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Abstract

The history and the revivalistic signifi-
cance of the Croatian song Nek se hrusti Saka mala
[Let the Little Fist Clench] in its homeland,
where it was suppressed by censorship for
many years, is well known. A new insight, how-
ever, is that the song also resonated strongly
with other Slavic nations. This new perspective
is illustrated in the study by a number of exam-
ples from Czech musical culture. The study also
seeks to shed light on the possible migration of
the song and its reception in the Czech environ-
ment, which had traditionally been open to the
idea of Slavic solidarity. The findings of the
research reveal that the song captivated Czechs

not only with its melody and rousing patriotic
lyrics but also with its unique history. This
methodologically traditional study offers a
broader and updated perspective, providing a
wealth of new insights, along with a textual
appendix and score examples.
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The process of the penetration of Slavic folk songs, as well as social songs
composed by professional composers or amateurs, into Czech and Slovak musical
culture, and their subsequent influence on other works represents a very interest-
ing and, in a way, traditional research topic within Czech and Slovak (formerly
Czechoslovak) musicology. However, can we be content with older conclusions of
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the following type when full-text searching in digitised publications is now pos-
sible, and when politics no longer impede research?

»It is said that political songs were first brought to Prague by Czech and South Slavic
students, who came to Prague from Vienna to visit after the return of the first Czech
deputation. Among them were Tieftrunk!"and Vojta Naprstek,” who probably played
a significant role in the creation of Zpévnik slovansky [A Slavic Songbook], published in
Vienna in 1848 and containing many similar songs. They also brought South Slavic
songs previously unknown in Prague, which soon became widespread: Sablenka bru-
Send [A Sharpened Little Sabre], Korak za korakem [Step by Step], and many similar
songs from Moravia, Slovakia and the South Slavic countries. This spirited mood pre-
vailed in other Slavic countries at the time as well. After the failure of the Prague June
Uprising in 1848, the young Fric®! fled to Croatia, where he was present in Zagreb for
the reception of Ban Jelaci¢. Croatian ladies sang to him under the balcony. And the
streets were filled with cheerful national and patriotic songs, including those Fri¢ had
heard in Prague. Not only did South Slavic songs spread to our country, but ours were
also translated into other Slavic languages.«*

The answer to the question posed before the quoted ideas of Bedfich Vaclavek
is clear: previous research must be revised, supplemented and updated. According
to contemporary research, the theory that Slavic students brought political songs
from Vienna to Prague should be understood as one of the possible theories of their
migration and integration into Czech culture. One of the goals of this paper is to
investigate other theories and present several new theses on this issue based on
updated research. A retrospective view of the state of research in the chosen area
offers numerous partial studies or chapters in monographs, thematic conferences,
etc. The primary sources concerning the life of the famous Croatian song Nek se
hrusti saka mala [Let the Little Fist Clench]® outside Croatia are texts that reflect its
Czech and Slovak contrafacta rather than the song itself. The greatest contributions

! Vaclav Vojtéch Tieftrunk (1823-1896) was a journalist, lawyer (notary) and composer. He ac-
tively participated in the 1848 revolution in Vienna.

2 Vojtéch Naprstek (Adalbert Fingerhut, 1826-1894) was an ethnographer and patron of the arts.
While studying law in Vienna, he actively participated in the revolution in Vienna and Prague. After its
suppression, he emigrated to the USA and did not return to Prague until 1858.

? Josef Vaclav Fri¢ (1829-1890) was a writer, journalist and politician. In 1848, he actively engaged
in the revolutionary events in Prague. He was tried and imprisoned but was released in 1859 on the
condition of emigration. He returned to Bohemia in 1879.

4 Bed¥ich VACLAVEK - FrantiSek VALOUCH - Jaromir DVORAK (eds.): Tradice a modernost:
Viyjbor z dila Bedficha, Praha: Odeon, 1973, 142.

® The following variant title can also be encountered: Nek sa hrusti Saka mala.

As early as 1842, the song was referred to as »das berithmte Lied« —as noted in a report from Pest
sent to Agramer Zeitung (1 January 1842) and reprinted in the periodical Moravia, cf. ***: Die ilirische
Zeitung, Moravia: ein Blatt zur Unterhaltung, zur Kunde des Vaterlandes, des gesellschaftlichen und industriel-
len Fortschrittes, 5 (1842) 83, 336. The report describes the performance of national songs in Pest during
amusical evening event, presented by the music of the Infanterie Regiment of the Baron Wacquant, and
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to the research in the 1950s and 1960s came from a group of Czech musicologists:
Vratislav Vycpdlek, Jan Racek, Josef Plavec and Bohumir Stédron.® In 1983, Vladimir
Gregor provided an evaluation of their research.” However, the topic has not yet
received a comprehensive, detailed treatment, and it is unlikely to in the near future.
The golden age of »music Slavistics«, symbolised by the Brno musicological school
led by Bohumir Stédron (1905-1982), has passed, and interest in Slavic studies,
including music Slavistics, has radically diminished among Czech students (as well
as German and Austrian students). The theme of »Slavic musical solidarity« is only
sporadically kept alive through university theses or narrowly focused studies. This
text is one such study, aiming to shed light on the fate of the Croatian song in the
Czech and Slovak environments throughout the long 19th century.

1. Nek se hrusti Saka mala (Pésma Horvatov vu Glogovi leto 1813)

I first encountered the song in Zpévnik slovansky [A Slavic Songbook] (Vienna,
1848),® where it is mentioned as a melody for one of the texts. I came across it a
second time while mapping the works of Pavel K¥izkovsky (1820-1885)° and Bedfich
Smetana (1824-1884),"° and lastly in connection with the interest of composer Arnost
Bohaboj-Tovacovsky/Ernst Forchtgott (1825-1874) in Croatian songs.!!

This study deliberately avoids providing a detailed history of the song or an
in-depth examination of the authors of the music and lyrics. The song’s signifi-

it was enthusiastically received by the audience. The next part of the text describe the earlier persecu-
tion of the song.

® Jaroslava VACLAVKOVA: Pisné roku 1848, Praha: Svoboda, 1948, 69-70, 77-79. Here, the song
lyrics reference singing to the melody of the Croatian song: Peska’s Novondrodni [A New National
Song] and Kolar’s Piseii svobody [A Song of Liberty]). Pavel KRIZKOVSKY - Vilém STEINMANN - Jan
RACEK (eds.): Skladebné dilo Pavla K¥izkovského. Skladby pistiové, shorové a kantdtové. Svazek proni [Monu-
menta musicae bohemicae. Skladebné dilo Pavla K¥izkovského; Svazek proni], Praha: Melantrich 1949, 18;
Vratislav VYCPALEK: Aj, vy bratfi. Genese jedné revoluéni pisné, Lidové noviny, 58 (5 March 1950,
Kulturni nedéle) 58, 4; Jan RACEK: Jesté k pisni Aj, vy bratfi, Lidové noviny, 58 (19 March 1950, Kulturni
nedéle) 67, 2; Josef PLAVEC: Smetanova tvorba sborovd, Praha: SNKLHU, 1954, 42-43; Bohumir
STEDRON: K problému slovanské hudby, in: Jifi Vyslouzil - Lev Solomonovi¢ Ginzburg (eds.): Svazky,
vztahy, paralely: ruskd a éeskd hudba, Brno: Opus musicum 1973, 103-112 (Czech), 112-121 (Russian), 121-
122 (English summary).

7 Vladimir GREGOR: Obrozenskd hudba na Moravé a ve Slezsku, Praha: Supraphon, 1983, 165-167.

8 Vojtéch [Vojtéch NAPRSTEK]: Zpévnik slovansky. II. dil — pisné éeské, moravské, slovanské a illirské,
Viden: Karl Ueberreiter, 1848, 16-19.

? Viktor VELEK: Pavel K¥izkovsky a ¢eska hudebni Viden. Unpublished study, in the author’s ar-
chive.

10 Viktor VELEK: 1848: Music, Master Jan Hus and Hussitism, in: Stanislav Tuksar — Vjera
Katalini¢ — Petra Babi¢ — Sara Ries (eds.): Lisinski — JelaCi¢. Glazba, umjetnosti i politika: revolucije i restau-
racije u Evropi i Hrvatskoj 1815-1860 / Music, Arts and Politics: Revolutions and Restorations in Europe and
Croatia, 1815-1860, Zagreb: HAZU, Department for History of Croatian Music — Croatian Musicological
Society, 2021, 517-551.

' Viktor VELEK: Ernst Forchtgott / Arnost Bohaboj-Tovacovsky (1825-1874): A Viennese Slav and
a Moravian Hussite Rolled into One, Arti musices, 54 (2023) 1, 3-32.
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cance for Croatian history is generally known,'” so only the essential minimum
needs to be reiterated. The song Nek se hrusti Saka mala belongs to the »rousing
song« type, best known as davorija (battle, war song, which encourages the awak-
ening of national consciousness and calls for the fight for freedom), and it is also
the first Croatian davorija. It is one of the 6 songs for which Ljudevit Gaj wrote the
melody; among the remaining 5 songs, the budnica (a type of patriotic lyric song
that stirs up national feelings) Horvatov sloga i zjedinenje [The Unanimity and Uni-
fication of Croats], better known under its textual incipit Jos Hrvatska nij’ propala
[Croatia has not fallen yet] is the most famous. It was created and probably
premiered in 1833 (the lyrics were also written by Gaj). Since Gaj had no musical
education, Ferdo Wiesner Livadi¢ wrote it down based on Gaj's singing and
arranged it for voice and piano."” Both songs (Jos Hrvatska and Nek se hrusti) became
the most prominent songs of the Croatian national revival and their lyrics were
published in the periodical Danica ilirska in 1835" and also released separately."
Both songs quickly became popular, turning into a musical symbol of the Croatian
national revival and taking deep roots in the Czech and Slovak environments.'®
They both drew inspiration from events related to the Lower Silesian town of
Glogéw during the Napoleonic Wars. The author of the lyrics for Nek se hrusti saka
mala was the prominent Croatian writer Ljudevit Farkas Vukotinovi¢ (1813-1893).
His lyrics were set to music twice — first by Ferdo Wiesner Livadi¢, and later by
Ljudevit Gaj and his collaborators. (As mentioned earlier, Gaj wrote the melody
for six songs, including Nek se hrusti Saka mala, the only one he wrote with collabo-
rators.) The second song, which this paper refers to, achieved great success in its
genre and became very popular. It was first performed on 10 April 1835."”

2 Vjera KATALINIC: Ljudevit Gaj i glazba, Radovi Zavoda za znanstveni rad Varazdin, 34 (2023), 6-8;
Koraljka KOS: Uglazbljeni preporoditel;j. PjesniStvo Ljudevita Farkasa Vukotinovica u hrvatskoj glazbi,
in: Marijana Vukovi¢ — Darija Caleta (eds.): Vukotinovié. Zbornik znanstvenog skupa »Ljudevit Farkas
Vukotinovi¢ (1813. — 1893. — 2003.)«, odrzanog u Zagrebu 29. i 30. listopada 2003., Zagreb: Hrvatski priro-
doslovni muzej, 2006, 47-57. Newly published in: Koraljka KOS: Glazbopisi. Ogledi stari i novi / Texts on
Music. Essays Old and New, Zagreb: Croatian Academy of Sciences and Arts — Croatian Musicological
Society, 2024, 95-106.

