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INTRODUCTION

Private collections often contained valu-
able archaeological and artistic objects.
However, their fate was often connected
with political and economic changes.
This paper analyses how the legal frame-
works that regulated the ownership of
archaeological finds changed during the
20™ century, especially in the context of
World War II and the establishment of
the Independent State of Croatia (NDH).
Through the prism of archaeological finds,
we investigate how political ideologies and
war conflicts affected the fate of Croatian
cultural heritage and how museums, as
institutions responsible for preserving
heritage, were often involved in these
processes. Special attention is paid to the
fate of private collections and how they
were confiscated and nationalised.

ARCHAEOLOGICAL OBJECTS
AND OWNERSHIP

Croatian archaeological heritage has been
the subject of interest and protection for
centuries. From the time of the Habsburg
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Monarchy until the turbulent 20" century,
the legal frameworks that regulated the
ownership of archaeological finds went
through numerous changes. To better
understand the issue of ownership of ar-
chaeological finds, the paper begins with
an overview of the legal provisions that
governed it, from the Habsburg Monarchy
to the NDH.!

Ownership of archaeological material,
often called “hidden treasure,’ in the
Habsburg Monarchy was regulated by the
General Civil Code from June 1, 1811.2
According to that Code, found treasure
was divided into three equal parts: one
part belonged to the state, one to the finder,
and one to the owner of the land.?

The order of December 28, 1818, prohib-
ited the export of archaeological material
outside the country. The ban was also
confirmed by the order of June 15, 1846,
which prescribed an equal division of the
finds between the finder and the owner of
the land, and the state lost the right to one
third. Additionally, the same order stip-
ulated that the found antiquities be kept
together; they could not be separated, sold
or destroyed without special government
permission, and the violation of these
provisions was punishable by confiscation.
The Restoration of the Old Laws and
the Order Regarding the Exportation of
Antiquities from Our Country and Their
Preservation was adopted on November
25, 1880, by provision n. 3302.* It allowed
private persons to request permission from
the government and the Archaeological
Museum for the excavation of archaeolog-
ical sites and the purchase of archaeolog-
ical objects, especially if these activities
were in the interest of the Museum.
Provision on the Preservation of An-
tiquities and Natural Monuments from
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July 25, 1940, extended the protection
to archaeological, artistic, historical,
ethnographic, architectural and natural
heritage, regardless of ownership. It was
forbidden to destroy and take such ob-
jects outside the cultural area to which
they belonged, especially outside state
borders, without the approval of the
competent authorities. The provision also
gave the competent Banovina museum
the right of first purchase within three
months of the notification of the find.
Failure to report was punishable by up
to three months in prison and a fine of
up to 5,000 dinars.

Continuity in the effort to prevent trade
and removal of archaeological material
from the country must be emphasized, as
well as the changes in the distribution of
ownership and authority over the finds.
The 1940 Provision expands the protec-
tion of cultural heritage and gives the state
greater control over trade.

A new legal provision, adopted on June
30, 1941, during the NDH, declared all
immovable cultural-historical and natural
monuments of special scientific, artistic
or aesthetic value, located on the territory
of the NDH, as Croatian national monu-
ments. These monuments could not be the
subject of private ownership.’

ORGANISATION OF THE
ARCHAEOLOGICAL MUSEUM
IN ZAGREB IN THE SECOND
WORLD WAR

Croatian National Archaeological Mu-
seum (currently the Archaeological
Museum in Zagreb — AMZ) changed its
name to the Croatian State Archaeolog-
ical Museum in 1941. During World War
II, the AMZ was led by two directors.

O

161

G A 6 1

During the NDH, Viktor Hoffiller® was
the director of the Croatian State History
Museum and the Croatian State Archae-
ological Museum. Until 1943, these two
museums operated under joint manage-
ment. Hoffiller was suddenly retired in
January 1943. Some researchers associate
his dismissal with the refusal to give the
Prussian flag and the chess of Frederick II
to Hitler as a birthday present or with his
declaration to General Edmund Glaise
von Horstenau that Germany will lose
the war.’

However, the chess and the flag were
handed over to Hitler much earlier, in
June 1941, during the first meeting with
Ante Paveli¢ in Berghof. The Head of the
Sub-Department for Higher Education
and Scientific Institutes of the Ministry of
Education of the NDH, Bozidar Murgi¢,?
personally selected and collected these
items from the Museum, together with
the relief depicting the birth of Dionysus,
which was later returned.’

