivala prvotne pretpostavke o mjestu i
ulozi brezovljanskog tipa i otkrivala sve vise
lendelskih elemenata u njemu. No, s druge
strane, pojavila se i keramika kakva nije uoce-
na u prvim Dimitrijevi¢evim iskopavanjima,
a koja svojim obiljezjima usmjerava pogled i
prema jugu. Zasad je pronadeno dvadesetak
ulomaka keramike koji svojim oblikom i oso-

! DIMITRIJEVIC 1978.
2 BARNA 2017: 26-27.
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When in 1971 a number of pit-like structures
filled with pottery and stone finds appeared in
the dig profile of a cutting for a road extension
in the village of Gornji Brezovljani near Sveti
Ivan Zabno, a local schoolteacher informed the
nearby Town Museum of Krizevci, which col-
lected and documented the finds. They were
then passed on to Professor Stojan Dimitrije-
vi¢, who interpreted them as a rather archaic
feature of the Sopot culture. Convinced that
such a form of Sopot culture needed to be more
clearly and completely defined, particularly
given that it occurred at the westernmost edge
of the distribution of Sopot culture, in 1973
he conducted an archaeological campaign over
a surface area of 193 m? He thereby discov-
ered part of a single-layered Neolithic settle-
ment that spread in width, based on horizontal
stratigraphy.! Recognising that the unearthed
pottery material resembled Sopot culture, yet
significantly differed from it, he consequent-
ly defined it as a regional, Brezovljani variant
of Sopot culture. In it, he noticed significant
influences of the Lengyel cultural circle, spe-
cifically of Luzianky culture. Thereafter, other
authors, mostly Hungarian and Slovak, also
began to associate Brezovljani with LuZianky
culture (in present-day Slovakia) and Sé culture
(in present-day Hungary), with the result that
nowadays such occurrences are defined mainly
as the proto-Lengyel Luzianky—Sé-Brezovljani
horizon, or the formative stage of the Lengyel
cultural complex.? With each and every new
find unearthed in the course of systematic ar-
chaeological excavations in Brezovljani (con-
ducted from 2002 to 2016, with occasional
campaigns still taking place), the Brezovlja-
ni-type location and role originally assumed
were confirmed, and more Lengyel elements
in it discovered. On the other hand, pottery
not identified in Dimitrijevi¢’s first excavations
also came to light, whose features shifted the
perspective further south. To date, some twen-

! DIMITRIJEVIC 1978.
2 BARNA 2017: 26-27.
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bito ukrasom podsjecaju na butmirski kera-
micki stil.? Rije¢ je uglavnom o vrlo finoj ke-
ramici tankih stijenki, sive do tamnosive boje
uglacane povrsine. Tek tri primjerka pokazu-
ju nesto grublju fakturu s krupnijim primje-
sama i svjetliju smeckastosivu boju povrsine.
Ulomci su ukraseni urezanim (T. 1/4; 11/1-2,
4, 6) ili udubljenim spiralnim motivima (T.
1/2-3, 5-6; 11/3, 5, 7-8; 111/2-3) ponegdje
s tragovima crvene boje. Za istovrsnu kera-
miku poznatu s lokaliteta Obre II — Gornje
polje A. Benac navodi kako se ¢ini da su se ti
ukrasi na nekim posudama izvodili nakon pe-
¢enja pa su rubovi ornamenta ,izgrecani®, a
zavoji nedovoljno pravilni.* Brezovljanski su
ulomci vjerojatno bili dijelovi kuglastih po-
suda s malo naglasenim ili potpuno ravnim
dnom, uvudenog i nenaglasenog otvora sto je
razvidno na nekoliko komada (T. II/3, 5-6,
8; 111/1, 3). Takvi su oblici tipi¢ni i u butmir-
skoj keramografiji.’

Spomenuti ulomci pronalazeni su u Bre-
zovljanima tijekom istrazivackih kampanja
2005., 2008. i 2012. godine, a jedan je ulo-
mak naknadno uoden medu povr$inskim na-
lazima prikupljenima tijekom prvih istraziva-
nja. Najvedi broj ulomaka bio je u ukopanom
objektu radno ozna¢enom kao SJ 209, poslije
odredenom kao zemunica, potom u zemunici
SJ 266, radnoj jami SJ 376 te u kulturnom
sloju ispod sloja oranja, dakle u razli¢itim
kontekstima. Vedi dio dosad istrazenog dijela
naselja u Brezovljanima premrezen je razli¢i-
tim ukopanim, odnosno jamskim objektima,
a tek su u jednom slu¢aju utvrdeni ostatci
podnice nekoga nadzemnog objekta.® Spo-
menuta zemunica SJ 209, smjestena u sje-
vernom dijelu naselja, relativno je prostrani

3 MARKOVIC, OKROSA ROZIC 2017. Uvid u materijal i
dokumentaciju omoguc¢ila mi je mr. sc. Lana Okroga Ro-
7i¢, muzejska savjetnica Gradskog muzeja u Krizevcima
na ¢emu joj najsrdacnije zahvaljujem. Takoder joj zahva-
ljujem na svim dodatnim podatcima kao i fotografijama.

*  BENAC 1971: 126.

> BENAC 1979: 126; HOFMANN 2013: 171-179, 181, Abb
86.

