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The period of the Second World War and
the Independent State of Croatia (NDH) in
the context of the activities of the Museum
of Arts and Crafts and other museums
in Croatia is an insufficiently researched
topic." Although it is often assumed that
museums and cultural institutions were
peaceful or at least calmer oases in un-
stable times, political events and events at
the state level did not pass them by. The
influence of political decision-making and
the decisions of the state authorities of
the NDH during the Second World War
marked the museum’s history, which was
followed in the post-war period by the
policy of the new state of the Democratic
Federative Yugoslavia, afterwards the
FNRJ, which also carried out highly polit-
ical decision-making. Therefore, wartime
and the Independent State of Croatia with
its problems and the post-war period in
the new state of Yugoslavia with its pecu-
liarities left an indelible mark until today.
The Independent State of Croatia, created
under the influence of Nazi Germany and
Fascist Italy, was proclaimed on April
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10, 1941. It was proclaimed by Slavko
Kvaternik, first officially in the Banski
dvori at 1 p.m.,” then on Radio Zagreb with
a proclamation at 2 p.m., while German
troops were entering the eastern part of
the city. On the same® or the following
day,* Slavko Kvaternik sent a telegram to
Adolf Hitler with a request for recognition
of the NDH (the NDH was recognised on
April 15). Two days later, on April 12, all
officials had to take an obligatory oath to
the NDH, which was done by all employ-
ees of the Croatian National Museum of
Arts and Crafts, and on April 15, in the
early morning hours, Ante Paveli¢ came
to Zagreb. The next day, April 16, a gov-
ernment was appointed, officially called
the Croatian State Government, in which
the museums and institutions with which
the Museum cooperated, other museums
and the Conservation Institute were under
the administration of the Ministry of Reli-
gious Worship and Education, afterwards
dubbed the Ministry of Public Education.
The first minister was Mile Budak, and
all communication with museums and
decisions of the Ministry were carried out
by a separate department, the Sub-Depart-
ment for Higher Education and Scientific
Institutes, later dubbed the Department for
Higher Education and Scientific Institutes,
headed by Bozidar Murgi¢, PhD since the
arrival of the new government.

That period is largely unknown; the mono-
graphic overview of the Museum’s history
has not been published in its entirety so
far, and only some articles cover the period
of the Second World War.’ Therefore, this
contribution brings an insight into three
special topics, indicating the complexity
of the events from 1941 to 1945, as well
as an insight into the official procedures
in the Independent State of Croatia.
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During that period, the most important
work of the museum was the cataloguing
of works of art, the acquisition and pro-
tection of heritage, in which all museum
experts and the entire staff of the Museum
participated. But state authorities, along
with professionalism, also demanded
obedience to political dictates. Two mu-
seums — the Museum of Arts and Crafts
and the Archaeological Department of
the National Museum — had to hand over
objects from the museum collection for
the diplomatic needs of the leader who
wanted to use them to prove himself to
Hitler. This extremely unprofessional
request could not be refused, but it al-
lowed the Museum a certain freedom
and individuals survival despite the legal
provisions of the NDH.

THE ROLE OF MUSEUM
EXPERTS IN REGISTERING OF
ART AND VALUABLES

The legislative framework of the NDH
and its implementation had a decisive
influence on the work of museum insti-
tutions. The entire legislative framework,
both general and special, resulted from
the complete takeover of power by the
Ustasha ruling group, the leader and the
NDH government.®

The first provision passed shortly after the
declaration of the state was fundamental;
already on April 17, 1941, the Legal Pro-
vision for the Defence of the People and
the State was passed, followed by others
that related to the preservation of the “pure
Croatian nation and pure Croatian space.”’
They enabled racial policy and the depri-
vation of civil rights and the confiscation
of property of “non-Aryans,” primarily
Jews, but the provisions also applied to
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Serbs, Roma and others. Some of them are
listed here, and the others were brought
along with them:

April 18,1941, Legal Provision on the
Preservation of Croatian National
Property

April 30, 1941, Legal Provision on
Citizenship

April 30, 1941, Legal Provision on
Racial Origins

April 30, 1941, Legal Provision on the
Protection of Aryan Blood and the
Honour of the Croatian People, which,
in addition to a series of prohibitions
against Jews, foresees the right of the
leader to, by personal decision, grant
citizenship to non-Aryan persons who,
before April 10, “contributed to the
Croatian people” — “honorary Aryan
status”

June 4, 1941, Legal Provision on the
Protection of the National and Aryan
Culture of the Croatian People

June 4, 1941, Order on the Organiza-
tion and Work of the Racial Political
Commission

June 4, 1941, Order to Change Jewish
Surnames and the Labelling of Jews
and Jewish Companies

June 4, 1941, Order on Determining
the Racial Origins of Civil and Au-
tonomous Officials and Executors of
Free Academic Titles