This fact calls into question the thesis
about Hoffiller’s resistance to Nazi de-
mands as the main reason for his dismiss-
al. It seems more likely that his retirement
was related to the introduction of the
compulsory pension for people over 65,
which happened in 1943.

Mirko Seper® took his place at the Ar-
chaeological Museum, who on January
29, 1943, as a trainee curator, became an
associate professor of classical archae-
ology at the Faculty of Humanities and
Social Sciences.

The Military Court in Zagreb convicted
Mirko Seper, PhD to ten years of forced
labor in 1946, for the following reasons:
1) participation in the Ustasha army as an
artillery officer and opening fire on the
People’s Liberation Army, and 2) coopera-
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tion with Ustasha newspapers and spread-
ing Ustasha propaganda. In this context,
Seper’s article in the Hrvatska smotra
magazine (1942, no. 1, 48-51) should be
highlighted, in which he claimed that
Jewish art did not exist."

After Hoffiller, DrZislav Svob became
the director of the Croatian State His-
tory Museum in Zagreb. Svob was ar-
rested in April on the charge of aiding
the partisan movement and was charged
with a crime against “the existence of
the state and its organization.” The
High Court in Zagreb sentenced him to
death, and then he was pardoned to life
imprisonment. He was killed under un-
known circumstances at the very end of
the war, in April 1945, in the Lepoglava
concentration camp.'?

INITIATIVE FOR THE
PRESERVATION OF
CULTURAL HERITAGE

In the turbulent context of the establish-
ment of the NDH on May 10, 1941, the
directors of leading Croatian museums
and the Zagreb Conservation Institute
launched an initiative to protect and
preserve cultural heritage by centralising
important art and historical objects in
state museums (Figs. 1 and 2).

Viktor Hoffiller (Croatian National His-
tory Museum), Milovan Gavazzi"* (Cro-
atian National Ethnographic Museum),
Vladimir Tkal¢i¢'* (Croatian National
Museum of Arts and Crafts) and Gjuro
Szabo' (Zagreb Conservation Institute)
emphasized the importance of preserving
artistic and historical objects in private
collections that “stole” these items from
state museums “with their more abundant
funds.”
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In their proposal, they emphasized that
these objects should be removed from
private use and handed over for safe-
keeping to state museums, which were, in
their opinion, the only proper place. This
initiative, they said, was motivated by a
desire for the advancement of Croatian
science and education, and the develop-
ment of Croatian museums, which often
faced financial constraints in acquiring
museum objects.'

LEGAL PROVISION IN THE
NDH ON THE PROTECTION OF
CULTURAL HERITAGE

The initiative of museum directors to pro-
tect cultural heritage, although seemingly
noble,"” was quickly instrumentalized by
the NDH. The Legal Provision on the
Prohibition of the Alienation and Export
of Antiques and Artworks, Cultural, His-
torical, and Natural Monuments from
the Territory of the Independent State of
Croatia, passed only two days after the
initiative, enabled the state to take control
of private collections, especially those
owned by Jews and Serbs, under the guise
of protection.'®

According to Article 3 of the Legal Pro-
vision, private individuals who could not
adequately preserve monuments from
their property were obliged to hand them
over to one of the Croatian state museums.
The museum, in turn, was obliged to issue
a written confirmation of receipt on behalf
of the NDH. Failure to comply with the
Provision was punishable by imprison-
ment for up to five years and a fine of up to
500,000 dinars. In conclusion, all private
collections that fell under Article 3 of the
Provision had to be stored in one of the
state museums.
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IMPLEMENTATION OF
CULTURAL HERITAGE
PROTECTION MEASURES

IN THE NDH: ANALYSIS OF A
NEWSPAPER ARTICLE GOOD
RESPONSE FROM CITIZENS
REGARDING THE POGLAVNIK’S
PROVISION ON THE
PRESERVATION OF ANTIQUES
AND NATURAL MONUMENTS

The newspaper article Good response from
citizens regarding the poglavnik’s provi-
sion on the preservation of antiques and
natural monuments (poglavnik —leader of
NDH) published in the daily newspaper
Danas on 30 June 1941, provides insight
into the implementation of cultural heri-
tage protection measures in the NDH and
is an interesting example of propaganda
rhetoric in the service of the regime.”” The
seemingly positive news about the “good
response of the public” to the decision to
preserve cultural heritage conceals deeper
political and ideological implications. The
regime authorities sought to present the
protection measures as voluntary and in
the interests of the owners, emphasizing
the positive response among the public.
The article uses positive language and
emphasizes the mutual benefit of the pro-
tection measures. However, in the context
of an authoritarian regime, it is difficult to
speak of true voluntariness.