¢ OKROSA ROZIC 2002: 9, sl. 3; 2015: 400.

ty potsherds have been found, whose shape and
particularly decoration resemble the Butmir
pottery style.> Mostly they are parts of very fine
thin-walled ceramics of grey to dark grey colour
with a smoothed surface. Only three specimens
display a rather coarse fabric with rather large
temper material and a lighter brownish-grey
surface colour. The sherds are decorated with
incised (Pl. 1/4; 11/1-2, 4, 6) or recessed spiral
motifs (Pl. 1/2-3, 5-6; 11/3, 5, 7-8; 111/2-3)
with traces of red colour in places. Of identi-
cal pottery known from the Obre II — Gornje
Polje site, A. Benac states that on some vessels
the decorations seem to have been applied after
firing, making the ornament edge margins ap-
pear “scratched”, and the curves somewhat ir-
regular.* The Brezovljani sherds were probably
parts of spherical vessels with slightly accentu-
ated or completely flat bottoms, and recessed
and unaccentuated mouths, as is evident on
several pieces (Pl. I1/3, 5-6, 8; 11I/1, 3). Such
forms are also typical of Butmir ceramics.’
The sherds were found in Brezovljani in the
excavation campaigns of 2005, 2008 and 2012,
while a fragment was spotted subsequently
among surface finds collected during the first
excavations. The largest number of sherds were
found in a buried structure marked as SU 209
and subsequently identified as a pit dwelling,
followed by pit dwelling SU 266, the work pit
SU 376 and in the cultural stracum below the
ploughed layer — thus, in different contexts. A
major part of the excavated settlement in Bre-
zovljani has a network of various sunken struc-
tures or pit dwellings; there has only been one
isolated find of the base remains of an above-
ground structure.® The pit dwelling SU 209,
located in the northern part of the settlement,

3 MARKOVIC, OKROSA ROZIC 2017. Most cordial
thanks to the museum adviser of the KriZevci Town Mu-
seum Lana Okrosa Rozi¢, MSc, for providing me access to
material and documentation, as well as for all additional
information, and for the photos.

4 BENAC 1971: 126.

5 BENAC 1979: 126; HOFMANN 2013: 171-179, 181, Abb.
86.

¢ OKROSA ROZIC 2002: 9, Fig. 3; 2015: 400.
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ukopani objekt (5,40 x 5,10 m) koji ¢ine dva
kruzna prostora, jedan promjera 1,90 m, a
drugi 1,80 m, dubine izmedu 1,48 i 1,80 m,
odvojena pregradnim zidom. Uz zapadni dio
objekta nalazi se manji, pli¢e ukopani pro-
stor, dok se u sjeveroistonom dijelu istice
poviSeni plato.” Osim veli¢inom, tlorisom i
unutarnjom organizacijom prostora, ovaj je
naseobinski objekt bio izniman i po svojem
sadrzaju te je ocito zauzimao osobito mje-
sto u naselju. Kao veéina ostalih ukopanih
objekata nije imao nikakvih tragova gornje
konstrukcije, tj. tragova stupova, ali profila-
cija njegovih rubova mozda je omogucavala i
druk¢iji tip gornje konstrukeije.® Naime, ve¢
kod prvih istrazivanja S. Dimitrijevi¢ poku-
$ao je rijesiti rekonstrukeiju gornjih dijelova
ukopanih objekata na dva moguda nacina
oslanjanjem drvenih greda ili stupova o ste-
penasto profilirane rubove jama (ili kako ih
je on nazvao ,bankove®).?

Medu gradom otkrivenom u objektu poseb-
nu je pozornost privukla osebujno stilizirana
figurica koja ima malu, ¢epasto oblikovanu
glavu, plosnato, gotovo ¢etverokutno poprsje
s plasti¢no naznacenim grudima i izdignutim
sirokim ramenima.'® Plasti¢no naglaseno vo-
doravno rebro ispod grudi mozda prikazu-
je ruke. U sacuvanom donjem dijelu figure
uolava se pravilno probusena rupa. Prema
tome, kao i prema naéinu kako je oblikovan
straznji donji dio figure, moglo bi se pretpo-
staviti da je ona bila dio ru¢ke neke posebne
posude. Povrsina figurice nejednolike je boje,
dijelom oker, dijelom gotovo crne, a naziru
se i tragovi crvene boje. Osim ove figurice,
u navedenom je objektu bilo i fino obrade-
no sje¢ivo od crvenosmedeg roznjaka dulji-
ne 11,5 cm, glacani kalupasti klin duljine 10
cm, crna, dobro ugla¢ana minijaturna trape-

7 OKROSA ROZIC 2006: 109.

8 Ipak valja naglasiti da je 2002. otkriven povedi jamski
objekt u kojemu je bilo moguce uociti tragove veceg bro-
ja ukopanih stupova koji su mogli nositi nadzemnu kon-
strukciju (MARKOVIC, OKROSA 2003: 31, sl 1).

®  DIMITRIJEVIC 1978: 82-83, sl. 8-9.

10 OKROSA ROZIC 2006: 110.
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was a relatively spacious sunken structure (5.40
x 5.10 m) consisting of two circular rooms with
diameters of 1.90 m and 1.80 m respectively,
between 1.48 and 1.80 m deep, and separated
by a partition wall. Adjoining the western part
of the structure is a smaller, shallower buried
room, while in the north-eastern part there is
an elevated platform.” The structure was ex-
ceptional not only in terms of its size, ground-
plan and interior spatial plan, but also of its
content, as it clearly occupied a special place in
the settlement. As is the case with most other
sunken structures, there were no traces of any
upper construction (that is, traces of piles), but
the profile of its margins possibly allowed also
a different type of upper construction.® Even
during the first excavation campaigns, S. Dim-
itrijevi¢ addressed the reconstruction of the up-
per parts of the sunken structures in two pos-
sible ways: with wooden beams or with piles
resting on stepped profiles of the pit margins
(which he called “banks”).°

Among the material unearthed in the struc-
ture, particularly interesting is a peculiarly styl-
ised figurine with a small, cork-shaped head, a
flat, almost square bust with an outlined plastic
chest and raised wide shoulders.!’ The accentu-
ated plastic horizontal rib under the chest might
represent arms. The preserved lower part of the
figurine has a regularly pierced hole. This, in
addition to the way the back lower part of the
figurine was formed, suggests part of a handle
of a special vessel. The figurine surface colour is
uneven, partly ochre, partly almost black, with
traces of red colour also visible. In addition to
this figurine, also found in the structure were
a finely worked 11.5-cm-long blade made of
red-brown chert; a 10-cm-long iron shoe-last
celt; a black, well-smoothed miniature trape-

7 OKROSA ROZIC 2006: 109.

However, it should be noted that in 2002 a comparatively
large pit structure was uncovered in which traces of a lar-
ge number of buried piles were identified that might have
carried the above-ground construction (MARKOVIC,
OKROSA 2003: 31, Fig. 1).