13 Franjo KUHAC: Ilirski glasbenici. Prilozi za poviest hroatskoga preporoda, Zagreb: Matica hrvatska,
1893, 256; V. KATALINIC: Ljudevit Gaj i glazba, 9.

4 [Ljudevit GAJ]: Jos Hrvatska, Danica ilirska, 1 (7 January 1835) 5, 1-2 (Horvatov szloga y zjedinenye).
[Ljudevit Farka$ Vukotinovic]: Nek se hrusti Saka mala, Danica ilirska, 1 (4 April 1835) 13, 1 (Pésma Horvatov
ou Glogovi leto 1813). For the history of the song see Rudo BRTAN: Slovensko-slovanské literdrne vztahy a kon-
takty: vyber zo stidif a clankov, Bratislava: Veda, vydavatelstvo Slovenskej akadémie vied, 1979, 116-117.

1 Ljudevit GAJ (ed.): Glogovkinje horvatske, Zagreb: pritiskano pri Franji Suppanu, 1835. Glogovkinje
horvatske were also published in Buda in 1837 in the Srpska pcelica (written in Cyrillic) and as a leaflet in
German in 1848. For more details, see Rozina PALICJELAVIC: Tvan pl. Zajc. Hrvatska nacionalna povijesna
trilogija: Mislav, Ban Leget, Nikola Subi¢ Zrinjski, Zagreb: Croatian musicological society, 2023, 125.

16 Jaroslav MARKL: Pisné prazskijch délnikii, Praha: Ustav pro kulturné vychovnou ¢innost, 1977, 25.

7K. KOS: Uglazbljeni preporoditel;. Pjesnistvo Ljudevita Farkasa Vukotinovi¢a u hrvatskoj glaz-
bi, 2024, 101-102.
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Original text

Text example No. 1: Ljudevit Vukotinovi¢: Nek se hrusti saka mala, Ljudevit Gaj (ed.):
Glogovkinje horvatske, U Zagrebu: pritiskano pri Franji Suppanu 1835.

Nek se hrusti saka mala

Free English translation

dusmaninov neka jala
ruzne vu nas baca streéle,
volje ve¢ i nam dozrele:

Udrit’ Ce i za nas sat!

Jos v Horvateh ima kervi,
nit” ko slabi u prahu cervi
dadu gazit’ narodnosti,
stare svoje slobodnosti,

nit’ zatréti slavski rod!

Sve s’ u svétu dalje diZe,
samo mi stojimo nize;
bnemo dakle jaram tverdi,
koj nam slavsko ime gerdi
i zakapa narodnost!

Sve vu krugu toga svéta,
sedoglavac do déteta,
slobodnost Zeli si zlatu,
i prot blaga toga tatu

oStrim mecem brani se!

Dakle ostrit’ jest nam mece,
davor mocéni k nam pritece;
u potoku kervi jalne
prati sve pogerde Zalne,
budi perva zapovéd!

U tom vrédnom svetom boju,
vérne bratje silnom broju,
najte zadnji bit’ Horvati,

Slavstva dicnog’ silni brati

dana vam je jaka moc!

Van se dizte iz tog’ praha,
hajd u smert prez svakog’ straha!
Zlobu nek razbije zloba!
Van, sad van, iz suznjeg’ groba

k stanovitom tom vladanju!

Let the clenched fist rise,
let the wrath of our enemies rush,
let them hurl their arrows at us:
we have grown into mighty strength,
our time has come.

They have not yet drained our blood,
we are not small worms in the dust,
we will not let them take our language
or limit our freedom
and destroy our glorious nation.

Everything in the world moves on,
yet our nation weakens;
let us cast off the yoke from our necks,
which exists to our shame,
to the disgrace of all Croats.

Everyone knows this,
from children to the elderly,
they long for golden freedom,

always defending this treasure
with a sharp sword from thieves.

We still have swords to sharpen,
we will call for help;
then, in the red river of blood,
it will be our duty
to cleanse the shame.

And in that eternal, holy struggle,
let all brothers stand together
as our ancestors did
when they fought victoriously,

united, mighty Croats.

Now, rise from the dust of misery,
face death without fear!
Let wrath destroy wrath!

Forward, from the darkness of the grave
to glorious victory.

2. The pre-March period and the revolutionary year of 1848

A clear indication of the familiarity and popularity of Croatian songs in the

Czech environment can be seen in those that were included in various songbooks
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created around 1848 and, generally, in the reports of their performance at gatherings
of Czech patriots.”® So, how, when and by what means did the song make its way
into Bohemia and Moravia? As mentioned in the opening quote of this study, politi-
cally focused songs were brought by Czech and South Slavic students, frequently
those living in Vienna, where Czechs made up the largest ethnic minority. One
possible spreader of the songs in Prague could have been the Croatian composer
Vatroslav Lisinski (1819-1854), who studied music there (from the autumn of 1847
until 1850)" and was in contact with Czech national revivalists. Since Lisinski had
joined the Croatian national revival as a secondary school student, he knew the
song, and in 1847 he arranged it for a four-part male choir and piano. A transcription
of the score (probably made by Kuhac) is kept in the Croatian National Library.

Lisinski spent the revolutionary year of 1848 in Prague, and was, among other
things, one of the Croatian delegates at the Slavic Congress.”!

Strangely, however, it has yet to be documented with a concrete example that
the song Nek se hrusti Saka mala was sung in Prague or elsewhere around 1848,
either in its original form or in Czech translation. This discovery is based on the
absence of reports in the periodical press, memoir literature and correspondence,
and the song has not been found in any of the main printed or manuscript song-
books associated with the year 1848. It might seem that the breakthrough point
comes with Piseri svobody [A Song of Liberty] by Josef Jifi Kolar, which appears in
Zpévnik slovansky [A Slavic Songbook] (Vienna, 1848, Volume 2) — a more detailed
discussion of the song will follow. However, this songbook was the work of Czechs
living in Vienna, namely Naprstek and Tieftrunk, who were mentioned in the
opening quote of this study. They might have known the song from Vienna. It
remains unclear whether they assumed that the song as a whole, or at least its
melody, was familiar in Prague, or whether they were confident that it was. More-
over, the songbook may not have been primarily created for an audience in Prague,
but for the tens of thousands of Czechs and Moravians living in Vienna. Kolar’s
text also appears in the manuscript of Babor’s songbook (in the War Songs sec-
tion), but unfortunately it is recorded without any instruction as to what melody
should be used to sing the song.*? This songbook, written by the Prague tailor Petr

18 Especially the songs Hajde braco, hajd jundci, Jos Hrvatska (Vsak Chroatska nezhynula), Liepa nasa
domovina (Lepa nase domovino), Pod barjakom sakupljena.

¥ Due to his advanced age, he did not attend the conservatory. He studied harmony under Karel
Frantisek Pitsch (Principal of the Organ School in Prague) and pursued private lessons in composition
and instrumentation with Jan Bedfich Kittl (Principal of the Prague Conservatory).

2 Available at the link: <https://digitalna.nsk.hr/?pr=i&id=576656> (Accessed 10 June 2025).

2 On Lisinski’s years in Prague see Lovro ZUPANOVIC: Vatroslav Lisinski (1819-1854). Zivot —
djelo — znacenje, Zagreb: Jugoslavenska akademija znanosti i umjetnosti, 1969, 60-90.

2 Viktor VELEK: Pisniova husitika a dalsi repertoar v rukopisném zpévniku , Pisné Baborovy» /
Hus-Hussite Themes and Other Repertoire in the Manuscript Songbook »Pisné Baborovy« (Babor’s
Songs), Musicalia. Journal of the Czech Museun of Music / Casopis Ceského muzea hudby, 14 (2022) 1-2, 96-
146.
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Babor (1818-1887, he began writing the songbook in Vienna in 1838), was com-
piled gradually, with Czech songs forming its second part, and the dating of the
text entry remains uncertain.

Interestingly, the melody of the Croatian song is recorded (with new Czech
lyrics, however) in the manuscript songbook of the brewer Karel Maria Jificek
(1821?-1863) from Pardubice.”® The entry does not mention the Croatian origin,
and the melody is associated with a text by Bedfich PeSka with the incipit »At
velebi Vlach své raje« [Let the Italian praise his paradises] — more on this text, with
several synonymous titles, will follow. Jificek’s three-part songbook was compiled
between 1845 and 1858. Since the song appears at the beginning of Volume 1, it is
highly probable that the entry dates back to 1845.

To support the hypothesis of the song’s familiarity in the Czech environment
before 1848, it is important to note that there are further Czech revolutionary
contrafacta — sporadically represented in both scholarly literature and fiction —
that were sung to the melody of the Croatian song. In some cases, the original
content was even »transferred« into the new Czech text. Unfortunately, it is diffi-
cult to determine the exact dating of most of these adaptations. Let us now proceed
to gradually present these examples.

Bedfich Peska-Oustecky (1820-1904): Novondrodni / Novo-Ndarodni
(incipit: »Necht/At velebi Vlach své raje«) [A New National Song (incipit:
Let the Italian praise his paradises)]

Peska ranks among the prominent writers of his time, and his texts enjoyed
significant attention for many years. This holds true for his Vlasteneckd (»Vlasti své
bud Cechu vérny«) [A Patriotic Song (incipit: Be faithful, Czech, to your homeland)]
from 1861. Among the various musical settings, it is worth noting that the text could
be sung to the melody of the song Hej, Slované! [Hey, Slavs!]. Later, Peska gained
further recognition through the musical adaptation of his text Swvoji k svému [For Our
Own]. Karel Bendl chose a male choir format (1864), while Ludevit Prochazka com-
posed it as a song (1862). Peska is also sometimes cited as the author of the lyrics to
the song Sldwva vlasti (incipit: »Slava Ti, vlasti ma«) [Glory to My Homeland (incipit:
Glory to you, my homeland)], which was sung in 1848 to a melody from Donizetti’s
opera La Fille du Régiment (specifically the segment »Salut a la France«).*

Peska’s text is usually titled Novondrodni [A New National Song], though
occasionally it appears as Viastenecki [A Patriotic Song]® or Na vlast [To the

 Karel Maria JIRICEK: Zpévnik, Czech National Museum — The National Museum Library, Pra-
ha, call number III E 15/Volume I, No. 4.

V. VELEK: 1848: Music, Master Jan Hus and Hussitism, 545-546.

% Theodor MOUREK — R. TURNOVSKY: Cesko-moravsky spoleCensky zpéonik: sbirka 500
nejoblibenéjsich pisni, Praha: Theodor Mourek, 1876, 68-69.
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Homeland]*. A reliable way to identify it is through the incipit »Necht/Aft velebi
Vlach/Ital své raje« [Let the Italian praise his paradises]. The text was first published
as a poem in the Czech periodical Kvéty in 1843.7” Consisting of seven stanzas, it
was often reprinted in a shortened »four-stanza version« (stanzas 1, 2, 3 and 7).
Slight variations of synonyms (e.g. dotud/posud) are common.”® The content can
be summarised as follows: adoration of Czech patriotism, recollections of the
victorious battles of the Czechs over the pagans at the Baltic and over the Tatars,
references to the victorious battles of the Czech kings Pfemysl Otakar II, Charles
IV and George of Podébrady, reminiscences of Hussitism, the struggle for »justice,
honour and freedom« passed from generation to generation, and loyalty to the
Habsburg throne is not an obstacle to the development of nationality.