The Conservation Institute authorised and
responsible for the inventory,” emphasized
that the owners of the objects could allow
the inventory and inspection of their an-
tiquities without fear because they would
remain in their ownership. The process
was presented as mutually beneficial: the
owners gained insight into the value of their
antiquities and advice on their preservation,
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and the state gained an overview of the
cultural heritage. If the owners could not
adequately care for their antiquities, their
transfer to the appropriate Croatian state
museum for safekeeping was presented as
an option, with the note that the owner-
ship of the objects remained unchanged.
The Conservation Institute called on the
owners of the antiquities to cooperate with
the Institute’s representatives and facilitate
their work, emphasizing that the invento-
ry was in the interest of both the owners
themselves and the entire Croatian people.?!
The 1941 article provides valuable insight
into how the NDH regime used culture as
a means of legitimising its rule and how it
sought to control all aspects of social life.
Although at first glance the measures to
protect cultural heritage appear to have been
well-intentioned, a deeper analysis shows
that they were part of a broader ideological
project and had negative consequences for
individuals and the community. The pro-
tection of cultural heritage was presented
as part of a larger plan to build Croatian
national identity. The emphasis on the
“Croatian state museum’ and the interest of
the “entire Croatian people” suggest that the
protection of culture was instrumentalised
in the service of the regime’s ideology.

REPORT ON THE
IMPLEMENTATION OF THE
LEGAL PROVISION ON

THE PROHIBITION OF THE
ALIENATION AND EXPORT OF
CULTURAL-HISTORICAL AND
ARTISTIC OBJECTS IN THE
NDH (JULY 26, 1941)

Based on the Legal Provision, officials
of the Croatian state museums in Zagreb
began an extensive campaign to collect



M U Z E O L O

all cultural, historical and artistic objects
to which it referred. The goal was to store
them in museums and preserve them as
the property of the Independent State of
Croatia.”

Most of the objects were collected from
Orthodox monasteries, for example twen-
ty crates were sent to the Croatian State
Museum of Arts and Crafts (today the
Museum of Arts and Crafts — MUQO) from
KruSedol. A team, led by curators Ivan
Bach (MUO) and Mirko §eper (AM2Z),
visited other monasteries and parishes,
starting from the Ogulin region. The first
shipment of around sixty crates was soon
on its way.

A second group of experts, led by the
director of the MUO, Vladimir Tkalcié,
and DrZislav Svob from the History Mu-
seum, set off via Kostajnica and Pakrac to
Slavonia. The Ustashas provided consid-
erable assistance in this endeavour. The
Ministry of Transport and Public Works
approved the free transport of all the col-
lected objects.

An inventory of the main privately owned
collections was carried out in Zagreb.
Some owners immediately deposited their
objects in the Croatian State Museum
of Arts and Crafts. The most valuable
of the deposited collections was that of
the late Artur Mari¢. The Hinko Lederer
collection was stored in the Gypsotheca
before the law was passed, but steps were
taken to move it to the Museum of Arts
and Crafts. The Milan Mari¢ collection,
one of the most valuable in the country,
had not yet been delivered. Among other
smaller collections, that of Ziga Herzog
stood out. The collection of Julije Konig,
who had left Zagreb, remained untouched
in the apartment at 18 PalmotiCeva Street.
Minister Bulat, who was living in that
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apartment at the time of the inventory of
the collections, agreed with the director
Tkalci€ to transfer the collection to the
state museum.*