DIMITRIJEVIC 1978: 82-83, Figs. 8-9.

10 OKROSA ROZIC 2006: 110.
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zasta sjekirica, keramicka Saka s pet urezanih
prstiju, vjerojatno takoder dio rucke neke
posude, fragmentirana figurica tipa Sé, ulo-
mak antropomorfne posude kakve su takoder
poznate s lokaliteta Sé, zoomorfno oblikova-
ne rucke posuda, te vise ulomaka fine, crve-
no-zuto oslikane keramike.!' Navedeni kera-
micki predmeti savr$eno se uklapaju u stilska
obiljezja protolendelske keramike i najvise
paralela imaju upravo u naselju S¢, nedaleko
od Sombathelya u zapadnoj Madarskoj."?
Sli¢na situacija poznata je i na lokalitetu
Becsehely u  Transdanubiji  pripisanom
transdanubijskoj linearnotrakastoj keramici
u ranijoj fazi te sopotskoj kulturi u kasnijoj."
No, tamosnja sopotska keramika znatno je
bliza brezovljanskom tipu negoli klasi¢noj
sopotskoj. Medu tom keramikom uoéeno je
i nekoliko ulomaka ukrasenih udubljenim
spiralnim motivima s tragovima boje sasvim
u butmirskom stilu, te ulomak jedne, ocito
piriformne posude, u gornjem dijelu takoder
ukra$ene urezanim spiralnim motivima.'¥ Za
spomenute ulomke autori pretpostavljaju
butmirsko ili danilsko podrijetlo, navodeci
neke paralele s lokaliteta Obre II i Danilo."
Zanimljivo je napomenuti kako Dimitri-
jevi¢a u njegovoj prvoj objavi brezovljanske
grade jedan oblik posude, tzv. kupa na ni-
skoj prstenastoj nozi, podsje¢a na kakanjske
kupe na nozi, ali zakljucuje ,da s kakanj-
skom kulturom brezovljanski tip u vremen-
skom smislu ni u kojem slu¢aju neée moci
korespondirati“.’ Ipak, u biljesci koja slijedi
ustanovljuje da se taj oblik nastavlja i u ranoj
fazi butmirske kulture.'” To je bio prvi spo-
men nekakve veze brezovljanskog tipa sopot-
ske kulture s prostorom srednje Bosne iako
Dimitrijevi¢ u svojim detaljnim analizama

' OKROSA ROZIC 2013: kat. jedinice 52, 43, 45, 32; OKRO-
SA ROZIC, MARKOVIC 2017: 6-7, S. 4, 7-15.

2 KAROLYI 2011.

13 KALICZ, KREITER, TOKAI 2007: 33-40.

4 KALICZ, KREITER, TOKAI 2007: Abb. 5/14, 16-17.

15 KALICZ, KREITER, TOKALI 2007: 36.

& DIMITRIJEVIC 1978: 88.

7 DIMITRIJEVIC 1978: bilj. 23.

zoidal axe; a ceramic fist with five carved fin-
gers, probably another part of a vessel handle; a
fragmented Sé-type figurine; a fragment of an
anthropomorphic vessel of the type also known
from the Sé site; zoomorphic vessel handles;
and several sherds of fine painted red-yellow
pottery.'" The ceramic artefacts perfectly fit
into the stylistic features of proto-Lengyel pot-
tery and have most analogies in the settlement
of $¢ in the vicinity of Szombathely in western
Hungary."

A similar situation is attested to at the Becse-
hely site in Transdanubia, attributed to the ear-
lier phase of Transdanubian Linear Band Ware
and later phase of Sopot culture.”® However,
the local Sopot pottery is much closer to that
of Brezovljani than to the classical Sopot type.
Also identified among the pottery were several
sherds decorated with deep spiral motifs with
traces of colour, completely in Butmir style,
and a sherd of a clearly pear-shaped vessel, its
upper part also decorated with incised spiral
motifs."* The authors assume that the sherds
are of Butmir or Danilo origin, quoting some
analogies from the Obre II and Danilo sites.”

It is interesting to note that, in his first pub-
lication of the Brezovljani material, Dimitrije-
vi¢ found a particular vessel form — a drinking
cup on a low ring-shaped foot — reminiscent of
Kakanj drinking cups, but concluded that zhe
Brezovljani type by no means corresponds with
Kakanj culture in terms of chronology."® Howev-
er, in a subsequent note, he stated that this form
continued also in the early stage of Butmir cul-
ture.'” This was the first mention of any links
between the Brezovljani type of Sopot culture
and the area of Central Bosnia, although, in his
detailed analysis of the stylistic characteristics
of Brezovljani pottery, while seeking analogies

11 OKROSA ROZIC 2013: cat. units 52, 43, 45, 32; OKROSA
ROZIC, MARKOVIC 2017: 6-7, Figs. 4, 7-15.

2 KAROLYI 2011.

13 KALICZ, KREITER, TOKAI 2007: 33-40.

14 KALICZ, KREITER, TOKAI 2007: Abb. 5/14, 16-17.

15 KALICZ, KREITER, TOKAI 2007: 36.

16 DIMITRIJEVIC 1978: 88.

17 DIMITRIJEVIC 1978: n. 23.
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stilskih karakeeristika brezovljanske kerami-
ke, traze¢i analogije i sli¢nosti u suvremenim
kulturnim pojavama, nigdje viSe ne spominje
butmirsku kulturu.