June 5, 1941, Legal Provision on Pre-
venting the Concealment of Jewish
Property

June 5, 1941, Legal Provision on the
Compulsory Reporting of Jewish
Property and Business Enterprises
June 5, 1941, Implementing Regula-
tion on the Compulsory Reporting of
Jewish Property and Business Enter-
prises
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e August 27, 1941, Provision on the
Acquisition and Administration of
Jewish Apartments, Buildings and
Properties

* October 6, 1941, Legal Provision on
the Nationalisation of Jewish property
and Jewish businesses

e November 25, 1941, Legal Provision
on the Referral of Undesirable and
Dangerous Persons to Forced Stay in
Concentration and Labour Camps.*

A special legislative framework was valid
for works of art and other valuables. Art,
private collections of various content,
numismatic and archaeological, then
libraries, archives and other valuable mov-
ables, not only as private property, but also
as the property of religious communities
and other institutions, were at the centre
of attention of the Ministry of Religious
Worship and Education, later dubbed the
Ministry of Public Education. Therefore,
for the protection of heritage, including
movable property, several provisions were
passed that were the basis for dealing with
cultural heritage during the NDH. Associ-
ated with the general provisions, they were
also used to implement the NDH policy,
that is, to confiscate property.
The inventory and work with historically
and artistically valuable materials, ar-
chives, libraries, works of art and valu-
ables was carried out by experts appointed
for this purpose, museum staff and em-
ployees of the conservation service. This
also meant everything was determined,
the participants and the way of working,
and the acceptance of cooperation was
assumed.

Museum experts and museum staff

participated in three types of work. The

fundamental engagement was registering
works of art, archives, libraries and other
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material in private possession, for which
the Conservation Institute was responsi-
ble. In parallel with that, materials from
Orthodox churches and monasteries in the
NDH were listed and taken over, which
was under the jurisdiction of the Muse-
um of Arts and Crafts. The third type of
inventory was related to participation in
the commissions for the inventory of gold
and valuables seized from Jews and Serbs,
which was under the jurisdiction of the
police and later the Croatian State Bank,
about which the least is known.

All actions related to art during the NDH
are based on the regulation from the pe-
riod of the Kingdom of Yugoslavia. It is
about the Provision on the Preservation
of Antiquities and Natural Monuments®
adopted on July 25, 1940, which was the
fundamental document on the preser-
vation of heritage in the territory of the
Banovina of Croatia within the Kingdom
of Yugoslavia. It was used to gain insight
into private art and other collections,
heritage and natural values, as well as
insight into the art market. The provision
prescribed the establishment of conser-
vation institutes and the systematisation
of jobs according to qualifications and
experience (a conservator had to have a
doctoral thesis in cultural and historical
sciences and twelve years of conserva-
tion or museum practice, an assistant
conservator a diploma in cultural and
historical sciences, a professional exam
and three years of conservation or muse-
um practices). In summary, the Provision
“protected all movable and immovable
cultural-historical (archaeological, his-
torical, ethnographic, architectural and
artistic) and natural monuments,” they
were to be taken care of by “authorities for
the protection of monuments: the district
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and city governments and the Conservation
Institutes according to the scope of the Pro-
vision.” The Provision further explains that
“Conservation Institutes are institutions
for the study of all cultural and historical
monuments, and it is their duty to compile
and maintain a list of these monuments.”'
Immediately after the adoption of the Pro-
vision in 1940, the Conservation Institute
requested the financing of four permanent
positions (conservator, assistant conserva-
tor, secretary and caretaker),!' which were
filled during 1941. From the beginning of
1941, the Institute was gradually profes-
sionalised, despite Gjuro Szabo’s attempt
to continue the previous practice of part-
time employment. Although at the be-
ginning of 1941, acting head conservator
Gjuro Szabo tried to hire Ivan Bach, PhD"?
as a part-time assistant, he was refused on
the grounds that he was already employed
as a curator at the Museum of Arts and
Crafts. Therefore, in March, Tihomil
Stahuljak was permanently employed as
an assistant conservator.”” During the first
half of 1941, the Institute was led by acting
head conservator Gjuro Szabo, then from
October 1, by Ljubo Karaman, PhD," who
was appointed from August.”

However, the most important thing for fur-
ther events related to movable property was
that the Provision on the Preservation of
Antiquities and Natural Monuments of July
25,1940, prescribed the keeping of a list of
monuments, including movable property,
and it was determined that “if the owner of
the monument does not care enough about
its maintenance, the monument can be
expropriated. If the monument is movable,
it will be transferred and deposited in the
competent Museum.”'®

The Provision on the Preservation of Antiq-
uities and Natural Monuments from 1940
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is supplemented by the regulations of the
NDH. The first document on the protection
of heritage in the NDH was the Proclama-
tion regarding the protection of artistic and
historical objects from destruction,”” which
the Conservation Institute sent to the Minis-
try of Religious Worship and Education on
May 10, 1941, prescribing the mandatory
preservation of heritage.