Text example No. 2: Bedfich Peska-Oustecky: Novondrodni / Novo-Ndrodni [A New
National Song], in: Josef Bojislav PICHL - Josef Leopold ZVONAR: Spolecensky
zpévnik cCeskij. Sesté rozmnozZené vyddini, Praha: I. L. Kober, 1863, 12.

1. Necht velebi Vlach [Ital] své rdje, 1. Let the Italian praise his paradises,
dubové at’ Némec hije; and the German his oak groves;
my chvdlime s ldskou pravou we praise with true love
vlasti nase nad Vitavou, our homeland above the Vitava,
slavnd jesti Ceskd zem! for the Czech land is glorious!
2. Ceskyjm zpévem Balt pohansky 2. With Czech songs, the pagan Baltic
zdkon uslysel Mesidnsky; heard the law of the Messiah;
ceskym mecem pied Tatary®), by the Czech sword, against the Tatars,
obhdjen byl rozkvét jary the blossoming springtime of
osvéty a svobody. enlightenment and freedom was defended.
3. Dotud stoji pomnik sldvy 3. The monument of glory still stands
nad Baltem i u Vitavy: by the Baltic and the Vitava:
tamo Cech své voje Cital, there, the Czech had numerous troops,
zde domdci umky [miizy] vital here, our Otakar and Charles welcomed
Otakar a Karel nds. > the muses of the homeland.
4. Cech byl proni na piilnoci, 4. The Czech was the first at midnight
co lil pravdy zd¥ do noci, to shed the light of truth upon the darkness,
kterouz hdjil Prokop statny, defended staunchly by Prokop,

% Na vlast, manuscript songbook, The Literary Archive of the Museum of the Czech Literature,
Praha, call number DS II 34, No. 118. For a description of this songbook see Bohumil RYBA: Soupis
rukopisii Strahovské knihovny Pamidtniku ndrodniho pisemnictvi v Praze, svazek 5, Praha: Pamatnik narod-
niho pisemnictvi, 1971, 101-102.

7 [Bedtich PEéKA]: Nowonarodnj, Kvéty, 10 (1 February 1843) 9, 35; Vratislav VYCPALEK: Ne-
znamy autor Smetanovu sboru, Hudebni rozhledy, 8 (1955) 15, 777.

7. VACLAVKOVA: Pisné roku 1848, 69-70.

# It refers to the Mongol (»Tatar«) invasion of Moravia in 1241.

% Premysl Otakar II (1233-1278), King of Bohemia. Charles IV of Luxembourg (1316-1378), King
of Bohemia and Holy Roman Emperor.
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Jift zastdval udatnyj, 1¥"
pro néz vdlcil cesky lev.

5. Aj, kde pid’ je Ceské zeme,
oslaveno Ceské pléme,
vedeno jen prdavem k boji,
vydobyti vlasti svoji
pridvo, Cest a svobodu.

6. Ceho otec nevydobyl,
¢im svou vlasti neozdobil,
po tom syn udatné sihd,

at' se svaté pravo zmdhd,

tot' vlastencit krdsnyj cil.

7. My strdzZnici na zdpadé,
veérni vlasti, vérni vldde,
jen se sméle k svému méjme,
na zlost neptitel nedbejme,
neminet nds blahy Cas.

valiantly upheld by George,
for whom the Czech lion fought.

5. Behold, on every inch of Czech soil,
the Czech people are honoured,
led to battle only by justice,
to reclaim their homeland’s
rights, honour and freedom.

6. What the father could not win,
what he could not adorn his homeland with,
the son boldly takes up,
so that sacred justice may flourish,
this is the noble goal of patriots.

7. We, the sentinels in the west,
loyal to our homeland, loyal to the rulers,
boldly claim what is ours,
disregarding the spite of enemies,
for a time of prosperity shall not pass us by.

In Jificek’s songbook, there are seven stanzas for the single-voice melody in G
major (Novondrodni), with the heading stating »Slova od Pesky« [Words by Peska]
along with an important but somewhat ambiguous note: »Pichl v Pardubicich«
[Pichl in Pardubice].?? Josef Bojislav Pichl (1813-1888), a doctor, writer, journalist
and organiser, worked as a town doctor in Pardubice, starting in 1843. It appears
Jificek was familiar with the song through Pichl. In 1851, Spolecensky zpévnik cesky
[A Czech Social Songbook] compiled by Pichl was published for the first time,
including Peska’s text as item No. 17, with instructions to sing it to the Croatian
melody. A year later, melodies compiled by Frantisek Martinec were published.®
Martinec later included the melody along with PeSka’s text in his own songbook
in 1865.%

There are minimal changes in the melody. The same melody transcription
appears in Jificek’s and Martinec’s songbooks, with a minor variation found in
Pichl’s Spolecensky zpévnik cesky (Prague, 1863, 6th edition), where an eighth note is
split into two sixteenth notes. In this songbook, the musical arrangements were
handled by Josef Leopold Zvonaf.

31 Prokop the Great (Prokop the Bald, c. 1380-1434), Hussite military leader. George of Podébrady
(1420-1471), King of Bohemia.

2 K. M. JIRICEK: Zpévnik.

¥ FrantiSek MARTINEC: Ndpévy ke Spolecenskému zpévniku ceskému, Praha: Naklad Jaroslava
Pospisila, 1852, 16. Pichl’s notation was not published until the 6th edition of his songbook in 1863 (No.
11), with the notation arranged by Josef Leopold Zvonar.

* FrantiSek MARTINEC: Zpévny vénec: hojnd sbirka nejoblibenéjsich pisni novovekych a prostondrod-
nich, jakoZz i mnohych slovenskych, chorvatskych a Ceskijch zpévohernich: s nipévy, Praha: Jaroslav Pospisil,
1865, 13-14.
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Jifi¢ek, Martinec 1852, Martinec 1865
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Music example No. 1: Karel Maria JIRICEK: Zpévnik [Songbook], Czech National
Museum - The National Museum Library, Praha, call number III E 15/Volume I, No. 4;
FrantiSek MARTINEC: Ndpévy ke Spolecenskému zpévniku ceskému, Praha: Naklad
Jaroslava Pospisila, 1852, 16; FrantiSek MARTINEC: Zpévnyj vénec: hojnd sbirka
nejoblibenéjsich pisni novovékych a prostondrodnich, jakoz i mnohych slovenskijch,
chorvatskijch a ceskijch zpévohernich: s nipévy, Praha: Jaroslav Pospisil, 1865, 13-14;
Josef Bojislav PICHL - Josef Leopold ZVONAR: Spolecenskyj zpévnik cesky.
Sesté rozmnozenéd vyddni, Praha: I. L. Kober, 1863, 12.
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Josef Jifi Kolar (1812-1896): Piseri svobody / Vilecna (incipit: »Valka!
Valka!«) [A Song of Liberty / A War Song (incipit: War! War')]

A prominent Czech actor and playwright (and the uncle of Bedfich Smetana’s
first wife, Katefina Kolarova), Kolar presented his revolutionary text in the form of
a leaflet in May 1848.% He did not specify a melody for the song, leaving it unclear
whether the term »pisen« [song] in Piseri svobody [A Song of Liberty] was intended
purely in a literary sense. The text was initially recited (under the title Svornost
[Concord]) at a concert in support of the inhabitants of the Ore Mountains (Prague,
27 April 1848).3¢

Shortly after the leaflet’s release in Prague, the aforementioned Zpévnik slovan-
skyy was published in Vienna. In it, Kolar’s text (Volume 2, No. 10, p. 16) is accom-
panied by an instruction to sing it to the Croatian melody. This could have been an
initiative by the editors, Naprstek and Tieftrunk — perhaps the structure of the text
evoked the aforementioned melody for them, or they recognised a metrical align-
ment between Kolar's new text and Peska’s older text, prompting them to refer-
ence an already familiar melody. Another possibility is that they had heard Kolar’s
text sung to the Croatian song.

In the »Kolar« entry in Ceskoslovensky hudebni slovnik osob a instituci [A Czech-
oslovak Music Dictionary of Persons and Institutions], Bohumir Stédrom notes:
»Between 1845 and 1849, the first stanzas were sung to the melody of the Illyrian
song Nek se hrusti Saka mala.«” However, this is inaccurate in its dating since
Kolar’s text was undoubtedly not written until early 1848.

Briefly about the content: Through reminiscences of the Hussite period, the
text calls upon the Czechs to fight, the key words being »homeland, glory, honour,
justice, holy war«. The word »svornost« (concord) carries a dual meaning: in
addition to its general sense, it refers to the Prague revolutionary armed corps
»Svornost« (Eintracht/Concordia). Kolar’s text emphasises Czech ethnicity (see the
line »in Bohemia, only Czechs shall reign«) and echoes the image of a »paradise«
found in Peska’s earlier work — a central image also presented in Josef Kajetan
Tyl's Kde domov miij? [Where Is My Home?] (1834), the Czech national anthem.
Additionally, the motif of the »fist« seems to have been borrowed from the Croa-
tian song.

% Bedfich Smetana Collection, Piseri swobody, Czech National Museum — Bedfich Smetana Muse-
um, Praha, call number MBS 936, W 13/67; Piseri swobody, leaflet, Czech National Museum — The Na-
tional Museum Library, Praha, call number KP 5781.

3 **%: Localzeitung, Bohemia, 21 (22 April 1848) 65, 4; ***: Zprawy z Prahy, Kweéty, 15 (27 April 1848)
51, 221.

% Bohumir STEDRON: Kol4r, Josef Jif{, éeskoslovensky’ hudebni slovnik osob a instituct, Vol. 1, Praha:
Statni hudebni vydavatelstvi, 1963, 693.
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Text example No. 3: Josef Jiti Kolar: Piseri svobody / Vileénd [A Song of Liberty / A War
Song], in: Vojtéch [NAPRSTEKI: Zpévnik slovansky. I1. dil — pisné ceské, moravské,

slovanské a illirské, Viden: Karl Ueberreiter, 1848, 16-19.

1. Viilka! Vilka! — Prapor véje.
Vzhiiru Cesi, Bith ndm preje,
stiljte pevné p¥i svém prdaou,
chraiite vlast a Cechii sldvu!
Taky jest po vlasti hluk,
Taboritii® zpév a zouk.

2. Narod Panem, Nirod krdlem,
v pravu stoji neobsdhlém
nad svym blahem, nad svym zmarem,
od cizincti nema darem.
Ceskou sldou, Ceskou Cest,
v Cechich Cech jen Pinem jest.

3. Ano v Cechich nase rdje,
nase zpévy, nase bdje,
nase dévy, nase riiZe,

nase hroby, nase lize [liizka].

V Cechich Biih a d'bel Pin

nasincem md byti zvdn.

4. Kdo jest Cechem, chop se mece,
nastanou nam kruté sece,
nastanou ndm doby hnévu,
hriizy husitickych zjevit.
Vzchop se, zbroj se éesky lve!
Biih nds v svatou vdlku zve! —

5. Aj hle, vizte, — vlasti diky,
netstupnd bojovniky,
prapor vlaje, trouby znéji,
tisicerd tista péji.
Nepfiteliim na odpor:
Svornost! Svornost! Cesky sbor!