Arheoloski nalazi koji povezuju lendelski
i butmirski kulturni krug zapravo nisu nista
neobi¢no. Odredene veze izmedu Butmira
i Lengyela odavno su uocene. Podsjetimo
samo na to da je Alojz Benac 1967. godine
sudjelovao na simpoziju o lendelskoj kul-
turi u Nitri. Svoje je izlaganje, naslovljeno
Entwicklungsphase der Butmir-Kultur, poslije
objavljeno u ¢asopisu Studijne zvesti, zapoceo
konstatacijom da se podrudje rasprostiranja
butmirske kulture nalazilo daleko od Dunava
gdje je ishodisno podrugje lendelskih kultu-
ra.'® Smatrao je da bi se, stoga, moglo posta-
viti pitanje opravdanosti teme o butmirskoj
kulturi na simpoziju o lendelskim kulturama.
No, odmah potom zakljucuje da je to samo
prvi dojam, a sudjelovanje na spomenutom
skupu bilo je opravdano iz dvaju razloga:
prvo, jer su ve¢ tada mnogi autori rasprav-
ljali 0 odnosima dviju kultura, i drugo, jer
su doista u objema kulturama prisutni neki
kulturni elementi koji se moraju uzeti u obzir
kad se razmatra neoliticki svijet Podunavlja i
Balkana. Ishodiste za raspravu pruzili su mu
u prvom redu lokaliteti Obre II — Gornje
polje u dolini rijeke Trstionice i Okoliste u
dolini Bosne. Vazno je naglasiti kako najvaz-
niji lokaliteti butmirske kulture leze upravo u
dolini rijeke Bosne, njezina gornjeg i srednjeg
toka te njezinih pritoka.

U svojoj opseznoj objavi rezultata istraziva-
nja i arheoloskih nalaza s lokaliteta Obre II
— Gornje polje, Benac se ponovno dotaknuo
utjecaja  panonsko-lendelskih kultura na
butmirsku.” Analiziraju¢i keramicke nalaze
iz I. faze, tj. faze nastanka samog naselja, u ka-
tegoriji fine keramike uocava kakanjske kera-
micke elemente, danilske, lendelsko-panon-

8 BENAC 1969: 19.
¥ BENAC1971:113-114.
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and similarities in contemporary cultural phe-
nomena, Dimitrijevi¢ made no more mentions
of Butmir culture.

Archaeological finds linking the Lengyel and
Butmir cultural circles are, in fact, not unusu-
al, specific links between the two having long
been observed. It should be recalled that Alojz
Benac participated in a Lengyel culture sympo-
sium in Nitra in 1967. His presentation, enti-
tled Entwicklungsphase der Butmir-Kultur, later
published in the journal Studijne zvesti, began
with the observation that the Butmir-culture
distribution area was far from the Danube,
where the Lengyel cultures originated.'® This,
he thought, might raise the question of the
validity of Butmir culture being discussed at a
Lengyel culture symposium. However, he im-
mediately pointed out that this was merely a
preliminary impression, and participating in
the symposium was justified for two reasons:
firstly, many authors had already discussed the
relations between the two cultures, and second-
ly, present in both cultures were some cultural
elements that certainly had to be taken into ac-
count in a consideration of the Neolithic world
of the Danube Region and the Balkans. As a
starting point for the discussion, he chose in
the first place the sites of Obre II — Gornje Pol-
je in the Trstionica river valley, and Okoliste in
the Bosna valley. It is important to emphasise
that the most important Butmir culture sites
are situated precisely in the valley of the River
Bosna — its upper and middle course, and its
tributaries.

In an extensive publication of excavation re-
sults and archaeological finds from Obre II —
Gornje Polje, Benac again touched upon the
influence of Pannonian-Lengyel cultures on
Butmir culture.” Analysing pottery finds from
stage I (in which the settlement was estab-
lished), in the fine-ware category he identified
elements of Kakanj, Danilo, Lengyel-Panno-

8 BENAC 1969: 19.
¥ BENAC1971:113-114.
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ske, crnoglacane i butmiroidne.?* Danilskim
keramic¢kim elementima prije svega smatra
slikanu keramiku koja je prema njemu rade-
na tehnikom potpuno stranom keramickim
izradevinama u Kaknju, pa stoga ne moze ¢i-
niti autohtonu bazu.?! Drugi vazan danilski
element jesu udubljeni spiralni ornamenti
koji se po njemu kompozicijom priblizavaju
pravim butmirskim ornamentima. Lendel-
sko-panonskom smatra crveno-zuto bojenu
keramiku, crnu i tamnosivu keramiku s crve-
nim trakastim ornamentima i tamnosivu, do-
bro uglacanu keramiku ukrasenu posebnim
trakastim ukrasom.?? U kategoriju koju je na-
zvao butmiroidnim keramickim elementima
uvrstio je pojavu zatvorenih kuglastih oblika
posuda, prve piriformne posude te udubljene
spiralne i spiraloidne motive koji se pojavlju-
ju samostalno ili u kombinaciji s nekim dru-
gim ukrasima. U II. fazi naselja, medutim,
ne uocava vise tako izrazene pojedine strane
elemente u keramici, nego su oni ukljuceni u
prepoznatljivi butmirski spiralno-trakasti stil:
,U ovoj keramickoj vrsti (spiralno-trakasta
keramika) sublimirana je prava su$tina um-
jetnickog izraza butmirske kulture.“” Prema
Bencu dodiri izmedu butmirske i lendelske
keramike ponajprije se ocituju u oblicima.
U oba slucaja prevladavaju kuglasti i pirifor-
mni oblici, a prisutne su i kuglaste posude
s visokim cilindri¢nim vratom. Zajednicki
im je i spiralni ornament koji je, medutim,
u lendelskim kulturama uglavnom slikan, a
u butmirskoj urezan ili udubljen. I, konac-
no, povezuje ih i postupak oslikavanja posu-
da nakon pedenja crvenom i zutom bojom.
Benac vidi kronolosku vezu butmirske s po-
sljednjom fazom Zeliezovce (Zseliz) grupe i
ranom fazom lendelske (Lengyel I).* Nekim
oblicima bikoni¢nih crnoglacanih zdjela pa-
ralele vidi i u materijalu s lokaliteta Bicske.