The Proclamation was followed on the
same day by a memo to the Ministry of
Religious Worship and Education entitled
Cultural-historical and artistic objects in
private collections.”® The memo states that
with the establishment of the NDH, nu-
merous objects with their “decorations” or
individual items that were once owned by
private individuals or former authorities
have passed or are passing into the owner-
ship or possession of the state authorities.
Among them are those that have greater or
lesser cultural and historical significance.
It goes on to state: “It is in the interest of
the progress of Croatian science and the
development of Croatian museums, from
which these private collections, with their
more abundant financial resources, seized
important artistic or historical objects, that
the objects of private collections have to
mentioned, whether they are owned or
only used by state authorities, now they
have to be taken out of use and handed
over to state museums, which are the only
place where these objects belong.”" It is
proposed that a committee composed of
experts from the Conservation Institute
and various museums be established to
review the collections and evaluate the
works of art. The memo was signed by
acting head conservator Gjuro Szabo, di-
rector of the Croatian National Museum of
Arts and Crafts Vladimir Tkalc¢ié, director
of the Croatian National Ethnographic
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Museum Milovan Gavazzi, PhD and the
director of the Croatian National History
Museum Viktor Hoffiler, PhD.?

All of the above was the basis for the
Legal Provision on the Prohibition of
the Alienation and Export of Antiques
and Artworks, Cultural, Historical, and
Natural Monuments from the Territory of
the Independent State of Croatia, promul-
gated on May 12, 1941 (Legal Provision
of the Head of State No. LXXVIII-135 Z.
p./ 1941).* The aforementioned Provision
stipulated that “all state, self-governing
and religious institutions are obliged to
carefully guard or store in safe places. The
same applies to private persons who own
any ancient artistic, cultural-historical and
natural monuments, even those that have a
distinct family and personal character.” It
is further stated that “institutions and in-
dividuals who could not carefully preserve
their ancient artistic, cultural-historical and
natural monuments by themselves should
hand them over to any Croatian National
Museum of the NDH, which will issue
them a written confirmation of deposit re-
ceipt or purchase on behalf of the NDH.”**
The third important decision made during
the NDH, which relates to movable her-
itage, was the decision of the Office for
Nationalised Property of June 12, 1942,
authorising Croatian state museums for
deaccessioning and taking over objects free
of charge in accordance with the Provision
of May 12, 1941.% It is not yet known how
long this decision was implemented.

REGISTER OF PRIVATE
COLLECTIONS

Based on the above, the establishment
of commissions for listing private col-
lections was initiated, which consisted
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of members from the Conservation
Institute and members from individual
museums. They received written powers
of attorney confirmed by the Conserva-
tion Institute and official identification
cards confirmed by the law enforcement
authorities.** In connection with the
Legal Provision on the Prohibition of
the Alienation and Export of Antiques
and Artworks, Cultural, Historical, and
Natural Monuments from the Territory
of the Independent State of Croatia, a
Warning to the Owners of Antiquities
was later issued, which explained the pro-
cedure, suggested the beneficial impact
for collection owners, the benevolence of
the staff, and expected cooperation with
the owners.?

The Conservation Institute instructed
delegates to list, record and study the ob-
jects.?® Afterwards, the owners were given
certificates, that is, lists of works of art as
information about what they owned, and
the objects were supposed to remain in the
possession of the owners. In the case of
selling a piece of art or an antique object,
the right of first purchase went to the City
or Regional Administration for the compe-
tent museum with the appropriate profile.”’
But, understandably, there were individ-
uals, owners of the collections, who were
distrustful. Therefore, on May 23, 1941,
the Conservation Institute requested the
help of the Police Directorate to register
artistic and cultural-historical objects.?
It is known that the Conservation Institute
issued powers of attorney on several oc-
casions. The first time, on May 17, 1941,
it did it for Vladimir TkalCié, director of
the Museum; Ivan Bach, curator; Zdenka
Munk, curator; Ruza Zanon, assistant
accountant; Zdenko Vojnovic, librarian;
Tihomil Stahuljak, diarist assistant of the
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Conservation Institute; Marija HanZevacki,
employee of the City Museum in Zagreb.”
Also, on May 30, it requested confirmation
of official IDs for Vladimir Tkalc¢i¢, Ivan
Bach and Zdenko Vojnovi¢ from the Police
Directorate.

Then, on July 19, 1941, the Conservation
Institute sent the Police Directorate a
list of five more holders of identification
cards of the Conservation Institute: Franjo
Buntak, curator of the City Museum of
the City of Zagreb; Mirko Seper, PhD,
archivist of the Croatian National Archae-
ological Museum in Zagreb; Mira Sablic,
curator trainee of the Croatian National
Museum of Arts and Crafts; Drzislav
Svob, PhD, curator of the Croatian Na-
tional History Museum in Zagreb; and
again (!) Zdenko Vojnovic, librarian of the
Croatian National Museum in Zagreb.*
For the third group, on July 29, 1941, the
Conservation Institute sent to the Di-
rectorate of the Ustasha Police ten more
names of the owners of identification
documents of the Conservation Institute.
The list included: Milovan Gavazzi,
acting director of the Croatian National
Ethnographic Museum; Tereza Pauli¢,
textile restorer of the Croatian National
Ethnographic Museum; Katarina Elegovié¢
Zaié, accountant of the Croatian National
Ethnographic Museum; Zdenka Sertic,
academic painter of the Croatian National
Ethnographic Museum; Ljerka Topali, cu-
rator of the Croatian National Ethnograph-
ic Museum; Ljubomir Migié, employee of
the Croatian National Ethnographic Mu-
seum; Marcel Davila, photographer of the
Croatian National Ethnographic Museum;
Andela Horvat, professor working at the
Croatian National Museum of Arts and
Crafts; Marcel Gorenc, professor working
at the Croatian National Museum of Arts
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and Crafts; and Zvonimir Jovan, working
at the Croatian National Museum of Arts
and Crafts.”