ANALYSIS OF PRIMARY
SOURCES FROM THE NDH
ERA: FORCED EVICTIONS
AND CONFISCATION OF
PROPERTY

The documents in question from the time
of the NDH provide insight into the im-
plementation of racially motivated policies
and the systematic plunder of the property
of ethnic and religious minorities:
Document 1
“Zagreb, May 8, 1941, Announcement
— I order that within 8 days all SERBS
and JEWS living on the northern side
of Maksimirska Street, Vlaska Street,
Jelaci¢ Square, Ilica to the toll booth,
as well as those parts of the city locat-
ed north of the marked road section,
must move to other parts of the city
of Zagreb.
Director of the Police Department:
Marijan Niksié, hand signed”**
Document 2
“Dearest professor! [...]
2. The same museum people, through
the Conservation Institute, are making
an inventory of all private collections
and other artistic and cultural histori-
cal objects that are in private posses-
sion, but in carrying out this work,
which is based on the recently issued
legal provision by the poglavnik, they
have encountered certain difficulties.
That is why they have asked the po-
lice directorate for assistance in such
cases, there is so much intervention to
meet this request. The officials have
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the proper identification and orders,
but the Jews, Serbs, and some of our
capitalists care little about it.
3. As you know, bank safes will be in-
spected, and this is already being done.
There are many valuables in Jewish
and Serbian safes. I ask that you please
arrange with Minister Artukovic¢, PhD
to order all those authorities that are
involved in confiscation and inspection
to have such safes inspected by an ex-
pert committee of museum and other
experts, who will carry it out.
4. The German and Italian military au-
thorities hold in their possession many
houses, villas and apartments, which
until recently belonged to various Jews
and Vlachs. When these had to flee,
the apartments remained completely
furnished. It is a well-known fact that
these bloodsuckers and rich people,
with our stolen money, collected var-
ious valuables, works of art, antiques,
etc., for years, and these were found
in these Vlach, and especially Jewish,
houses. Although no one, not even you,
thinks that the Germans or Italians
might touch it, there is still a great
danger that irresponsible elements
could abstract these precious objects,
which are the property of the Croatian
people. I hereby most earnestly beg
and implore you to do everything in
your power to allow the envoys and
officials of the Conservation Institute
and our state museums to inspect these
apartments and villas in cooperation
with these foreign authorities and to
store in the museum what is of his-
torical and artistic importance for our
museums.”*

The first document, an announcement of

the forced relocation of Serbs and Jews

O
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from the northern part of Zagreb, testifies
to segregationist measures directed against
these groups. The second document, a
petition by Bozidar Murgi¢ addressed to
an unnamed “versatile cultural figure, but
also a great Croatian patriot, who is highly
regarded by the highest levels of Croatian
state politics,” reveals the systematic con-
fiscation of art and cultural property from
private ownership, especially that owned by
Jews and Serbs. Murgic requests assistance
in conducting the inventory and seizure of
property, using derogatory terms (“blood-
suckers,” “Vlach houses”) that reflect the
official rhetoric of the time.

These documents illustrate institution-
alised discrimination and systematic
human rights violations during the NDH.
They also provide insight into the mech-
anisms of confiscation of property and
cultural heritage of minority communities,
which is an important aspect of studying
the history of that period.

THE ROLE OF THE MINISTRY
OF EDUCATION OF THE NDH
AND BOZIDAR MURGIC

The Ministry of Education of the NDH
(later the Ministry of National Education),
under the leadership of the Head of the
Sub-Department for Higher Education
and Scientific Institutes, BoZidar Murgic,
played a key role in the seizure and redis-
tribution of cultural property, especially
that owned by Jewish and Serbian citizens.
Taking advantage of the legal framework
that enabled the forcible seizure of prop-
erty, the Ministry organised extensive
campaigns to collect works of art and
other cultural objects.

Based on the order of the Ministry of
Education no. 24323 of 19 July 1941,
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officials and janitors of the Archaeolog-
ical Museum were sent throughout the
country to collect objects abandoned by
the Orthodox population and transport
them to Zagreb. This task, which re-
quired considerable effort and expense,
was additionally rewarded with a special
daily allowance of 50 kuna, amounting to
50,000 kuna provided from the budget of
the Ministry of Education. Solid financing
indicates the seriousness and scope of the
measures taken.

Among the officials who participated in
these actions were employees of the Histo-
ry and Archaeological Museum: DrZislav
Svob, PhD, curator (106 days on the road);
Mirko §eper, PhD, curator trainee (31 days
on the road); Jakov Pavelié, preparator
(75 days on the road); and Antun Tudan,
janitor (91 days on the road).*

The Ministry of Education was also ac-
tive in implementing legal provisions on
the collection of cultural property. In a
memo dated 25 July 1941, addressed to
the Archaeological Museum in Zagreb,
the Ministry of Education requested an
explanation as to why the collection of
antiquities belonging to the Jewish owner
Hinko Lederer had not been handed over to
the Museum and ordered that all necessary
measures be taken to immediately place the
collection in the AMZ (Fig. 3).”’