% BENAC 1971: 108.
2 BENAC 1971: 109.
2 BENAC1971: T. XXXVI 13-14.
#  BENAC 1971: 126.
#  BENAC1971: 154.

nian, black smoothed and Butmir-like wares.?
According to Benac, characteristic Danilo ware
was, in the first place, painted ware, in his
opinion manufactured using a technique com-
pletely foreign to pottery artefacts from Kakanj
and not capable of forming an autochthonous
base.» Another important characteristic of
Danilo culture was recessed spiral ornaments
whose composition, in his view, came closer to
authentic Butmir ornaments. Lengyel-Panno-
nian was red-yellow coloured ware, black and
dark grey ware with red banded ornaments,
and dark grey, well-smoothed ware decorated
with a special banded ornament.”” He catego-
rised the forms of closed spherical vessel and
of the first pear-shaped vessels, as well as the
recessed spiral and spiraloid motifs (which ap-
pear independently or in combination with
other ornaments) as Butmir-like pottery ele-
ments. However, in the settlement’s stage II he
identified no more obvious individual foreign
elements in the ceramics; on the contrary, they
were rather part of the recognisable Butmir spi-
ral-banded style: This pottery type (spiral-band-
ed ware) sublimates the essence of Butmir-culture
artistic expression.”® According to Benac, the
common features of Butmir and Lengyel wares
are primarily manifested in their forms. In both
cases, spherical and pear-shaped forms prevail,
while also represented are spherical vessels with
a high cylindrical neck. Another common
characteristic is a spiral ornament; however, in
Lengyel cultures this is mostly painted, while
in Butmir culture it is incised or recessed. Last-
ly, both applied the same process of painting
the vessels red and yellow after firing. Benac
identified a chronological link of Butmir cul-
ture with the last phase of Zeliezovce (Zseliz)
and the early phase of Lengyel (Lengyel I)
groups.”* He compared some forms of bicon-
ical black smoothed bowls with their analogies

»  BENAC 1971: 108.
2 BENAC 1971: 109.
2 BENAC 1971: PL. XXXVI 13-14.
#  BENAC 1971: 126.
#  BENAC 1971: 154.
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No, dok Makkay za te nalaze smatra da su
nastali pod utjecajem vindanske keramike,
Benac drzi da je to dio istog procesa odnosno
tzv. metalizirajuéeg Soka koji je takve obli-
ke donio i u butmirsku keramografiju.”® Na
kraju postavlja pitanje odakle proizlaze takve
formalne veze: iz odredene genetske podu-
darnosti ili medusobnih kulturnih dodira?
Odgovor je dao u sljede¢em zakljucku: ...
lengyelski elementi uopée nisu brojni i kre¢u
se u okviru vrlo umjerenih kulturnih dodira i
medusobnih utjecaja izmedu centralne Bosne
i Panonije“, dakle lendelske keramicke ele-
mente iz I. faze Obra II treba promatrati u
svjetlu povremenih odnosa.*

No, moze se postaviti jo$ jedno pitanje. Je
li keramika s lendelskim obiljezjima doista
importirana iz panonskog podru¢ja ili tek
stilom ukrasa oponasa takvu keramiku? Kako
navodi Benac, dio crveno-zuto slikane kera-
mike oblikom i ukrasom bliZi je panonskom
prostoru, ali fakturom je sli¢an ili identi¢an
lokalnoj keramici pa ne bi moglo biti govora
o uvozu gotovih proizvoda. Osim toga, pa-
stozno slikanje koje se lako otire ne bi bilo
prikladno za dulji transport. No, s druge
strane, pojedini primjerci i tehnicki, odno-
sno fakturom odudaraju od domacde robe.” U
kontekstu ovakvih razmisljanja mogli bismo
Brezovljane vidjeti kao posrednika ili svojevr-
snu postaju izmedu lendelskoga i butmirsko-
ga neolitickog svijeta.

Sli¢na pitanja mozemo ponoviti u vezi s
nalazima keramike s butmirskim stilskim
obiljezjima u Brezovljanima. Naravno, i ov-
dje bi trebalo prvo to¢no utvrditi je li rije¢
o stvarnom importu pristiglom odnekud iz
sredi$nje Bosne ili samo o imitacijama stra-
noga keramickog stila proizvedenima lokal-
no. Za to bi trebalo provesti detaljne analize
lonéarske sirovine (gline i primjesa) od koje
su posude izradene, ali i glinovitih sedime-

»  BENAC1971: 154.
% BENAC 1971: 165.
¥ BENAC 1971: 156.
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from the Bicske site. However, while Makkay
believed that these finds were created under
the influence of Vinéa pottery, Benac believed
that they were part of the same process, the
so-called metallising shock that brought such
forms also into Butmir ware.” Eventually, the
question arises as to the origin of common
formal features: were they a result of a certain
genetic interaction, or rather of cultural inter-
relations? He offered an answer to this question
in the following conclusion: There are not many
Lengyel elements, and they range within very
moderate cultural touches and mutual influences
between central Bosnia and Pannonia; it follows
that Lengyel ware elements from Obra II phase
I are to be considered a result of occasional re-
lations.?