The head of the Sub-Department for
Higher Education and Scientific Institutes,
Bozidar Murgié, reported on the register
on July 26, 1941, giving a Report on the
Implementation of the Legal Provision
of the poglavnik from May 12, 1941, in
which he states that “the representatives
of the museum quickly listed private
collections, some immediately deposited
them in the museum for storage.” He
points out the collection of Doctor Artur
Marié¢, which was stored in the Museum,
the Hinko Lederer collection, which was
stored in the Gypsotheca even before the
Provision, and the Ziga Herzog collection,
which was plundered before the registrars
arrived, and what remained of the col-
lection was stored in the Museum. The
Report further states that the Milan Marié
collection is still in a private space, as is
the Julije Konig collection.”

Private collections and privately owned ob-
jects were stored in the Museum from 1941
onwards.** Then, in June 1943, the acting
head conservator Ivan Bach,” invited private
owners to store works of art in the basement
of the Museum, where an air raids shelter
was arranged.” The invitation was sent to
the addresses where private collections were
kept, some of which remained in the Muse-
um even after the fall of the NDH, after the
change of government and the establishment
of a new state.”’

REGISTER OF ARTEFACTS
FROM ORTHODOX CHURCHES
AND MONASTERIES

The listing of artistic, archival, library and
other materials from Orthodox churches
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and monasteries was the responsibility of
the Museum of Arts and Crafts by the de-
cision of State Secretary VerSi¢ as Deputy
Minister of Education, prompted by the
mediation of the director of the Museum
Vladimir Tkal¢i¢ and with the confir-
mation of acting head conservator Gjuro
Szabo.* The decision regarding the juris-
diction of the Museum over Orthodox ar-
tefacts was initiated by Vladimir Tkalcic,
and supported by Bozidar Murgi¢, who
drafted the text of the decision.® It was
ordered to list and transport all materials
to the Museum. First, the material was
mostly collected in the field, sometimes
with the cooperation of experts from other
museums, and only afterwards was the
inventory made in the Museum. Accord-
ing to Vladimir TkalCi¢, he oversaw the
inventory alongside Ivan Bach, Zdenko
Vojnovi¢ and the supervisors Josip Gjekic¢
and Marijan Gionechetti. From the Con-
servation Institute, there was supervisor
Ivan Kanizanec, from the Archaeological
Museum Mirko Seper, preparator Jakov
Paveli¢ and supervisors Nikola Kasun and
Antun Tudan, from the “History Museum”
Drzislav Svob as well as assistant Marcel
Davila and supervisor Josip Novak from
the Ethnographic Museum.*® Everything
from Orthodox churches and monasteries
was delivered to the Museum, as Tkalc¢ic¢
testified at the hearing after the change
of government and the establishment of
the State of Yugoslavia. He stated that the
artefacts were taken from the Fruska Gora
monasteries: BeoCin, BeSenovo, Dipsa,
Grgeteg, Hopovo, Jazak, Krusedol, Ku-
vezdin, Privina Glava, Rakovac, Ravanica,
Sigatovac, Petkovica and Velike Remete.
Material was taken from Gomirje and
Plasko, from parish churches in Srijem,
from the Patriarchal Palace and three
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Orthodox churches in Karlovci, and from
other localities. From his words, we learn
that the Museum was only authorised to
take over artefacts from church buildings,
therefore the numismatic collection from
Karlovci was taken over by Mirko Seper.
Liturgical objects and furnishings as well
as libraries, archives and all valuables
in church buildings or monasteries were
taken over, and soon the museum spaces
were full. The list of objects was regularly
given to representatives of the monastery*!
in accordance with the Legal Provision on
the Prohibition of the Alienation and Ex-
port of Antiques and Artworks, Cultural,
Historical, and Natural Monuments from
the Territory of the Independent State of
Croatia. After the items were delivered
to the Museum, they were processed suc-
cessively, and in 1945 the Commission
for the Handover of Orthodox Objects
was established in the Museum of Arts
and Crafts.*

REGISTER OF GOLD AND
VALUABLES

During the NDH, inventory and control
commissions were organised on several
occasions for the list of gold, silver and
valuables confiscated from Jews and
Serbs. These are lists of nationalised and
un-nationalised assets.* The inventory
was carried out in the premises of the
police (Police Directorate) and the Cro-
atian State Bank afterwards. Inventories
were carried out by various state and bank
officials, regularly officially appointed
on behalf of the institutions, and only
in certain cases was the participation of
museum employees prescribed.