In the context of the given documents,
orders related to museum activities were
issued by the Ministry of Education, which
was directly responsible for sending offi-
cials to the field to collect objects. The Min-
istry also managed the financial resources
allocated for this activity. The Ministry of
Education was therefore the key body that
supervised the implementation of laws
related to the collection and protection of
cultural property during the NDH.
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On the other hand, the poglavnik’s Legal
Provision played a key role as the legal
basis for such actions. Although it did not
issue direct orders to museums, it enabled
the implementation of measures such as
the attempted seizure of the Lederer col-
lection, giving various bodies the authori-
ty to act. Under this Provision, the Lederer
numismatic collection was confiscated
from the safe of the Zemaljska Banka in
Sarajevo in 1944.

In short, the Ministry of Education had
an executive role in implementing specific
actions, while the poglavnik’s Provision
was the legal framework that made those
actions possible. Bozidar Murgi¢ proved
to be a key participant in that process,
actively participating in the planning and
coordination of those actions.

IMPLEMENTATION OF THE
LEGAL PROVISION ON

THE PROHIBITION OF THE
ALIENATION AND EXPORT OF
CULTURAL GOODS

The implementation of the Legal Pro-
vision that prohibited the alienation and
export of cultural goods was carried
out through orders from the Ministry
of Education sent to various institutions
and individuals. For example, the Usta-
sha camp in Orahovica was ordered to
hand over all objects falling under the
Legal Provision to the delegate of the
Croatian State Museum of Arts and
Crafts, Drzislav Svob (an employee of the
Croatian State History Museum), and to
provide him with all necessary assistance
and protection.?®

Mirko Seper, an employee of the Croatian
State Archaeological Museum, was issued
a travel order to inspect and take over
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cultural, historical and artistic antiqui-
ties from abandoned Orthodox churches
and monasteries in the Ogulin and Sen;j
districts.”

Another order was sent to an unnamed
individual, with instructions to take over
the Weissmann collection in Osijek and
to report to the mayor of Karlovac to in-
spect and retrieve items from abandoned
Orthodox churches.*

In the case of Hinko Lederer’s collection,
Seper referred to the Act on the Protection
of Artistic, Historical, Ethnographic and
Natural Antiquities, which prohibits the
destruction and removal of such objects
outside the borders of the state without
the approval of the competent authorities.’!
These examples illustrate how the Min-
istry of Education actively coordinated
and supervised the implementation of the
Legal Provision on the Prohibition of the
Alienation and Export of Antiques and
Artworks, Cultural, Historical, and Nat-
ural Monuments, using a network of state
institutions and individuals to locate, exam-
ine and transfer objects to state museums.

TRANSFER OF OBJECTS
FROM OTHER MUSEUMS

On 16 September 1944, the Croatian State
Museum of Arts and Crafts handed over
prehistoric and Roman objects to the
Croatian State Archaeological Museum
in Zagreb. Although a list has been pre-
served, the objects handed over cannot
be identified due to their general nature.*

OBJECTS IN THE AMZ
COLLECTIONS

The numismatic collections of the Ar-
chaeological Museum in Zagreb contain
several items acquired based on the order

O
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from 1941.” The documentation refers to

the following sources:

1. Office for Nationalised Property —
objects were received in 1944 (AMUO
no. 481/1944 = AAMZ no. 241/1944)
and 1946 (file no. 90/1946)

. Main Ustasha Headquarters — Mini-

ster-in-charge Ljudevit Solc, PhD dona-

ted the objects to the Museum in 1942

Franciscan Monastery, Zagreb — ob-

jects were handed over by Land Admi-

nistration of National Goods in 1946

District Court Ogulin — the objects

were received in 1949 (record 50/49,

no. 181)

Ministry of Finance of the People’s

Republic of Croatia — the objects were

received in 1949 (no. 452/1949)

Museum of Arts and Crafts — the ob-

jects were received on 11 June 1951

from various donors.

The data confirm the diversity of sources

from which the objects were acquired,

including state institutions, religious
communities and private donors. It is
important to note that some objects were
acquired through the Office for Nation-
alised Property, which certainly indicates
the confiscation of property during World

War II.