Nevertheless, one more question arises: is the
pottery with Lengyel characteristics really an
import from the Pannonian area, or is it just
an imitation of the latter’s decorative style?
According to Benac, the forms and decora-
tions of a part of the red-yellow painted ware
come closer to that of the Pannonian region;
however, given that the ware fabric is similar
or identical to local ware, it was definitely not
imported finished ware. What is more, a paste
painting that can easily be wiped off would
not be suitable for long-distance transporta-
tion. On the other hand, individual specimens
stand out in terms of technology and fabric
compared to local ware.”” In this context, we
might interpret Brezovljani as being a sort of
halfway house between the Lengyel and But-
mir Neolithic worlds.

Similar questions re-emerge regarding finds
of pottery with Butmir stylistic features in Bre-
zovljani. Of course, here, too, it should first be
determined whether they were an actual import
from central Bosnia, or rather locally produced
imitations of foreign pottery. This would re-
quire detailed analyses of raw material (clay and

»  BENAC1971: 154.
% BENAC 1971: 165.
¥ BENAC 1971: 156.
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nata s potencijalnih izvori$ta u okolici samih
lokaliteta te prouditi tehnike oblikovanja i
procese pecenja. No, bilo da je rije¢ o stvar-
nom importu ili tek imitacijama, ono $to je
nedvojbeno jest ¢injenica da promatrani na-
lazi upuéuju na povezanost izmedu neoliti¢-
kih zajednica na daleko Sirem prostoru nego
$to to Cesto predmnijevamo, u konkretnom
slu¢aju izmedu prostora sredisnje Hrvat-
ske i srednje Bosne. Trgovina i razmjena i u
pradavnim su vremenima uvijek pronalazile
putove komunikacije, svladavajuéi teritori-
jalne, ali i vremenske prepreke. Kad je rije¢
o neolitiku, onda prvo mislimo na trgovinu
odredenim sirovinama, poglavito kamenim.
I u tom nam se smislu veze juznih panon-
skih prostora, koji ne obiluju kvalitetnim
kamenim sirovinama, s podruéjern sjeverne i
srednje Bosne name¢u same od sebe. Uosta-
lom, one su ve¢ i jasno potvrdene, primjerice
analizama kamenih izradevina pronadenih na
slavonskim lokalitetima staréevacke kulture
koje su pokazale da je glavna sirovina dolazila
iz primarnih leZi$ta juzno od Save, a tek su
se u manjoj mjeri rabili oblutci iz korita rije-
ke Save ili s us¢a njezinih bosanskih pritoka.?®
U Brezovljanima je pronadena znatna koli-
¢ina lomljene, pa i glacane litike. Nazalost,
detaljnije mineralo$ko-petrografske analize
tih artefakata jos nisu provedene pa zasad ne
mozemo ni$ta odredenije reci o izvoristu siro-
vina od kojih su izradeni. Kvalitetni crvenka-
stosmedi roznjak od kojega je bilo na¢injeno
sje¢ivo iz zemunickog objekta S] 209 sasvim
sigurno ne potjece iz blize okolice naselja, ni
od rije¢nih oblutaka, a vjerojatno ni kamen
od kojega je izradeno glacano dlijeto. Stoga
mi se ¢ini mogudim izvoriSta spomenutih
kamenih sirovina traZiti upravo na podrué-
ju sjeverne ili srednje Bosne, iako se strategi-
ja nabave sirovina u kasnom neolitiku, tj. u
okvirima sopotske kulture mijenja u odnosu
na onu povezanu sa star¢evackom kulturom
pa se sve viSe rabe oblutci radiolarita prona-

2 §OSIC KLINDZIC 2010: 200.

tempering) used in vessel production, but also
of clay sediments from potential sources in the
vicinity of the sites, as well as a study of mod-
elling techniques and firing processes. Anyway,
the observed finds — whether actual imports or
merely imitations — undoubtedly suggest con-
nections between Neolithic communities over
a far wider land area than generally assumed,
specifically between central Croatia and central
Bosnia. Trade and exchange have always found
routes of communication, even in ancient
times, overcoming both territorial and weather
barriers. When it comes to the Neolithic, we
first think of the trade of certain raw materials,
especially stone. This, too, presupposes that
there must have existed links between southern
Pannonian areas (that do not abound in quali-
ty stone raw materials), with northern and cen-
tral Bosnia areas. In fact, this has already been
clearly confirmed: for example, by the analysis
of stone artefacts found at Slavonian Starce-
vo culture sites, which demonstrated that the
main raw material came from primary depos-
its south of the River Sava, while pebbles from
the riverbed of the Sava or from the mouths
of its Bosnian tributaries were used only to a
lesser extent.”® In Brezovljani, a considerable
amount of cut and even smoothed lithic mate-
rial was unearthed. Unfortunately, no detailed
mineralogical and petrographic analyses of the
artefacts have been carried out, and thus far we
cannot state anything more specific about the
source of the raw materials from which they
were made. The high-quality reddish-brown
chert used to make the blade found in pit
dwelling SU 209 certainly does not originate
from the settlement’s closer surroundings or
a riverbed nearby, and probably neither does
the stone from which the burnished chisel was
made. Therefore, possible sources of stone raw
materials should probably be sought precisely
in present-day northern or central Bosnia (al-
though in the Late Neolithic, in Sopot culture,
the strategy of sourcing raw materials changed