As early as May 1941, the Conservation
Institute asked the Police Directorate in
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Zagreb to inspect the seized gold objects
of artistic and cultural-historical value,
primarily old money and jewellery. In the
memo dated May 23, it was stated that
“during the handing over of the gold coins
of the Zagreb Jews into the hands of the
Croatian state authorities, those that have
historical or artistic value (antique coins,
artistic jewellery, etc.) were collected”
and the Conservation Institute requested
that the experts of the Croatian National
Museum and the Conservation Institute
allow inspection and selection for the
Museum’s collections.** Then, on May
26, 1941, Bozidar Murgi¢ also wrote that
confiscated art objects, including those
made of gold and silver (antique carpets,
porcelain, glass, special gold pieces), are
located at the Police Directorate in Zagreb
in Petrinjska Street, under the supervision
of adviser Britvi¢, who agreed that ev-
erything should be looked at by museum
experts first and asks the professor (un-
named) to plead with Minister Artukovic¢
for permission to remove valuable items
for the Museum.*

At the end of the year, on December 9,
1941, the inventory of seized valuables be-
gan in the premises of the Directorate for
Public Order and Security at Petrinjska 7.
At first, museum experts were not involved
in the commission’s work, but Vladimir
Tkalcié, Ivan Bach, Marcel Gorenc and
Zdenka Munk were included from De-
cember 20. It can be assumed that the
decision to include the Museum is related
to the earlier correspondence from May
1941, but it seems that the procedure was
not clearly established because Vladimir
Tkal€i¢ and Ivan Bach took over some
objects for the Museum on December 20
and then on December 23 they were hand-
ed back to the Directorate.*® After that, in
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early January 1942, the Museum informed
the Commission for the Handover of
Money and Valuables at the Directorate
for Public Order and Security about the
change of representatives, and Mira Sa-
bli¢ and Marcel Gorenc were appointed
as representatives of the Museum, with
Vladimir Tkalci¢, Ivan Bach and Zdenka
Munk as their deputies.’

Then, from March 1942, money and
valuables were inventoried in the Office
for Nationalised Property, in which the
Museum did not participate.*® However,
in the middle of that year, on June 12, the
Office for Nationalised Property decided
that Croatian state museums were au-
thorised to extract and take over objects
free of charge in the accordance with the
Provision of May 12, 1941.%° So far, it is
not known how well the implementation
of that decision was accepted.

Gold and valuables were managed unpro-
fessionally, and already in late 1942, the
Ministry of the State Treasury investigated
the handling of valuables, which began on
December 15 and ended on December 30,
1942, with the examination of witnesses.>
Also, individuals involved in inventorying,
trained to evaluate gold and jewellery,
questioned the financial profitability of the
previous way of taking valuables. There-
fore, in late 1942, Josip Zlatari¢, a member
of the Commission for the Evaluation of
Valuables to be handed over to the Croatian
National Bank, sent a proposal to the Na-
tional Treasurer, that is, to Superintendent
Bari¢. He proposed dividing the seized
assets according to materials, considering
that certain types of objects should be
offered for sale, and the damaged ones
should be melted down to obtain funds for
the Croatian National Bank in the form of
precious metals.”!
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In early 1943, all valuables were handed
over to the Croatian National Bank>? and,
by the decision of the Minister of National
Property, they had to be reclassified.” It
seems that during 1943 the Museum did
not participate in these activities, only
in 1944. In May 1944, the Minister of
National Treasury of the NDH decided
on the Commission for classification of
valuables and money and handover to
the Croatian National Bank for deposit
on the premises of the Croatian Mortgage
Institute in Zagreb, where the proposals
from 1942 were accepted. The decision
also stipulates the participation of repre-
sentatives of the Croatian State Museum
of Arts and Crafts. The museum was
asked to suggest experts, and on June 6
it was decided that representatives of the
museum, Vladimir Tkal¢i¢, PhD, director,
Mira Sablié, curator, with Marcel Gorenc,
curator, and Olga Klobucar, curator as
their deputies.**

Valuables were classified according to a
special arrangement — gold coins, gold
objects, gold objects with precious stones,
while the stones were classified according
to type and quality, with brilliants in first
place. The melting of scrap metals had
to be defined by a special order. Objects
made of “base metal — alpaca, argentor,
China-silver” were to be sorted for use
and sale or for scrap. It is particularly
important that the decision stipulated that
religious items and money of numismatic
value were not to be deposited with the
Croatian National Bank and to be classi-
fied, but were to be handed over to the Cro-
atian Art Museum for Arts and Crafts.”
From May to July 1944, members from the
Museum also took part in the sorting, then
by decision of the minister they were to be
invited only for the purpose of collection
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for the Museum. According to the records
dated until July, some objects were taken
over for the Museum, but it is not known
if they remained in the collection because
it is not possible to identify them yet. Af-
terwards, from July until the end of sort-
ing on October 30, 1944, it appears that
everything examined was melted down.
A brief overview of the extremely im-
portant topic of cataloguing works of art,
movable property, gold and valuables gave
an insight into how the Museum’s coop-
erated with other institutions, primarily
with the Conservation Institute and other
museums, but also with state institutions.
The aforementioned inventories of private
collections and materials from Orthodox
churches and monasteries are mostly
known to the professional public, while
participation in commissions for invento-
rying gold and valuables is an unknown
part of museum history.