6. Svornost budiz nasim heslem,
svornost budiz nasim veslem,
v této bouti, v tomto boji,

v tuhém zmatku pod oboji:
Nepriteliim na odpor.
Svornost, Svornost, Cesky’ sbor.

1. War, war! — The flag is flying!
Rise, Czechs, God is with us,
stand firm defending your right,
protect your homeland and the Czechs’ glory!
There is such noise in the country,
Taborites’ singing and sound.

2. The Nation is the Ruler, the Nation is the king,
standing in boundless justice,
above its welfare, above its ruin,
it accepts no gifts from foreigners.
Czech glory, Czech honour,
Bohemia shall be ruled only by Czechs.

3. Indeed, in Bohemia lie our paradises,
our songs, our legends,
our maidens, our roses,
our graves, our beds.
In Bohemia, both God and the Devil
must be invited by us.

4. If you are Czech, take your sword,
there will be most terrible bloodbath,
there will be times of anger,
horrors of the Hussite deeds.
Pluck up your courage, put your armour on, Czech lion!
God invites us to holy war!

5. Behold, behold — thanks be to our homeland,
unyielding warriors,
the flag is flying, trumpets sounding,
thousands of mouths singing.
Aguainst the enemies, stand firm:
Concord! Concord! Czech community!

6. Let concord be our motto,
let concord be our oar,
in this storm, in this battle,
in the fierce chaos under both kinds:
Aguainst the enemies, stand firm.
Concord! Concord! Czech community!

3 Taborites: A faction of the Hussites associated with the town of Tabor.
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7. Kdo jest Cechem, srdcem, duchem,
ne jen tisty, aneb sluchem,
komu Hus a Zizka[*] plati

vice nezli vsichni Svati,
Toho chrdni peklu vzdor,
Svornost, Svornost, Cesky’ sbor.
8. Bratri! jiz se k vlasti znejme,
cizoté se nepodejme,
zhoubciim stiijme na odporu,
s Svornosti v jednom sboru.
Jedno telo, jedna pést,
to nds 1ikol, nase cest.

9. V bratrském jen obcovini,
pokvete ndm pozehndni,
Svornosti jen, nad prevraty
ubijeme nase katy.

AY je Pohan nebo Rus,
nds pozehnal mistr Hus.

10. Svornost! Svornost! Pripor véje!
Vzhiiru Cesi, Bith ndm preje,
stiijte pevné p¥i svém pravu,
chraite vlast a Cechil sldvu:

Neptiteliim na odpor,
Svornost! Svornost! éesky sbor!

7. If you are Czech in your heart and spirit,
not only by mouth or by hearing,
if Hus and Zizka mean to you
more than all saints,
you are protected by defiance against hell.
Concord! Concord! Czech community!

8. Brothers! Let us declare for our homeland,
do not surrender to foreign rule,
stand against the destroyers,
united in one community.

One body, one fist,
that is our mission, our path.

9. Only in fraternal co-existence
will we be truly blessed.

By concord only, over revolutions,
will we kill our executioners,
be it pagans or Russians.
Master Hus blessed us!

10. Concord! Concord! The flag is flying!
Rise, Czechs, God is with us,
stand firm defending your right,
protect your homeland and the Czechs’ glory!
Against the enemies, stand firm:
Concord! Concord! Czech community!

Kolar’s text could be sung to melodies other than the Croatian song. In 1848, at
least two composers set it to music: Bedfich Smetana (1824-1884) and Albin Masek
(1804-1878).** Smetana’s song, known by the synonymous titles Piseri svobody [A
Song of Liberty] and Vilecnd [A War Song], or by the synonymous incipits »Valka,
valka, prapor vé&je« [War, war, the flag is flying] and »Slava, slava, prapor véje«
[Hurray, hurray, the flag is flying], was probably not heard in public in 1848, and
most probably not even during Smetana’s lifetime. It was not published until 1909.!
Some Smetana scholars, such as Josef Plavec, succumbed to the temptation to
compare Kolar’s text with the Croatian melody and then with Smetana’s melody:

¥ Master Jan Hus (*c.* 1370-1415), priest, educator, church reformer and rector of Prague Univer-
sity. Jan Zizka of Trocnov (*c.* 1360-1424), Hussite military leader.

0 The setting to their own melodies is the reason why score examples are absent in this study. The
same applies to the composition by Mikulas Schneider-Trnavsky, which will be discussed later.

4 Bedfich SMETANA: Z poziistalych skladeb Bedticha Smetany. XII., Proni pisné. Milenciny oci, Sbo-
hem!, Smutek opusténé, Vyzvdni, Jaro lasky, Vilecnad, Praha: Uméleckd beseda, 1909. Frantisek BARTOS: [A
Thematic List of the Works by Bedfich Smetana], typescript, fragment, s.a., p. 1, Czech National Mu-
seum — Bedfich Smetana Museum, Praha, inventory number S 217/295 (No. 60 is the number of the
composition in the list, typescript pages 177-185).
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»It is entirely possible that Smetana decided to set this text to music because he disa-
greed with the ‘tame’ Illyrian melody. As one of the young, he must have felt the con-
trast between the passionate text and the gentler melody. When we sing or play both
melodies one after the other — the Illyrian and Smetana’s — there is no doubt which is
more revolutionary: Smetana wins by a landslide.«*

This statement is very problematic. While Smetana’s melody is undoubtedly
more dramatic, revolutionary and sophisticated, this comparison is ultimately
secondary. There is no evidence to suggest that Smetana knew the Croatian
melody. Plavec completely ignored the possibility that the »disappearance« of the
Croatian song from Czech public life could have been due to intensified censor-
ship after the defeat of the revolution. Kolar’s text is highly revolutionary and full
of Hussite imagery (notably, both Smetana and Kolar were members of the Svor-
nost society/armed corps), whereas Peska’s verses are far more moderate, which
likely contributed to their inclusion in over 50 songbooks.

In 1848, Kolar's text was also set to music by Albin Masek. His choral compo-
sition Vilka [War] was performed on 4 November 1848, at a concert by Zpévacky
spolek akademikt [Singers” Society of Academics] in Prague, and then again by
Prague’s Hlahol singers’ society on 8 December 1865, at Zofin. The piece was also
performed in Vienna on 4 November 1861, at a social event in the Zum grossen
Zeissig hall.

In 1980, a quite fundamental and unique observation was published by Jaro-
slav Smolka.” He noted that in the memoirs of the revolutionary Josef Vaclav
Fri¢,* another active participant in the revolution is mentioned as another com-
poser of Kolar’s text: Antonin Bivoj Chmela, known as Brada¢ (a member of the
Slavie singers’ society and the student legion). Fri¢ describes him as »a good,
warmhearted and jovial young man, knowledgeable about both urban and rural
life, born in Neznasov/Nedzasov (1826), a technician by profession but also a
skilled singer, passionate musician and composer of songs, who also wrote the
melody for Kolar’s march of Svornost: ‘War, war! God is with us.’« This raises the
question of whether Fri¢ mistakenly attributed the Croatian melody or Smetana’s
melody to Chmela. However, if Fri¢ was correct, he pointed to the existence of a
third — now unknown — melody by a Czech composer.

47, PLAVEC: Smetanova tvorba sborovd, 44.

# Jaroslav SMOLKA: Smetanova vokdlni tvorba: pisné, sbory, kantdta, Praha: Supraphon, 1980, 21.
Smolka mistakenly cites the page he used — it is not page 362, but page 369, see the following footnote.

4 Josef Vaclav FRIC - Karel CVE]N (eds.): Paméti, svazek 2, Praha: Statni nakladatelstvi krasné li-
teratury, hudby a uméni, 1960, 392; Josef Vaclav FRIC - Ferdinand STRE]éEI( (eds.): Fricova citanka:
vybor ze spisii ]. V. Frice, Praha: Josef Uher, 1924, 85.
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Anselm Rambousek (1824-1901) - Pavel Kiizkovsky: Aj, vy bratfi, aj
jondci (incipit: »Aj, vy bratfi, aj jonaci«) [Hey, Brothers, Hey, Young Men
(incipit: Hey, brothers, hey, young men)]

Among the significant musical echoes of the revolutionary year 1848 in Mora-
via is the text by the priest Anselm Rambousek.* Known for his work as an enlight-
ened rationalist and fearless advocate of the Moravian national revival, he was
regarded by the police as a modern-day Hussite and a dangerous, politically
engaged Slav.* Rambousek’s influence parallels that of other revivalists associ-
ated with the monastery in Old Brno, such as FrantiSek Matous Klacel (1808-1882),
a proponent of the Hussite legacy, and the free-thinking abbot Cyril Franz Napp
(1792-1867). The monastery itself was a hub of the national movement. It is there-
fore unsurprising that Rambousek’s six-stanza text originated there and was set to
music in the form of a choral piece. Jan Racek discovered that »the choral work
was first performed in German on 18 March 1848 during a celebration organised
by the Brno Mannergesangsverein. Essentially, it was a German commemoration
of the constitution [...].<*” This public performance distinguishes Rambousek’s
choral work from Smetana’s song based on Kolar’s text, yet there are certain paral-
lels: both fell into obscurity after the revolution’s failure and were revived at the
beginning of the 20th century. Another shared feature is the thematic appeal
against slavery and tyranny, along with a call for political and national freedom.
Rambousek’s text highlights the urgency of the moment, foretelling imminent
change. Religious imagery pervades the verses, referencing light, hell, salvation,
God’s judgment and the devil. Notably, the second verse directs its appeal to chil-
dren and women.

% David SOLNICKA: Zivot augustinidnského mnicha Anselma Rambouska na pozadi kulturniho
rozkvétu kldstera na Starém Brné v 19. stoleti, Bachelor Thesis, Masarykova univerzita, Pedagogicka fakul-
ta, Brno, 2007.

% Jan RACEK: Moravskd hudebni kultura v dobé ptichodu Pavla K¥izkovského. K jubilejnim oslavim
130. vyroci narozeni Pavla Kfizkovského, Opava: Spolecnost Pavla Kiizkovského, 1950, 23.

¥ Ibid., 22; Josef SAJNER: Gregor Mendel a Brno, in: Vitézslav Orel (ed.): Gregor Mendel, zakladatel
genetiky. Populdrné védecky sbornik, Brno: Blok, 1965, 141.
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Text example No. 4: Anselm Rambousek — Pavel Kiizkovsky: Aj, vy bratfi, aj jondci
[Hey, Brothers, Hey, Young Men], in: Pavel KRIZKOVSKY - Vilém STEINMANN - Jan
RACEK (eds.): Skladebné dilo Pavla KriZkovského. Skladby pistiové, sborové a
kantdtové. Svazek pruni [Monumenta musicae bohemicae. Skladebné dilo Pavla

Kfizkovského; Svazek prvni], Praha: Melantrich, 1949, 25.