This paper will focus on the two largest

confiscated collections. The numismatic

collection from the Ustasha camp in

Pozega, consisting of 2,489 pieces of

Roman coins, was transferred to the Cro-

atian State Archaeological Museum on

16 September 1944. The collection was

previously in the possession of the Croa-

tian State Museum of Arts and Crafts, to

which it was received on 12 August 1944

by the Office for Nationalised Property

of the Ministry of the State Treasury of
the NDH.
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The coins were packaged in two types
of envelopes: beige ones with the header
“State Directorate for Restoration” and
grey-blue ones with the header “Ministry
of the State Treasury / Department for
State Property, Trusts and Debts / Office
for Nationalised Property” (Figs. 4 and 5).
The envelopes were numbered according
to Benko Horvat’s list, and later received
AMZ inventory numbers.

The origin of the collection and the identi-
ty of its original owner remain unknown,
but the fact that it came from the Office for
Nationalised Property suggests that it was
property confiscated during World War II.
The collection is an important source for
studying the history of the period despite
the uncertainties surrounding its origin.*
The AMZ also houses around four thou-
sand coins from a large hoard of Roman
imperial coins from the 3™ century found
in Kamenica.”> Some of the coins were
handed over to the Museum by Milan
MeZina on behalf of the Ministry of Fi-
nance of the People’s Republic of Croatia,
after the Ministry took them over from
the former Land Administration of Na-
tional Goods, which in turn confiscated
them from the Office for Nationalised
Property.*

Additional research of the Archives®’
revealed that part of the collection (2503
pieces) was handed over to the director of
the AMZ, Viktor Hoffiller, for purchase
shortly before or at the beginning of the
war by foreman Marko Lederer. Howev-
er, the foreman never returned (Hoffiller
assumed that he had fled the country or
been taken to a camp), and the collection
remained in the possession of the AMZ.
When the numismatic collection of H.
Lederer (1954), which was confiscated
from the safe deposit box of a Sarajevo

O
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bank, was returned, this part of the col-
lection was not returned to the family.*®
This case illustrates the complex proce-
dure by which cultural goods, such as
numismatic finds, were relocated and na-
tionalised during and after World War II.
It also points to the importance of archival
materials in reconstructing the provenance
of museum objects.

FROM THE AMZ ARCHIVE

The archival records of the Archaeologi-
cal Museum in Zagreb testify to various
activities during World War II and the
post-war period.

On 27 December 1944, two amphorae
from Jurjevska Street 27b were deposited
in the AMZ. The archival note states that
the amphorae are “only held for safekeep-
ing in this museum,” which presupposes
the temporary nature of their placement
and the possibility of further relocation or
return to the owner.*

On 16 September 1944, the Croatian State
Museum of Arts and Crafts handed over
prehistoric and Roman objects to the
AMZ (Fig. 6). Unfortunately, due to the
general description in the documentation,
an exact list of the objects handed over
cannot be determined.*

The Archaeological Museum in Zagreb
served as a temporary storage for cul-
tural property during World War II and
the post-war period. An example of this
is the handover of the objects of Antun
Adamovi¢ from Osijek, Leonard Grivici¢
from Zagreb and Jakob Eltz from Vuko-
var, which were stored in the AMZ. These
objects were taken over from Commission
for Gathering and Protection of Cultural
Monuments and Antiquities according to
the record 227/1945 of 25 October 1945
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and were subsequently handed over to the
Museum of Arts and Crafts.*!

CONCLUSION

This paper provides insight into the com-
plex role of the Archaeological Museum in
Zagreb during World War I1. An analysis
of legal provisions, primary sources, and
archival materials clearly outlines how
the Museum, under the auspices of the
Independent State of Croatia, became an
instrument of regime policy.

While the legal provisions on the protec-
tion of cultural heritage seemingly had
noble goals, their implementation in prac-
tice reveals the systematic confiscation of
property and the erasure of the cultural
heritage of ethnic and religious minori-
ties. Museum employees, under great
pressure from the Ministry of Education
of the NDH, actively participated in the
implementation of these measures. This
analysis demonstrates the importance of a
critical approach to historical sources and
the need for further research into the role
of the Museum in turbulent times.