THE EMERGENCE OF THE
NEW STATE - MUSEUM
OBJECTS AS DIPLOMATIC
GIFTS TO THE FUHRER

Leader Ante Pavelié, the head of the Inde-
pendent State of Croatia, with the help of
ministries and other state bodies, had all
the power and influence in decision-mak-
ing in all areas, including activities of cul-
tural institutions. The interest of the leader
and the affirmation of the new government
are the basis of the donation of museum
objects to the Fiihrer, which was organised
by his emissary Bozidar Murgi¢. The short
and extremely unprofessional episode has
not been highlighted so far, not even the
professional public fully knows that ob-
jects from the Museum of Arts and Crafts
were also presented to Hitler. Everything
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was organised immediately after the dec-
laration of the new state.

The Croatian government was appointed
on April 16, and the day after its appoint-
ment, on April 17, Bozidar Murgi¢ came
to the Museum by order of the leader and
took four museum items from the director
Vladimir Tkalci¢, remarking that “they
should be deleted from the inventory.”*
His arrival was probably preceded by
some explanation, perhaps a written com-
munication, but it is not known. However,
what is known is that he took over a box
under inventory number MUO 2620, a
cashmere shawl inv. number MUO 5394,
oriental textile inv. number MUO 5384
and oriental textile inv. number MUO
7790. Two objects (cashmere shawl inv.
number MUO 5394 and oriental textile
inv. number MUO 7790) were later re-
turned to the Museum and are held in the
museum collection.

This was about the selection of diplomatic
gifts for Ante Paveli¢’s first visit to Adolf
Hitler, who received him in the company
of Hermann Goring on June 6, 1941, in the
Berghof mountain house located near the
small town of Berchtesgaden. The meeting
was prepared by the Ministry of Foreign
Affairs, various political topics were
planned, and at the end of the meeting
gifts were presented, as it was extremely
well shown in the German newsreel with
the most important details of the meeting,
including the presentation of these gifts,
with the visible delight of Hitler and
Goring.”” On that occasion, Ante Paveli¢
was accompanied by minister Andrija
Artukovié, Branko Benzon, emissary in
Berlin, state secretaries Mladen Lorkovié¢
and Vladimir KoSak and Deputy Mar-
shal Vladimir Laxa.”® In addition, the
official delegation in Salzburg during
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the various meetings that day included
Vjekoslav Vranci¢, Ivan Werner, Mato
Jagati¢, Adolf Sabljak and six ustashas
who were Paveli¢’s personal entourage.”
The newspapers of the time also reported
on the event, for example Hrvatski narod:
glasilo hrvatskog ustaskog pokreta on
June 10 published photos of the gifts and
the accompanying “Charter to the Fiihrer”
(Figs. 1-3).° The main gifts were the flag
and chess of Frederick II from the collec-
tion of the Archaeological Department of
the National Museum, confiscated during
the Seven Years’ War. The flag was con-
fiscated during the Battle of Kolin on June
18, 1757, in which the Habsburg army
defeated the forces of the Prussian King
Frederick II, and it came to the museum
collection as a gift from the parish office
in GospiC. Frederick II’ chess set was
confiscated as part of a larger cargo by
lieutenant colonel Stjepan Kovacié, the
ancestor of the Antun Vakanovi¢ family,
who donated the chess set gave to the Ar-
chaeological Department of the National
Museum. ¢ Although it was announced
that an “old art box™®* was also given to
Hitler, it has not been mentioned that it
was excluded from the collection of the
Museum of Arts and Crafts.*® A photo
of the box was published in the newspa-
per, while the textile was not mentioned
anywhere. ®** The museum’s inventory
book describes the box as “a brown,
wooden, polished casket, decorated with
ebony and ivory marquetry on the sides,
as well as geometric and stylised twigs,
and upright ivory edges.” It was intend-
ed for stationery and contained several
compartments. Since the textile is not
mentioned, and the inventory book de-
scribes it as “a fragment of brocade, with
rows of larger and smaller stars of gilded
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and silvered wire woven onto a red satin
background,”® it can be assumed that it
was inserted into the box or that the in-
terior was lined with it, which could have
equipped the cassette nicely, but there is
no information about it.