Aj, vy bratti, aj jondci,
vizte, jak se svét potdci.
Na svétlo potdci z chmury,
v niz jej mély pekla miiry.
Sbor /:Kazdy prdvo pozndvej,
o prislusné skutky dbej../

A vy panny, ditky krdsy,
vizte z47i nasi spdsy.
Hled'te, décko at’ dospéje,
jez se z plinek na nds sméje.
Sbor /:Kazda prdvo pozndvej,
o prislusné skutky dbej.:/

Vi bohaty, vi téz chudy,
odkud vsecky nase trudy.
Vi to vSechnéch péce bledd,
Ze nas souzi Selma Seda.
Sbor /:KaZdy privo poznivej,
o prislusné skutky dbej../

Svéte, viz, ze zlatohlavky
osemetné jsou pijavky.

Ty pijavky vseho blaha,
svéte, poznej svého vraha.
Sbor /:Kazdy prdvo pozndvej,
o prislusné skutky dbej.:/

Kazdyj podle BoZi rady
ztroskotejme hnusné vady;
statkem, vtipem, krdsou, silou
podporujme obec milou.
Sbor /:Kazdy prdvo pozndvej,
o prislusné skutky dbej.:/

Jen at’ Cert se nesebere,
mmnoho dusi neseZere,
rozum v chmuru neupadne,
mnohé kvitko neuvadne.
Sbor /:Proto kaZdy prdvo znej,
vcas o skvélé skutky dbej../

Hey, brothers, hey, young men,
see how the world stumbles.

It stumbles towards light from gloom,
where it was held by the phantoms of hell.
Chorus: /:Let everyone know what is just,

and do the right deeds.:/

And you maidens, children of beauty,
look upon the glow of our salvation.
Behold, let the child grow to maturity,
smiling at us as from its swaddling ties.
Chorus: /:Let everyone know what is just,
and do the right deeds.:/

Both the rich and the poor know
the root of all our woes.

The pallor of worries on every face tells
that we are tormented by a grey beast.
Chorus: /:Let everyone know what is just,
and do the right deeds.:/

World, see that the gold-headed
are deceitful leeches,
draining away all welfare,
world, recognise your murderer.
Chorus: /:Let everyone know what is just,
and do the right deeds.:/

Let each, by God’s guidance,
crush vile faults;
through wealth, wit, beauty and power,
let us uphold our dear community.
Chorus: /:Let everyone know what is just,
and do the right deeds.:/

Let the devil not rise
to devour many souls,
to cast minds into gloom,
to cause many flowers to wither.

Chorus: /:Thus, let everyone know what is just,

and do great deeds in due time.:/
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»[The melody of the choral piece Aj, vy bratii ...] was widely circulated and
attributed to Pavel K¥izkovsky.«* This quote from 1963 makes it clear that the
question of authorship posed a problem. The piece was found in Kfizkovsky’s
estate by Augustin Alois Neumann (1891-1948), who automatically assumed it
was Ktizkovsky’s work.* Jan Racek later documented who else took this informa-
tion and spread it,* pointed out the presence of this claim in the 1949 edition of
Kfizkovsky’s compositions,® and noted that Ktizkovsky had been challenged as
an author by Vratislav Vycpalek not long before.” Unfortunately, the challenging
of Krizkovsky’s authorship by Vycpalek, Racek and later Josef Plavec® did not
prevent the mistake of attributing the piece to Kfizkovsky from being repeated —
see Theodora Strakova (1955)* and Josef Sajner (1965). Vycpalek was the first to
identify the melody as the Croatian song, but he also expressed concern that
research on this matter was unlikely to advance in the near future:

»One possibility remains: that Brno, Prague and Martin [the Slovak town where the
poet Jan Botto published his contrafactum] shared a common source, namely the Cro-
atian song already mentioned. The task today is to trace this final source, but this is a
great stumbling block. Given the current strained relations between our culture and
the representatives of the South Slavic state, it is almost impossible to approach any
Serbo-Croatian scholar for assistance without putting him at risk. For this is an overtly
revolutionary song, and some of its verses seem as though they were written for the
current dire situation of the South Slavic people!«®

Vycpalek focused on the variations that the choral setting of Rambousek’s text
displayed compared to the notations of the melody found in Ndpévy ke Spolecenskému
zpévniku Ceskému [Melodies for a Czech Social Songbook] (1852), compiled by Mar-
tinec, and in the sixth edition of the same collection (1863), with the scores edited
by Josef Leopold Zvonaft. Neither Martinec nor Zvonar attributed the melody to a

4 B. STEDRON: Kol4r, Josef Jiti, 693.

¥ Augustin Alois NEUMANN: Starobrnénsky kldster za K¥izkovského, Brno: Spolek pro postaveni
pomniku Kfizkovského, 1926, 7. Augustin Alois NEUMANN: Acta et epistolae eruditorum Monasterii
Ord. S. Augustini Vetero-Brunae. Pars 1. (A. 1819-1850), Brunae: [s.n.], 1930, 149, 150; File A. Rambousek,
Moravian Land Archives, Brno, collection E4 — Augustiniani Staré Brno, box 213.

% J. RACEK: Jesté k pisni Aj, vy bratii, 2.

51 Pavel KRIZKOVSKY - Vilém STEINMANN - Jan RACEK (eds.): Skladebné dilo Pavla Kfizkoo-
ského. Skladby pisiiové, sborové a kantdtové. Svazek proni, 18 and 193 (commentary on song No. 13, here Aj,
vy bratfi, aj jondci) and 25 (score).

2V. VYCPALEK: Aj, vy bratfi. Genese jedné revolu¢ni pisné, 4.

5 J. PLAVEC: Smetanova tvorba sborovd, 43.

5 Theodora STRAKOVA: Pavel K¥{zkovsky, tviirce eské hudby z ducha lidového, in: Theodora
Strakova (ed.): Katalog vijstavy , Pavel K¥izkovsky, tviirce ¢eské hudby z ducha lidového», Brno: Moravské
museum, 1955, 15.

% Josef SAJNER: Gregor Mendel a Brno, 141.

5 V. VYCPALEK: Aj, vy bratii. Genese jedné revolu¢ni pisné, 4.
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specific composer. It seems they might have been more aware of its Croatian roots
than of any association with K¥izkovsky.

Shortly after, Jan Racek corroborated Vycpalek’s conclusions, observing
minor differences by comparing the melody with the version in Jificek’s songbook.
He added an apt phrase about the »migratory movement of a largely popularised
Slavic social song within the regions of our lands« and concluded with the follow-
ing statement: »K¥izkovsky appears to have merely adapted the melody for Ram-
bousek’s text. That is, he is not its composer, as previously mistakenly assumed.
However, his contribution to this revolutionary song provides the first concrete
evidence of K¥izkovsky’s revolutionary democratism [...].«*’

The musical aspects of the choral work were explored in the greatest depth by
Vladimir Gregor, who highlighted a partial textual connection.®® Rambousek’s
opening lines seem to be inspired by those of Ljudevit Gaj's song Hajde bratjo, hajd
jundci, konjanici i pesaci [Come, Brothers, Come, Young Men, Horsemen and Infan-
try]. In addition, it should be noted that Ljudevit Gaj's lyrics Hajda braco, hajd junaci
[Come, Brothers, Come, Heroes] were sung in Croatia to two melodies. The first
melody [Music example No. 2a], the one that inspired Rambousek’s opening lines,
is reminiscent of the Croatian folk song Bilo nas je pet vu kleti [There Were Five of Us
in the Cottage] from Podravina and its authorship is uncertain.” It was printed as a
leaflet in 1835, and in Danica in the same year. The other melody [Music example
No. 2b] was the one made by Ljudevit Gaj and written down by Dragutin Turanyi
(1805-1873).% It was performed in Josef Schweigert’s play Das schwarze Kreuz auf der
Burg Medvedgrad in a theatre in Zagreb in 1835. In the songbook Hrvatska pjesmarica
[Croatian Songbook], edited by Vjekoslav Klai¢ and published in 1893, it is incor-
rectly stated that the melody was Polish.®! Arranged for male choir by Vatroslav
Lisinski, it was titled Hajda braco, hajd junaci (Music example No. 2¢).®> However,
the setting of Rambousek’s text to music more closely reflects the song Nek se hrusti
Saka mala (Music example No. 3).

% Jan RACEK: Moravskd hudebni kultura v dobé pfichodu Pavla K¥izkovského, 22, 23. Cf. also Jan
RACEK: Pavel Kfizkovsky. K 150. vyroci jeho narozeni, Opava: Okresni kulturni stfedisko, 1970, 8.

% Vladimir GREGOR: Obrozenskdi hudba na Moravé a ve Slezsku, 34, 166-167.

% »3 (1603) Davorija. Iz Zagreba. Melodiju ukajdio Vatroslav Lisinski«, Franjo S. KUHAC: Juzno-
slovjenske narodne popievke = (Chansons nationaux des slaves de sud.), Vol. 5, ed. Bozidar Sirola i Vladoje
Dukat, Zagreb: JAZU, 1941, 2-3, <https://digitalnezbirke.kgz.hr/?pr=iiif.v.a&id=18340&tify={%22pages
%22:[762]}> (Accessed 10 June 2025).

% Viekoslav KLAIC: Hrovatska pjesmarica. Shirka popjevaka za skupno pjevanje, Zagreb: Matica hrvat-
ska, 1893, 33, <https://digitalnezbirke.kgz.hr/?pr=iiif.v.a&id=19138&tify={%22pages%22:[46],%22view
%22:%22scan%22}> (Accessed 10 June 2025).

6 Lovro ZUPANOVIC: Vaznost Ljudevita Gaja za hrvatsku glazbu preporodnog razdoblja, Ra-
dovi Instituta za hrvatsku povijest, 3 (1973), 177; Franjo Ks. KUHAC: Vatroslav Lisinski i njegovo doba, Za-
greb: Matica hrvatska, 1887, 158-159.

62 Vatroslav LISINSKI: Hajda braco, hajd junaci (za muski cetvropjev). Nacionalna i sveucilisna knjiz-
nica u Zagrebu, Ostavstina Vatroslava Lisinskog — Ostavstina Franje Ksavera Kuhaca, Zbirka muzika-
lija i audiomaterijala NSK, sign. Lisinski 66, available at <https://digitalna.nsk.hr/?pr=i&id=576712>.
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Tempo di marcia
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Music example No. 2a: Vladimir GREGOR: Obrozenskd hudba na Moravé a ve Slezsku,
Praha: Supraphon, 1983, 166; Franjo S. KUHAC: Juzno-slovjenske narodne popievke =
(Chansons nationaux des slaves de sud.), Vol. 5, ed. Bozidar Sirola i Vladoje Dukat,
Zagreb: JAZU, 1941, 2-3.

(Poljski napjev.)
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Music example No. 2b: Vjekoslav KLAIC: Hrvatska pjesmarica. Sbirka popjevaka za
skupno pjevanje, Zagreb: Matica hrvatska, 1893, 33.

Moderato
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Music example No. 2¢: Vatroslav LISINSKI: Hajda braco, hajd junaci (za muski
Cetvropjev), Nacionalna i sveucili$na knjiznica u Zagrebu, Ostavstina Vatroslava
Lisinskog — Ostavstina Franje Ksavera Kuhaca, Zbirka muzikalija i audiomaterijala
NSK, sign. Lisinski 66, available at <https://digitalna.nsk.hr/?pr=i&id=576712>.