2 §OSIC KLINDZIC 2010: 200.
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laZzeni u koritu Save.? No, ¢&ini se da su se
stare tradicije koristenja i nabave crvenih sti-
jena ponegdje ipak jos zadrzale Sto je izvjesno
na nekim kasnostaréevackim lokalitetima u
Podravini i Transdanubiji, ali i ranim lendel-
skim kulturama u Transdanubiji.*’

Povezanost medu prapovijesnim zajedni-
cama nije uvijek morala imati gospodarska
obiljezja, odnosno biti rezultat trgovine. Ona
je mogla biti posljedica slozenog sustava raz-
mjena medu populacijama, bilo pozitivnih
u vidu darivanja, bratimljenja, ,Zenidbenih
veza®, prijenosa ideja, znanja i tehnologija,
pa i vjerovanja, bilo negativnih poput krada i
pljacki. U tom bih smislu skrenula pozornost
na jos$ jednu vaznu ¢injenicu, a to su okolno-
sti nalaza butmirske keramike u Brezovljani-
ma. Najvise ih je pronadeno u jednoj jami,
bolje re¢eno, ukopanom objektu, sudedi i po
veli¢ini i po nalazima u njemu, od posebnog
znalenja za tada$nju brezovljansku zajedni-
cu. I figurice i nestandardne posude u njoj
govore da nije rije¢ o predmetima kojima su
se koristili svakodnevno u razli¢ite prakti¢ne
svrhe. Je li rije¢ o nekome svetom/ritualnom
prostoru — objektu? I kakvo bi onda znadenje
imali ,strani“ predmeti u njemu? No, tu ve¢
ulazimo u sferu slozenih razmatranja o tzv.
obrednim predmetima, njihovu odredenju,
obiljezjima, znacenjima, ali i o ljudima, od-
nosno ¢lanovima prapovijesne zajednice koji
su sudjelovali u svetim ritualima.

Kad je rije¢ o mogué¢im vezama i odnosima
pojedinih neolitickih zajednica, vrijedi ista-
knuti kako je Z. Markovi¢, govoreéi o Bre-
zovljanima, naglasio da ,ove prostore stalno
moramo promatrati ne samo smjerom istok-
zapad, nego i smjerom sjever-jug te obrnu-
to (Cesto realnije smjerom sjeverozapad-
jugoistok).“*! Ovomu bih samo dodala da taj
jug, odnosno jugoistok valja povuéi prema
sjevernoj i srednjoj Bosni. Kojim su se putem

2 §OSIC KLINDZIC 2010: 201.

% §OSIC KLINDZIC 2010: 201; BIRO, BARNA 2017: 381-
383.

31 MARKOVIC 1994: 79.
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compared to that of Staréevo culture, with an
increased use of radiolarite pebbles from the
Sava riverbed).” Nevertheless, in some places,
old traditions of using and sourcing red rocks
seem to have been retained, which has been
confirmed at some late Starcevo sites in Podra-
vina and Transdanubia, as well as early Lengyel
cultures in Transdanubia.?

Connections between prehistoric communi-
ties did not necessarily have a mercantile and
economic character. They could be the result
of complex systems of exchange between popu-
lations, whether positive (in the form of giving,
fraternities, “marriage bonds”, transfer of ideas,
knowledge and technologies, even of beliefs),
or negative (such as theft and robbery). In this
regard, another important fact is the find cir-
cumstances of Butmir pottery in Brezovljani.
Most finds were unearthed in one single pit, or
rather sunken structure, its size and finds sug-
gesting its exceptional significance for the Bre-
zovljani community of the time. Both the fig-
urines and the non-standard vessels unearthed
in it would appear not to be artefacts used daily
for various practical purposes. The question of
whether it was a sacred/ritual space or struc-
ture arises and, if so, how the “foreign” artefacts
found therein should be interpreted. However,
this opens complex considerations, not only
about ritual objects, their determination, char-
acteristics and meanings, but also about the
people who were members of the prehistoric
community participating in sacred rituals.

When it comes to possible connections and
relations between individual Neolithic com-
munities, it is worth pointing out to what Z.
Markovi¢ wrote about Brezovljani: we must
constantly observe this region not only in the orien-
tation of east-west, but also in that of north-south
and vice versa (often in the more realistic orienta-
tion of northwest-southeast).’' It should be add-
ed that this south, or southeast, should extend

»  §OSIC KLINDZIC 2010: 201.

% §OSIC KLINDZIC 2010: 201; BIRO, BARNA 2017: 381-
383

31 MARKOVIC 1994: 79.
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te veze odvijale? Vrlo vjerojatno dolinom ri-
jeke Bosne prema nizini uz rijeku Savu, oda-
kle su se mogle Siriti lijevim pritokama Save
dalje prema sjeveru i panonskom prostoru.
Zasad je tesko preciznije odrediti te putove
jer je jos uvijek premalo poznatih i istrazenih
lokaliteta iz vremena srednjeg/kasnog neoli-
tika u prostorima koji spajaju srednju Bosnu
i krizevacko podrugje u sredi$njoj Hrvatskoj.
Brezovljani kod Krizevaca na karti kasnoneo-
litickih lokaliteta sjeverne Hrvatske stoje pri-
liéno po strani, no dobro se mogu povezati
s lokalitetima oko Virovitice, a preko njih s
lendelskim nalazistima u Transdanubiji.** S
druge strane, pojava odredenih protolendel-
skih, tj. brezovljanskih elemenata na lokali-
tetima u Pozeskoj kotlini, na Slavéi u Novoj
Gradigki, trasira nam i put prema sjevernoj i
srednjoj Bosni.”® U prilog tomu ide i ¢inje-
nica reciprociteta, tj. da na loklitetu Obre II
nalazimo keramiku protolendelskih obiljezja.