The objects were taken from the Museum
immediately in April after the establish-
ment of the new state. From the point
of view of the Ustasha authorities, the
object’s historical value was intended to
highlight the meaning of those for whom
they are intended to get even closer to the
centre of power. Therefore, it is not sur-
prising that the objects intended as gifts
were displayed to the guests during the
leader’s reception in Banski dvori on April
19, which the German Plenipotentiary
General Edmund Glaise von Horstenau
describes as: “A series of beautiful ba-
roque rooms testify to the old Austrian
western culture. In one room, museum
objects were arranged: Baron Trenk’s
weapons®’ as a gift to Goring and a very
beautiful chess set as a birthday present
for the Fiihrer.”*® The German plenipoten-
tiary general may have known that Paveli¢
was to be received by the two highest
figures of the Third Reich, but it was not
established whether the objects were to be
a gift for Hitler’s birthday (April 20) or for
another occasion. However, in early June
1941, Paveli¢ asked for a reception with
Hitler and received an invitation for June
6, when the first diplomatic meeting with
Hitler took place accompanied by Goring
where he gifted them the extremely valu-
able museum materials.®

The authorities obviously expected obe-
dience, the handing over of gifts from the
collection could not be refused. Still, the
participation in all of the above, consis-
tent execution of orders and good rela-
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tions with superiors, primarily with the
Ministry of Education, enabled director
Vladimir Tkalci¢ to operate more freely,
and circumvent the rules occasionally. It
is likely that Zdenko Vojnovi¢ stayed in
the Museum despite the provision of the
NDH, due to these privileges.

ZDENKO VOJNOVIC’S STATUS

We know a lot about Zdenko Vojnovié
as he was a top intellectual and erudite, a
scholar of the French government before
the Second World War, a renowned the-
oretician and promoter of contemporary
museology. He was also the director of the
Museum from 1952 to 1954.7° Although
he was a well-known museum figure, the
details of his career during the NDH,
when despite the racial laws he survived
and continued to work at the Museum, are
unknown. Data on his origin should not
normally be a research topic, but in the
context of understanding the events during
the NDH, they point to an unknown side
of the museum’s history.

Zdenko Vojnovi¢ started volunteering in
the Museum’s library in 1940, and in early
February 1941, he got the position of a
librarian. Then, like all public employees
in the NDH, he took the oath to the NDH
on April 12 and participated in all muse-
um duties. He participated in cataloguing
works of art with Vladimir Tkalci¢, Ivan
Bach, Zdenko Munk and Ruza Zanon, and
he also received a card from the Conser-
vation Institute, which was confirmed by
the Police Department, i.e., the police.”!
However, on June 4, 1941, the Order on
Determining the Racial Origins of Civil
and Autonomous Officials and Executors
of Free Academic Titles was promulgated
and published on June 57 The museum
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received the Order on June 16, 1941, from
the Sub-Department for Higher Education
and Scientific Institutes of the competent
Ministry of Religious Worship and Educa-
tion. Data on employees was also request-
ed. Director Tkal¢i¢ promptly responded,
citing himself and other employees, noting
that according to their own statements, no
one has non-Aryan ancestors. He lists em-
ployees Ivan Bach, Ruza Zanon, Zdenka
Munk, Toma Bogdani¢, Josip Gjeki¢ and
Marijan Gionechetti.” He also claims that
there are no other employees and does not
name Zdenko Vojnovic (!).

Based on the Order on Determination
of Racial Origins, statements on racial
origin of all the employees and their
spouses had to be collected. A special list
of “non-Aryan” and suspicious persons
had to be made and sent to the Ministry.
Along with the Order, the Ministry also
issued an instruction on who should be
immediately dismissed from service™
and an instruction that dismissed officials
should not be included on the lists.

This is exactly what Vladimir Tkalci¢ did.
After Zdenko Vojnovi¢ filled out a form
stating that his late father was Jewish,
and only after a form was prepared with
a list of employees with “non-Aryan an-
cestors” with Vojnovié’s name on it (and
the forms were not signed by Tkalci¢ as
director), he dismissed him and informed
the Ministry of Religious Worship and
Education, the Museum Office, the Main
Accounting Office and the Court of Ac-
counts about the dismissal.”” Vojnovi¢ was
no longer employed, the Museum had no
“non-Aryan” employees and, according
to the Ministry’s instructions, his name
should not have been on the list of em-
ployees. However, it appears that the data
forms from the Order on Determination
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of Racial Origins were not sent outside
the Museum.