Alla marcia
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Music example No. 3: Pavel KRIZKOVSKY - Vilém STEINMANN - Jan RACEK (eds.):
Skladebné dilo Pavla K¥izkovského. Skladby pistiové, sborové a kantitové. Svazek proni
[Monumenta musicae bohemicae. Skladebné dilo Pavla K¥izkovského; Svazek prvni],
Praha: Melantrich, 1949, 25.
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Gregor noted that Zpévnik Slivie roku 1848 [A Slavie Songbook of 1848]%
includes an »Illyrian song« titled Napréd [Forward], with the incipit »Hajde, bratjo,
hajd, junaci« [Come, brothers, come, heroes]. Another melody to the same words
can be found in Shirka pisni slovanskych [A Collection of Slavic Songs], published in
1851 in Brno, ! where Rambousek encountered it.«%

Napreéd. In: Zpévnik Slavie (1848)

Vesele

Haj-da bra-tjo,hajd ju-na- ci, kon-ja-ni-ci i p&-3a- ci! brus-mo sab- ljcbrus mo ko-se, nck sc zlo-bi  na strah no- se!

NN
L

bra tjo,sva ki iz-medj nas ne-ka ¢i-ni  ro-du glas! brat jo,svaki iz-medj nas, ne-ka ¢i-ni ro-du glas.

Bystie

Haj-da bra-tjo, hajd ju - na- ci, Kon-ja-ni-ci kon-ja-ni-ci 1 p& - 3a- ci! Bra-tjo sva-ki
Brus-mo  sab- lje, brus-mo ko - se, Nek se zlo-bi, nek se zlo-bi na strah no - se!

iz-medj nas Ne-ka ¢i-ni  ro-du glas Bra-tjo sva-ki  iz-medl nas ne-ka & -ni ro-du glas

Music example No. 4: Napréd, in: Zpévnik Sldvie (1848), 7, National Library of the Czech
Republic, Praha, call number 59 E 001704; Hajda bratjo, in: ***: Sbirka pisni
slovanskiyjch, Svazek 1, sesit 1, Brno: M. Perna, 1851, [20].

Gregor initiated further inquiries into the melody’s true origins, suggesting
that the melody had been used for the previously mentioned Peska’s song Novo-
ndrodni:

»The very incipit does not point to a South Slavic origin but rather to a domestic folk
and dance foundation. [...] Be that as it may, the melody had circulated in social sin-
ging before 1848. Vycpalek also asserts [Lidové noviny, 5 March 1950, Kulturni nedéle]

3%

that “‘the melody must have originated before 1848, as evidenced by Jifi¢ek’s manus-
cript Songbook from 1845 .«

6 Zpévnik Sldvie, National Library of the Czech Republic, Praha, call number 59 E 001704, p. 7.
64 %4%: Sbirka pisni slovanskych, Svazek 1, sesit 1, Brno: M. Perna, 1851, [20].

%V, GREGOR: Obrozenska hudba na Moravé a ve Slezsku, 166.

% Ibid., 167.
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Quite logically, inquiring into the origin of the melody, Gregor came to some
interesting conclusions — he brought a new dimension to the issue in the form of
Moravian and Silesian folklore, thus an area suitable for deeper current compari-
son beyond the limits of this historiographically oriented study:

»If Kfizkovsky merely adjusted the song’s melody in terms of tempo and time, and if,
at the time, he was deeply engaged in studying Moravian folk songs (from Susil'*”), it
is plausible that he chose a folk dance melody from Moravia or Silesia that suited
Rambousek’s verses. Indeed, the choral refrain set to the words ‘Kazdy pravo poznavej’
[Everyone know justice, see the second part of Music example No. 3] does not differ at
all from the folk dance melodies found in the refrains of many duple-time dance songs
from our regions, such as the ‘Kozak’ dance from the Tésin area (J. Mojzisek), the
‘Dratenik” dance from Lachia, or the Wallachian ‘Kovarsky” dance. These features clo-
sely align with Eastern Moravian dance songs, which might have served as a model for
Kfizkovsky’s faithful adaptation of the melody. Therefore, KiiZkovsky’s involvement,
atleast in the arrangement of the original folk melody, cannot be entirely dismissed.«%

Ny
T

~Te

Music example No. 5: Vladimir GREGOR: Obrozenskd hudba na Moravé a ve Slezsku,
Praha: Supraphon, 1983, 167-168.

The prominent Czech hymnologist Karel Konrad (1842-1894), in one of the
instalments of his series Zdhteb [Zagreb], also referenced the incipit form »Hajdo
braco, hajd junaci, nek se hrusti Saka mala!« [Come on, brothers, forward, young
men, clench your young fists!], attributing it to Striga.®

¢ Frantisek Susil (1804-1868) was a priest and collector of Moravian folklore. He published the
collection Moravské narodni pisné s napévy do textit viazenymi [Moravian National Songs with the Melo-
dies Included in the Lyrics] in instalments from 1853 to 1859 and then as a complete edition in 1860.

%8 V. GREGOR: Obrozenskd hudba na Moravé a ve Slezsku, 168.

% Karel KONRAD: Zéhteb, Slovansky sbornik stati z oboru ndrodopisu, kulturni historie a déjin
literdrniho a spolecenského Zivota, 6 (October 1887) 10, 474.
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3. The period after 1850

From the musical heritage associated with the Croatian song, only Peska’s
Novondrodni/Vlastenecki entered Czech musical culture in the second half of the
19th century. Works by »Pseudo-Kfizkovsky«, Smetana and Masek faded into
obscurity. After 1850, however, three notable developments can be observed: the
creation of several new contrafacta (one of which was adapted for a mixed choir)
and harmonisations featuring either the original Croatian lyrics or their Czech
translation, as well as the creation of a purely piano arrangement.

3.1. Contrafacta
Vincenc Furch (1817-1864): Slavozpév (incipit: »Palma na bojisti zkvita«)
[A Hymn (incipit: A palm blooming upon the battlefield)]

The contrafactum by Vincenc Furch, a significant figure of Czech culture in
Vienna, where he lived through the 1848 revolution, can only be reliably dated by
its publication date and content. Furch’s verses were first published in 1850 and
republished in 1874 to mark the 10th anniversary of his death.” In both cases, the
title of the poem is followed by an instruction to sing it to the melody of the Croa-
tian song. However, it remains unknown whether the song was performed, either
publicly or privately. The text itself is a patchwork of various revolutionary events,
referring to the Hungarian uprising, events in Serbia and Slovakia, and even a
Russian motif and echoes of the Hussite wars. It mentions several individuals
associated with the events of 1848.

Text example No. 5: Vincenc Furch: Slavozpév [A Hymn], in: Vincenc FURCH: Pisné a
balady z vilky uherské, Praha: Tiskem a nakladem Jana Spurného, 1850, 192-195.

Palma na bojisti zkvitd, A palm blooming upon the battlefield,
bild holubice litd, a white dove soaring through the sky,
vitézoslavni vojici victorious, triumphant soldiers
z bojisté se domii vraci, returning home from the fray,
Ozdobeni vaviinem — adorned with laurel wreaths —
Sldva bojovnikiim vsem! glory to all the warriors!

70 Vincenc FURCH: Pisné a balady z vdlky uherské, Praha: Tiskem a ndkladem Jana Spurného, 1850,
192-195. Vincenc FURCH: Vincence Furcha Bdsné, Praha: Narodni knéhtiskarna I. L. Kobera, 1874, 373-375.

7! Janos Hrabovszky (1777-1852) was a military commander, arrested in early 1849, sentenced to
death, later pardoned after his sentence was commuted.

2 Porde Stratimirovi¢ (1822-1908) was a commander of the Serbian army during the Serbian
uprisings of 1848 and 1849. Stevan Knic¢anin (1807-1855) led a volunteer corps in 1848 to aid Austrian
Serbs against the Hungarian rebels. Josif Rajaci¢ (1785-1861) was a Serbian patriarch, administrator of
Serbian Vojvodina and metropolitan in Sremski Karlovci and Karlovac.
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Rakousky triin uz se botil,
Mad'ar zolastni 7S si toofil,
Némec trhal k Frankobrodu,

spolecné se zvali k hodu
Na zabitém Rakousku —
Slovan pokazil jim hru.

Sldva narodu Srbskému,
jenz se proti Hrabovskému!""
slavné branil hned v zacatcich,
v strasnych svatodusnich svitcich;
Kletba Mad'aronovi,
Hrabovskému zridcovi!

Sldva vitdciim Srbskyjch rekii
budou v nejpozdéjsim véku
skoiti se t7i Srbil jména,
hvézdnym véncem ozdobend
Zivio Stratimirovic!
Knicanin a Rajacic![7]

Skvi se ve krvavé zdri
jako jejich pradédové
jsou i oni hrdinové —
sldva nekonecnd jim
hranicariim udatnym!

V jejich Cele rytir stoji
pevné jako skdla v boji,
jako Bayard” bez ouhony —
zoucte slavné vsechny zvony.
Zvucte Jelacicovi,
horvatskému banovi!

Tisic let noc Tatry kryla,
téz se bleskem vyjasnila —
pod Jiskrou” jak v minulosti
stdl tam muzné v pritomnosti
Hurbanem a Stiirem 7 zodn,
mnohy Cech a Moravan.

Diikaz ¢inné ldsky dali,
krev svou cedit nevihali
za Slovenské drahé bratry,
oltarem jim byly Tatry,
obtad svaty slavili,
obét Slave plili.

The Austrian throne was crumbling,
the Hungarians were forging their own realm,
the Germans tore their way to Frankfort,
and together they invited one another
to feast upon the corpse of Austria —
but the Slavs ruined their plans.

Glory to the Serbian nation,
which bravely defended itself
against Hrabovszky from the very beginning,
during the dreadful Pentecost days;
curses on the Hungarians,
and the traitor Hrabovszky!

Glory to the leaders of Serbian heroes,
the names of three Serbs
will shine through the ages,
adorned with wreaths of honour —
Hail Stratimirovic!
Knicanin and Rajacic!

In the bloody glow of battle,
the heroic Grenzers shine,
as their forefathers did before them.
They too are heroes —
eternal glory to them,
the valiant Grenzers!

At their head stands a knight,
firm as a rock in battle,
as noble as Bayard, untarnished —
let the bells ring in his honour.
Ring for Jelacic,
the Ban of Croatia!

A thousand years the Tatras lay in darkness,
but now they too are lit by lightning —
as in the past under Jiskra,
so many Czechs and Moravians
now stand firm again,
called by Hurban and Stiir.

They gave proof of their devoted love,
shedding their blood without hesitation
for their dear Slovak brothers,
the Tatras became their sacred altar,
where they performed holy rites,
offering sacrifices for Slavic glory.
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Stane se, co stdt se musi — What must happen will happen —
nahnali dost strachu Rusi, the Russians struck fear into their foes,
jakoz pravi ancikristi, denounced as antichrists,
jakoz hrozni panslavisti — feared as formidable Pan-Slavists —
Ha ha, osud konecné ha, ha, fate finally
pfivolal je skutecne! called them forth!
Sldva Rusiim! — — Mad'ar plesal, Glory to the Russians! — — The Hungarians rejoiced,
rakousky triin jiZjiz klesal, the Austrian throne began to crumble,
tu se Rusi privalili then the Russians swept in,
a Gorgeyel” obtocili, encircling Gorgey,
zdpas pocal krvave, the struggle began in blood,
a skoncil se mlhave. and ended in a haze.
Slava bud’ i Haynau-ovi™), Glory to Haynau,
hromovému vitézovi, the thunderous victor,
co blesk mezi vrahy vrazil, who struck lightning among the murderers,
a tim spojent jim zkazil; shattering their unity;
Sldva vojsku celému, glory to the armies
Rakouskému, Ruskému. of Austria and Russia.