NOTES

' For more on old acts see: Petar Kos and Ivan
Mirnik, “Coin hoards from Croatia: XVII. The
KriZovljan (Varazdin) hoard of Celtic tetradrachms
(1843),” Vjesnik Arheoloskog muzeja u Zagrebu 44,
no. 1 (2011): 80—87; Maja Bunci¢ and Ana Solter,
“Ta ova je godina dobra pocela samo da nije B. i
G.a.: Trgovina arheoloskim nalazima pocetkom
20. stoljec¢a na primjeru Srijemske Mitrovice,’
Vjesnik Arheoloskog muzeja u Zagrebu 53, no. 1
(2020): 204-206.

2 “Allgemeines biirgerliches Gesetzbuch fiir die
gesammten Deutschen Erblinder der Oesterre-
ichischen Monarchie,” Justizgesetzsammlung,
no. 1-6 (1811). Although the Code was officially
in force throughout the monarchy until 1861, it
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continued to serve as the Croatian civil code until
1945, and partly until the 1970s.

3 Ibid.,art. 399. According to the same Code, one
third also belonged to workers who accidentally
found treasure, but if the owner “especially hired
them [...] to search for treasure, they should be
satisfied with their regular wages.”

4 Royal Croatian-Slavonian-Dalmatian Provincial
Government, Department of Religious Worship
and Education, “Obnova starih zakona i naredba u
pogledu izvazanja starina iz nase zemlje i njihova
sacuvanja,” no. 3302, November 25, 1880.

3 Narodne novine 63, June 30, 1941.

¢ Viktor Hoffiller (Vinkovci, 1877 — Zagreb, 1954)
was a curator at the Archaeological Museum from
1901 to 1920, after which he became the director
of the Prehistoric Department. Also, from 1924
until 1943 he was the director of the Archaeolog-
ical Museum. In 1945 he was returned to his post
as director of the Archaeological Museum until
1951. For his biography, see: Hrvatski biografski
leksikon (1983-2024), mreZno izdanje (Zagreb:
Leksikografski zavod Miroslav Krleza, 2024), s.
v. “Hoffiller, Viktor,” https://hbl.lzmk.hr/clanak/
hoffiller-viktor (accessed September 6, 2024).

7 Mira Kolar-Dimitrijevi¢ and Elizabeta Wagner,
“BrunSmid i Hoffiller, osniva¢i moderne sjever-
nohrvatske arheologije,” VDG Jahrbuch 15 (2008):
79-98.

8 Bozidar Murgi¢ (1901 — ?) studied philosophy
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MUZEJ U S;UZBI VLASTI:
ARHEOLOSKI MUZEJ U
ZAGREBU I DRUGI SVJETSKI RAT

Arheoloski muzej u Zagrebu u Drugome svjetskom
ratu sudionik je u Sirim drustvenim i politickim pro-
cesima. Pod okriljem Nezavisne DrZave Hrvatske
Muzej je bio instrument u provedbi ideoloski moti-
virane politike prema kulturnoj bastini.

lako su na pocetku rata doneseni zakoni u cilju za-
Stite arheoloske i kulturne bastine, u praksi su ti
zakoni iskoristeni za sustavno oduzimanje imovine,
posebno od Zidovskih i srpskih viasnika. Pod krin-
kom ocuvanja nacionalne bastine provodene su ra-
cije i popisivanje privatnih zbirki, a brojni predmeti
prisilno su predavani u drZavne muzeje.
Arheoloski muzej postao je skladiste za predmete
zaplijenjene iz privatnih zbirki. Muzejski su djelat-
nici, pod pritiskom vlasti, aktivno sudjelovali u tim
procesima. Njihova uloga protezala se od popisiva-
nja predmeta do njihova prijenosa u Muzej.

Takva praksa imala je dugorocne posljedice za
Mugzej i hrvatsku kulturnu bastinu. Mnogi predmeti
nasilu su odvojeni od svojeg konteksta i izvornih
vlasnika, a njihova provenijencija Cesto je nejasna.
lako je Arheoloski muzej u Zagrebu imao vaZnu
ulogu u ocuvanju hrvatske bastine, tijekom Dru-
goga svjetskog rata bio je dio mracnog razdoblja
povijesti. Ovaj rad pokazuje kako su muzeji kao
ustanove uvuceni u politicke procese i kako su nji-
hove zbirke postale Zrtve ideologije.
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