According to what we know so far, it was
crucial for the further development of
events that after Vojnovi¢’s employment
in February 1941, the Museum was only
asked in late June (June 25) for a certifi-
cate about a paid “military service” dated
June 19,° i.e., about expenses to those
who were exempted from military ser-
vice for health reasons, as was Vojnovic.
Since his dismissal and the search for a
paid military service happened simulta-
neously, the documents on his dismissal
were apparently not implemented, so the
Museum, based on paid military service,
later sent a decision to cancel the dismissal
to the Ministry of Education,” which was
confirmed by the Accounting Court by
invalidating the decision on the dismissal
on October 23, 1941.78

However, the ambiguous status and uncer-
tainty continued throughout 1941. The un-
employed Zdenko Vojnovi¢ worked in the
Museum from June until the end of 1941
and cooperated with the Conservation
Institute, performing museum duties and
only occasionally receiving compensation
for helping with these tasks. His status
began to be resolved in early 1942, when
the Museum informed the Accounting
Court Zagreb about the “appointment of
Zdenko Vojnovié.”” Parallel to that, the
fact that the Racial Political Commission
was dissolved on January 19 is not un-
important for understanding the events.*
Vojnovi¢’s status was really resolved when
he became a contract librarian in early
September 1942 and finally in June 1943
when he became a librarian trainee.®!
Then, in early February 1944, he asked to
be appointed librarian,** at the same time
when Zdenka Munk asked to be appoint-
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ed curator,® and together they fled to the
partisans on February 20, avoiding arrest
at the last moment.>

The analysis of all this in the context of the
NDH framework raises the question as to
how such a development was possible. In all
official relations, the museum was directly
subordinated to the Ministry of Religious
Worship and Education and the Sub-De-
partment for Higher Education and Scien-
tific Institutes, and the assumption of the
support of that body is imposed. The Head
of the Sub-Department was Bozidar Mur-
gi¢, who was inclined towards the Museum
and Vladimir Tkal¢i¢,* and systematically
confirmed the annual evaluations of the
work of individuals. So, in early 1943
he confirmed that Vojnovi¢ had been con-
tinuously employed at the Museum since
February 1941, although he probably knew
about the period of unemployment. Also,
Zdenka Munk states in her biography, in
which she describes the time when she was
part of the resistance movement in Zagreb
organised by the communist party, that she
and Vojnovi¢ were “warned/threatened by
the Head of the Ministry to be careful be-
cause if anything happens in the museum,
we will be hanged.”®” This indicated that
he knew what they were doing, as leftists
and communists, and that he was aware of
illegal activities that the “Head of the Min-
istry” had no influence on. The explanation
of the decision-making as well as the events
is not yet known, and it is probably found in
personal relationships, primarily between
Vladimir Tkal¢i¢ and Zdenka Munk,*® and
Zdenko Vojnovi¢, who was her lifelong
companion. Vladimir Tkalc¢i¢ had the
greatest influence on the implementation
or circumvention of the procedure, with
the indispensable support of the Ministry
of Education.
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In conclusion, three prominent issues, one
permanently present during all four years
of the NDH and two almost unknown ep-
isodes, only indicate the complexity of the
events at the Museum of Arts and Crafts
during the NDH. It is indisputable that the
adroit management of director Tkalci¢ and
his good relationship with the authorities
were the basis for business operations
without major visible problems. However,
the good relations continued afterwards as
the basis for an unencumbered transition
to the new state, the Democratic Federa-
tive Yugoslavia and then the Federative
People’s Republic of Yugoslavia, in which
the Museum maintained its fundamental
professional role determined primarily by
caring for heritage.
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MUZEJ ZA UMJETNOST I
OBRT U NEZAVISNOJ DRZAVI
HRVATSKOJ - PRILOG
POZNAVANJU POVIJESTI
MUZEJA

Clanak donosi uvid u nedovoljno istraZenu po-
vijest Muzeja za umjetnost i obrt u vrijeme Ne-
zavisne Driave Hrvatske (1941. — 1945.) kada
je djelovanje Muzeja posve ovisilo o drZavnim
viastima. IstraZen je zakonodavni okvir i sluZbene
procedure NDH-a koje su odredivale u to doba
najvazniji muzejski posao — popisivanje umjetni-
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na iz privatnih zbirki. U ¢lanku su sabrane uredbe
i zakoni NDH-a koji su bili temelj za oduzimanje
umjetnina, ali i podloga za postupanje i popisiva-
nje umjetnina u privatnim zbirkama, zatim umjet-
nina i drugih vrijednosti u pravoslavnim crkvama
i manastirima, sto je bilo u nadleZnosti Muzeja
za umjetnost i obrt, te podloga za treci, nepoznati
vid rada — sudjelovanje muzejskih strucnjaka u
pojedinim povjerenstvima za popis zlata i drago-
cjenosti oduzetih Zia’ovima, Srbima i drugima, sto
je bilo u nadleZnosti policije i Hrvatske drZavne
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banke. Popisivanje zbirki bilo je u nadleZnosti
Konzervatorskog zavoda, a popisivaci su bili
strucnjaci iz raznih muzeja, ovisno o obiljeZjima
zbirke. U ¢lanku se obraduje i tema diplomatskih
poklona iz fundusa ArheoloSkog odjela Narodnog
muzeja i Muzeja za umjetnost i obrt koje je Ante
Pavelic¢ poklonio Adolfu Hitleru te opstanak i rad
muzejskog knjiznicara Zdenka Vojnovicéa, po ocu
Zidova, kojega je ravnatelj Viadimir Tkal&i¢ vje-
Sto odrZao u Muzeju do 1944. godine kada je Voj-
novic pobjegao u partizane.
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