Franti$ek Ladislav Celakovsky (1799-1852): Télocviénd (incipit: »Rychle,
hosi! setadme se«) [An Exercise Song (incipit: Hurry up, boys! Let us line
up)]

A paraphrase of the text written by a prominent figure in Czech cultural and
political life was created in 1850. »[The verses] were not published until 1869 in the
journal Skola a Zivot, along with the original melody arranged for a mixed-voice
quartet by V. Svajcr. In the same year, they were reprinted with minor textual
adjustments (for girls), this time with musical accompaniment by Fr. Kavan.«”®
However, Pfemysl Jezek’s cited findings require clarification: the journal Skola a
Zivot published only the text (No. 2, p. 18; Text example No. 6), which serves as a

73 Possibly Fort Boyard, completed in 1857.

74 Jan Jiskra of Brandys (1400-1469) was a Czech and later Hungarian warrior who spent 22 years,
with interruptions, in the territory of present-day Slovakia.

7 Tudovit Star (1815-1856) was a deputy of the Diet of Hungary in 1848 and 1849, participant in
the 1848 revolution, codifier of modern standard Slovak, teacher, writer and journalist.

Jozef Miloslav Hurban (1817-1888) was a Protestant pastor, politician, writer and co-founder of
the first Slovak National Council.

76 Artar Gorgey (1818-1916) was a Hungarian military leader and politician, supreme comman-
der during the Hungarian War of Independence (1848, 1849). After the Hungarian army’s surrender in
August 1849, he was considered a traitor, although this was not his decision.

77 Julius Jacob Heinrich Friedrich Ludwig Freiherr von Haynau (1786-1853) was an Austrian ge-
neral. He played a significant role in suppressing revolutions in Italy and Hungary.

7 PYemysl JEZEK: Celakovského ,Piseti p¥i télocviku», Ruch v télovychové a sportu, 7 (1 August
1952) 31, 14.
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general call to physical exercise, accompanied by the following editorial note:
»This song was composed in 1850 to the melody of a well-known South Slavic
song, which Mr. V. Svajcr'™ arranged for a mixed-voice quartet. To our knowl-
edge, it has not yet been published elsewhere. Thanks to the kindness of Mr. J.
Malypetr,! at whose request Celakovsky composed this song, we are able to pre-
sent it here. The quartet arrangement will be included in an upcoming supplement
to ‘Sk.[Skola] a Ziv.[Zivot] .«

The score — with instructions for singing it as »the national Croatian song« —
was eventually published in the journal’s supplement, i.e. Stépnice (Vol. 15, 1869,
No. 9, p. 142):

T¢locviény sbor.
(Celakovsky.)

{Narodni charvatska.)

Ry-chle ho-3i  se-fad- me_ se, cvi-de-ni ted za-po- éne se, kaz-dymg se na po-zo - ru,

a0 2T o ar s by

s
o S O G - S S ¢

Music example No. 6: FrantiSek Ladislav Celakovsky: Télocvicnd, Stépnice: pFiloha
pedagogického casopisu Skola a Zivot: citanka pro mladez ceskoslovanskou,
15 (1869) 9, 142.

V. Svajcr — possibly referring to a singing teacher at a Czech real school in Prague, mentioned in
the memoirs of the poet Adolf Heyduk, cf. Adolf HEYDUK: Mtij prvni nakladatel, Zvon: tydennik belle-
tristicky a literdrni, 2 (1905) 12, 177.

% Jan Malypetr (1815-1899) was a teacher and promoter of physical education, co-author of the
Czech terminology for physical education and one of the founders of the Sokol physical education or-
ganisation.
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Text example No. 6: FrantiSek Ladislav ée}akovsky: Télocvicnd [An Exercise Song],
Stepmice: priloha pedagogického casopisu Skola a Zivot: ¢itanka pro mlddez

ceskoslovanskou, 15 (1869) 2, 18.

Rychle, hosi! sefad'me se,
cvicent ted zapocne se;
kazdy méj se na pozoru,
by vse konal hned po slovu.
Jestli pozorni budem,
pochvaly si dobudem.

Vzhiiru, bratii! k béhu, skoku,
svého mistra méjme v oku;
k cvicnému se méjme dilu,

rozoijejme téla silu.
Sila jest Zivota kvét,
sila Fidi cely svét.

Hurry up, boys! Let us line up,
the exercise is about to begin;
everyone pay attention,
and follow every command.
If we are attentive,
we will earn praise.

Up, brothers! Run and jump,
let us follow our master;
let us dedicate ourselves to the exercise,
let us build the strength of our bodies.
Strength is the flower of life,
strength controls the whole world.

Frantisek Matous Klacel (1808-1882): Piseri Obci Svobodomysinijch
[A Song of the Freethinking Communities]

In 1869, Klacel left his homeland and, in the United States, attempted to estab-
lish a non-conformist religious society based on the love of people and their char-
ity. Although this endeavour did not find fulfilment, its traces remain very valua-
ble. It is possible that a text relevant to this study was published in the society’s
periodical, Hlas. The existence of a contrafactum was first noted by Bfetislav
Partizek in 1908, who also published the text.*! A comparison with Rambousek’s
text is necessary, as both Klacel and Rambousek spent several years (including in
1848) at the monastery in Old Brno. A plausible hypothesis is that, after approxi-
mately 20 years, Klacel recalled Rambousek’s text only faintly, and where he could
not remember the original, he created a new text in the spirit of the original. Klacel
also partially altered the order of the stanzas.

Text example No. 7: Frantisek Matou$ Klacel: Pisesi Obci Svobodomysinyjch [A Song of
tbe Freethinking Communities], in: Bfetislav PARUZEK: Frantisek Klacel (dokonceni),
Ceskd skola, 7 (15 July 1908) 23, 363.

Cas, jiz Cas, chrabii roddci!
Veézte, jak se svét potdci.
Chce na svétlo duch ze chmiiry,
vsak mu brdni pekla kiry.
Sbor /:Proto kaZdy pravdu znej,
o prislusné skutky dbej!:/

Vi bohaty, vi to chudy,
odkud hlavni nase trudy.
Vi to vSech nds péce bledd,

The time has come, brave compatriots!
See how the world stumbles.

The spirit seeks to emerge from the gloom,
yet is hindered by hell’s oppressive grasp.
Chorus: /:Therefore, everyone know the truth,
and do the right deeds!:/

Both the rich and the poor know
the root of our main woes.
The pallor of our worries on every face tells

81 Bfetislav PARUZEK: Franti$ek Klacel (dokondeni), Ceski skola, 7 (15 July 1908) 23, 363.
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Ze nds svird miira Sedd.
Sbor /:Proto kaZdy den jiz znej,
o prislusné skutky dbej!:/

Svéte, viz, Ze Cernohldvky
osemetné jsou pijavky.

V téch pijavkdch svétla blaha,
svéte, poznej svého vraha.
Sbor /:Kazdyj jiz to pravé znej,
o prislusné skutky dbej!:/

Zdaleka se duch jiZ hldst,
vizte zdti nasi spdsy.

V plinkdch jiz se na nds sméje,
obce, hled'te, at' dospéje.
Sbor /:Kazda Obec spdsu znej,
o ptislusné skutky dbej.:/

Kazdy dle vesmérné rady
rozkotejme hnusné vady;
skutkem, vseho umu silou
podporujme obec milou.
Sbor /:Kazdy 1ikol Obec znej,
o Jednoty sldvu dbej.:/

Zly duch Casto k niam se dere,
mmnohou dusi zas pobere,
mmnohy rozum v chmiiry padne,
mnohé kovitko zas uvadne.
Sbor /:Proto kazdy sebe méj,
vcas o skvélé skutky dbej.:/

that we are oppressed by a grey moth.
Chorus: /:Therefore, know it every day,
and do the right deeds!:/

World, see that the black-headed
are deceitful leeches,
draining away the welfare of light,
world, recognise your murderer.
Chorus: /:Everyone, know what is right,
and do the right deeds!:/

The spirit calls out from afar,
behold the radiance of our salvation.

It is smiling at us as from its swaddling ties,
communities, let it grow to maturity.
Chorus: /:Every community, know your salvation,
and do the right deeds.:/

Let each, by universal guidance,
destroy vile faults;
through deeds, by the power of all skill,
let us uphold our dear community.
Chorus: /:Know every task, community,
and strive for the glory of Unity.:/

The evil spirit often approaches to us,
stealing many souls again,
casting many minds into gloom,
causing many flowers to wither.
Chorus: /:Therefore, everyone protect yourself,
and do great deeds in due time.:/

»Pedagogické kontrafaktum« (incipit: »Po mezich a hajich«)
[A Pedagogical Contrafactum (incipit: In baulks and groves)]

Vratislav Vycpdélek was the first to note, in 1950, the existence of a contrafac-
tum with a »pedagogical text« that was sung to the melody of the song Nek se
hrusti saka mala in schools.®> He included only one stanza, which urges children to
focus on the path in nature and not be distracted by their surroundings. The origi-

nal form of the text is in question.

Text example No. 8: »Pedagogické kontrafaktum« [A Pedagogical Contrafactum], in:
Vratislav VYCPALEK: Aj, vy bratfi. Genese jedné revolucni pisné [Aj, Vy Bratfi.
The Genesis of One Revolutionary Song], Lidové noviny, 58 (5 March 1950, Kulturni

nedéle) 58, 4.

Po mezich a hdjich, sade,
kracejme si pékné v fade,
nedejme se kvitim plésti,
jez rozkvétd dal od cesty,
nezabocme do poli,
hospoddre to boli.

In baulks and groves, in orchards,
let us walk in a neat line,
let us not be distracted by the flowers,
blooming further from the path,
let us not turn into the fields,
for it pains the farmer.

2V, VYCPALEK: Aj, vy bratfi. Genese jedné revoluéni pisné, 4.
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3.2. Harmonisations with the original text or its Czech translation

Josef Leopold Zvonar (1824-1865)

The phrase »said by Franjo Kramari¢« appears in a two-part notation of all
seven stanzas of a song titled Davorija (Nek sa hrusti Saka mala) in Zpévnicek pro divci
Skoly [A Songbook for Girls” Schools]. It was first published in 1864, and the editor,
Josef Leopold Zvonaft, included it as the only Croatian song in the collection.® Thus,
the first notated version of the original Croatian text appeared in the Czech environ-
ment. The relationship between Zvonaf and Kramari¢ (perhaps referring to the
author of Slovensko-nemski slovar [A Slovenian-German Dictionary]) is unclear.

Bujate.
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Music example No. 7: Josef Leopold ZVONAR (ed.):
Zpévnicek pro divci skoly, Praha: Kober, 1864, 93-95.