Na kraju se mozemo zapitati za$to ove
ulomke iz Brezovljana, ukrasene udubljenim
spiralnim motivima, povezivati s butmirskom
kulturom, a ne s danilskom? Naime, neki su
autori vidjeli upravo jadranske, danilske ele-
mente kao jedan od ¢imbenika formiranja
lendelskoga keramickog stila.’* Uostalom, i
Benac podrijetlo butmirskoga spiralnog stila
vidi u jadranskom prostoru, odnosno u da-
nilskoj keramici.*> Osim maloprije navede-
nih mogu¢ih veza izmedu podru¢ja butmir-
ske kulture i promatranog prostora sredisnje
Hrvatske, valja podsjetiti i na jo$ jedno za-
pazanje B. Covida, u vezi sa spiralnom orna-
mentikom. Iako i on drzi da taj ukrasni stil
svoje podrijetlo ima na jadranskom podruc-

2 BOTIC 2023: 121, Fig. 1. Katarina Boti¢ Medurje¢je
Save-Drave i Dunava u arheoloskom pogledu dijeli na
tri zone; zapadnu (Moslavina-Bilogora), sredi$nju (Po-
Zeska kotlina) i isto¢nu (isto¢na Slavonija) pri ¢emu ka-
snoneoliticku kronologiju sagledava kroz klasi¢nu so-
potsku kulturu u isto¢noj zoni, Raziste-stil u sredi$njoj
i isto¢noj, te Raziste i brezovljanski stil u zapadnoj zoni
(BOTIC 2023: 120).

3 MIHALJEVIC 2013; BOTIC 2023.

*  BREGANT 1974; KOROSEC 1975; KAROLY 2020.

»  BENAC1971: 162-163.

to northern and central Bosnia. Which routes
were used? Very probably they went along the
River Bosna valley toward the valley of the Sava
and thereafter possibly along the left tributaries
of the Sava further north, and into the Pan-
nonian area. For the time being, it is difficult
to determine these routes more precisely given
the small number of known and excavated sites
from the period of the Middle/Late Neolith-
ic in the areas connecting Central Bosnia and
Krizevci region in Central Croatia. Brezovlja-
ni near Krizevci occupies a relatively marginal
position on the map of late Neolithic sites of
northern Croatia, but it can be associated with
the sites around Virovitica, and through them
also with Lengyel sites in Transdanubia.’> On
the other hand, the occurrence of specific pro-
to-Lengyel (Brezovljani) elements at the sites in
Pozega Basin, at Slavéa in Nova Gradiska, also
traces the route to northern and central Bos-
nia.*® In favour of this is also the fact of reci-
procity: at the Obre II site we find wares with
proto-Lengyel characteristics.

A final question that arises is why the sherds
from Brezovljani, decorated with recessed spi-
ral motifs, should be associated with the But-
mir, and not Danilo culture? The fact is that
some authors interpreted precisely the Adriatic,
Danilo elements as one of the factors contrib-
uting to the formation of the Lengyel pottery
style.?* After all, Benac also saw the origin of
the Butmir spiral style in the Adriatic area: that
is, in Danilo pottery.” In addition to the pos-
sible aforementioned links between the distri-
bution area of Butmir culture and the observed
area of central Croatia, it is worth recalling B.
Covi¢s observation about spiral ornamenta-

2. BOTIC 2023: 121, Fig. 1. Katarina Boti¢ divided the Sava,
Drava and Danube rivers interfluvial area into three ar-
chaeological zones: western (Moslavina-Bilogora), central
(PoZega Basin) and eastern (eastern Slavonia), at the same
time associating classical Sopot culture in the eastern zone,
Raziste style in the central and eastern zones, and RazZiste
and Brezovljani-style in the western zone with the Late Ne-
olithic (BOTIC 2023: 120).

% MIHALJEVIC 2013; BOTIC 2023.

3 BREGANT 1974; KOROSEC 1975; KAROLY 2020.

% BENAC 1971: 162-163.
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ju, smatra da je on u butmirskoj keramografi-
ji razvijen na drukdiji nacin te da je odbaciva-
njem ispunjavanja meduprostora Srafiranjem
postao profinjeniji i samostalniji.*® Primjerci
iz Brezovljana upravo su takvi, s iznimkom
jednog ulomka (T. III/1), ukraseni su isklju-
¢ivo spiralnim motivima, bez ispunjavanja
meduprostora.

Za lokalitet Brezovljani zasad raspolazemo
samo dvama radiokarbonskim datumima, ali
oni, nazalost, ne potjecu iz konteksta s kera-
mikom butmirskoga stilskog obiljezja te nam
mogu posluziti samo u smislu okvirnog dati-
ranja lokaliteta izmedu 4945. i 4550. g. pr.
Kr. $to se okvirno uklapa u apsolutnu kro-
nologiju ranih lendelskih i butmirskih loka-

liteta.’”

6 COVIC 1976: 44-47.
7 BOTIC 2017: 230-231; BARNA 2017: 355-365 HOFMANN
2013: 429-433.
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tion. Although he also believed that this dec-
oration style originated from the Adriatic re-
gion, he considered that this was not the case
with Butmir ware, which — by abandoning the
technique of filling the interspace by hatching
— had become more refined and independent.*
That is what the specimens from Brezovljani
are like: with the exception of a single sherd
(PL. III/1), they are decorated solely with spiral
motifs, without filling of the interspace.

We only have two radiocarbon dates for the
Brezovljani site, but they do not, unfortunate-
ly, originate from Butmir-style pottery con-
texts, and can only be used to approximately
date the site: to between 4945 and 4550 BC,
which roughly overlaps with the absolute dat-
ing of early Lengyel and Butmir sites.”

Translation and proof-reading:
ETNOtrend d. o. o.

% COVIC 1976: 44-47.
¥ BOTIC2017:230-231; BARNA 2017: 355-365; HOFMANN
2013: 429-433.
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