Arnost Bohaboj-Tovacovsky/Ernst Forchtgott (1825-1874)

The relationship of this Moravian figure, active in the Slavic music scene in
Vienna, to Croatian songs has been presented in Arti musices (see footnote 11).

»[Harmonisations] arose from external needs, as repertoire pieces for Croats, Serbs
and other Slavs united in the ‘Slovansky zpévacky spolek’ [Slavic Singers” Society].
The harmonisations of the songs in which the piano has a secondary role to mediate
modulations and connect the individual songs are simple; they do not contradict the
spirit of the song, but they also do not elevate it to the level of artistic stylisation,
cleansed of the roughness of folk primitiveness.«*

% Davorija — a type of lyric-epic poem, a very popular form in Croatia during the 1830s and 1840s.
The content was typically a call to fight for national freedom. The song also appears in the same place
in the 1875 edition, i.e. issue No. 21 (86), on pages 93-95.

8 Emil AXMAN: Morava v ceské hudbé 19. stoleti, Praha: Matice ¢eska, 1920, 42.
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It was probably first performed on 4 May 1871 at an extraordinary social event
of the Slavic Singers” Society and again at an event of the same society and the
Slovanska Beseda society on 20 May 1873 (held in honour of the Slavic participants
in the World’s Fair). This self-citation directly relates to the harmonisation of the
song Nek se hrusti Saka mala:

»It is not clear where Tovacovsky encountered the Croatian song. He did not include
itin his revolutionary songbook or, more precisely, the preserved part does not contain

it. It can only be found among the male choruses published by A. Rzibek.«*

Allegro a'la marcia ben marcato
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Music example No. 8: Ernst Forchtgott / Arnost Bohaboj-Tovacovsky: Hrvatska narodna
pjesma Nek se hrusti Saka mala (transcription in Hornik’s collection), Czech National
Museum — Czech Museum of Music, call number XVII A 190.

Ludvik Kuba (1863-1956)

The original Croatian text, along with the Czech translation, was not offered
in a songbook until the end of the 19th century by Ludvik Kuba, a painter, teacher
and collector of Slavic musical folklore. The text was translated into Czech by
Bohumil Dadourek,® and Kuba himself added a piano accompaniment to the
melody.

% V. VELEK: Ernst Forchtgott / Arnost Bohaboj-Tovacovsky (1825-1874): A Viennese Slav and a Moravi-
an Hussite Rolled into One, 18.

% The first stanza of Dad'ourek’s translation can often be found published, see the aforementioned
publications by Vratislav Vycpalek (1950) and Josef Plavec (1954).
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In the collection Slovanstvo ve svijch zpévech [Slavdom in its Songs] (1892), spe-
cifically in Dil V., Pisné jihoslovanské, ¢dst Il — kniha IX. [Volume V, South Slavic
Songs, Part III — Book IX], the song is listed as No. 61.% It is uncertain whether
Kuba knew the song from the Czech environment, or if he encountered it during
his travels in the Balkans, or if one of his South Slavic friends sent it to him. Kuba’s
contemporary Ferdinand Polensky (1862-1938) included the Croatian song in
Czech translation in his songbook twelve years later, in 1904.% Kuba published the
song in G, while Polensky did so in F only as a monody.

3.3. Instrumental harmonisations and variations
Jan Malat (1843-1915)

Vratislav Vycpalek highlighted the existence of a piano arrangement titled
Necht se zdvihd pést zatatd [Let the Clenched Fist Be Raised] in his monograph on
the prominent violin teacher and composer Jan Malat.* Vycpalek mentions that
the piece was included (as No. 85 on page 49) in the collection Slovanski lipa [Slavic
Linden], published at the composer’s own expense in 1894. Alongside the piano
version, there is also a version for two violins. The collection includes seven Croa-
tian songs, and the discussed song appears with its main title in Croatian, with the
Czech translation as a secondary title.

% Ludvik KUBA (ed.): Slovanstvo ve svyjch zpévech. Kniha IX., Pisné charvatské / sbornik narodnich
a zndrodnélych (vyznammyjch) pisni vsech slovanskych ndrodii [translated by Bohumil Dadourek],
Podébrady: Ludvik Kuba 1892, 116-117; Ludvik KUBA (ed.): Album charvatské: 62 ndrodni pisné [transla-
ted by Bohumil Dad'ourek], Praha: L. Kuba, 1892.

8 Ferdinand POLENSKY: Spolecensky zpéonik sokolsky s ndpévy. IL. dil. Z luhii slovanskijch a cizich,
Praha: Ferdinand Polensky, 1904. The songbook was later recalled by Vycpalek, see V. VYCPALEK: Aj,
vy bratfi. Genese jedné revolucni pisné, 4.

8 Vratislav VYCPALEK: Jan Maldt: Zivot a dilo, Praha: Orbis, 1944, 219. Malat is also the author of
a cycle of fourteen characteristic pieces Dévy slovanské [Slavic Maidens] (various settings), in which No.
8 is the piece titled Chorvatka [A Croatian Maiden]. Jan MALAT: Slovanski lipa. 100 lidovych pisni vech
slovanskych ndrodii, Praha: vlastnim nakladem, 1894, 49.
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Nek se hrusti $aka mala.

Necht se zdviha pest zat'ata. Charvatska.

Tempo di marcia.
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Music example No. 10: Jan MALAT: Slovanskd lipa. 100 lidovyjch pisni viech

slovanskiyjch narodii, Praha: vlastnim nakladem, 1894, 49.

It should be added that several composers used the song Nek se hrusti Saka
mala as a theme for variations:*

Croatian Ivan Padovec (1800-1873): Variations for Guitar (performed in
Varazdin in 1838);

Austrian (violinist, violin teacher and composer who lived in Zagreb for 20
years) Antun/Anton Kirschofer (1807-1849): variations for orchestra, i.e. for
voice and orchestra (performed in Zagreb in 1839) and also for violin and
piano;

Hungarian Anton Ebenhoch: Variations for Flute (performed in Zagreb in
1836, the score is lost);

the Czech composer, pianist and choirmaster (who lived and worked in
Karlovac) Oton Hauska/Hauska (1809-1868): Variations for Clarinet and
Orchestra in B-Flat Major (premiered in Bratislava in 1839).

PR, PALIC—]ELAVIC: Tvan pl. Zajc, 125; K. KOS: Uglazbljeni preporoditelj, 2024, 103-104.
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Conclusion

The study provides an introduction to the penetration of Slavic songs into the
Czech environment around 1848. It draws on a number of sources, especially
Czech printed songbooks from this and earlier periods. One of the key findings of
the research is that when tracing the migration of the song Nek se hrusti Saka mala,
it is essential to consider related repertoire, in this case the Croatian song with the
incipit Hajda braco, hajd junaci. The study primarily expands and refines earlier
research by Czech musicologists, especially Vladimir Gregor, Josef Plavec and
Jaroslav Smolka. Numerous musical examples and transcriptions of lyrics contrib-
ute to greater clarity, allowing for precise observation of the evolution of individ-
ual lyrics and melodic variants. The diverse spectrum presented demonstrates that
the reception of the song outside Croatia needs to be reconsidered. The study
provides ample evidence of the popularity of its melody and lyrics.

Where questions remain after the research has been conducted, the study
often offers hypothetical solutions. These include the consideration of the role of
the Croatian composer Vatroslav Lisinski, who was studying in Prague and was in
contact with prominent Czech patriots. Another line of thought discusses the pos-
sibility that the song made its way into Bohemia and Moravia from Vienna, where
a significant Czech minority lived. The study is by no means a definitive end to the
reception of Croatian song abroad. The author has also completed a Slovak reflec-
tion on the song Nek se hrusti saka mala and has prepared it for publication in a
forthcoming volume of the present journal.
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Sazetak

HRVATSKA DAVORIJA NEK SE HRUSTI SAKA MALA
U CESKOJ GLAZBENOJ KULTURI

U ovom se radu istrazuje recepcija hrvatske davorije Nek se hrusti Saka mala u ceskoj
glazbenoj kulturi. Brojni primjeri potvrduju da je navedena davorija bila prisutna u toj sre-
dini i prije 1848, no osobito tijekom te revolucionarne godine. Sljedec¢ih godina njezina se
melodija ¢esto prenamjenjivala za nove tekstove. Sadrzaj pjesme nije bio Siroko prihvac¢en u
ceskoj sredini jer su mnogi slicni tekstovi vec¢ bili prisutni u drugim ceskim pjesmama.
Hrvatska davorija utjecala je, dakle, primarno svojom melodijom, pod koju su se ¢esto pod-
metali novi tekstovi (kontrafaktura). Novi stihovi kretali su se od radikalno revolucionar-
nih ili nacionalistickih tema do slavljenja prirode, velicanja povijesnih postignuca i, povre-
meno, duhovne tematike. Nakon 1848. godine u ¢eskoj sredini javlja se nekoliko glazbenih
obrada davorije, Sto odrazava uobicajenu praksu obrade slavenskih pjesama.

Clanak zapoéinje recepcijom davorije u ¢eskom glazbenom Zivotu, nakon Cega slijedi
podjela na njezinu povijest prije i nakon 1848. Uz pregled kontrafakturnih postupaka i glaz-
benih obrada davorije u radu se analiziraju mogudi putovi njezine migracije. Cini se da je
davorija Nek se hrusti svoje prve interpretatore pronasla medu studentima i Slavenima koji
su zivjeli u Becu, kao i Slovacima u Hrvatskoj koji su odrzavali veze sa svojom domovinom.

Clanak nudi i retrospektivu prethodnih istraZivanja. Isti¢u se uglazbljenja dvaju ceskih
tekstova: stihove pjesme Piseri svobody [Pjesma o slobodi] Josefa Jiffja Kolara, koji su se pje-
vali na melodiju hrvatske davorije, 1848. nanovo je uglazbio Bedfich Smetana, utemeljitel;
ceske nacionalne glazbe. No, Smetanina je skladba otkrivena tek nakon njegove smrti, Sto
zanimanje za melodiju hrvatske popijevke stavlja u drugi plan. Hrvatska melodija za
Kolérov tekst predvidena je u pjesmarici Zpévnik slovansky [Slavenska pjesmarica], objavlje-
noj u Bec¢u 1848. U Moravskoj se jedna verzija hrvatske popijevke dugo pripisivala sklada-
telju Pavlu Kfizkovskom, koji je odigrao znacajnu ulogu u rodoljubnoj zborskoj glazbi u
Moravskoj, sli¢no Smetaninu utjecaju u Ceskoj. Ova verzija bila je obrada za muski zbor na
tekst Anselma Rambouseka koji pocinje s »Aj, vy bratfi, aj jonaci« [Hej, braco, hej, junaci].
Rad se nadovezuje na istrazivanja koja su 50-ih godina 20. stoljeca proveli ceski muzikolozi
Jan Racek, Vratislav Vycpalek, Josef Plavec, a kasnije i Vladimir Gregor. Iako mnogi od nji-
hovih zakljuaka ostaju valjani, ova studija ih dopunjuje i doraduje, odnosno azurira. Cla-
nak je komplementaran s promisljanjem recepcije davorije Nek se hrusti Saka mala u slovackoj
kulturi (koja je u planu za objavu u idu¢em svesku ¢asopisa Arti musices).
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