
















VEDRAN PERKOV (Split, 1972.), diplomirao je slikarstvo 2002. 
na Accademia di Belle Arti di Brera u Milanu u Italiji. Radi na 
Odsjeku slikarstva na Umjetničkoj akademiji u Splitu. Član 
je Hrvatske udruge likovnih umjetnika u Splitu. Izlagao je 
na brojnim samostalnim izložbama u Splitu, Zagrebu, Rijeci, 
Osijeku, Poreču, Dubrovniku, Puli, Rennesu, Quebecu i Mila-
nu te na mnogim skupnim izložbama u zemlji i inozemstvu. 
Sudionik je workshopova i programa artist-in-residence u 
Hrvatskoj, Italiji, Švedskoj, Latviji, Alžiru, Francuskoj, Kanadi, 
Indiji i SAD-u. Dobitnik je Nagrade Radoslav Putar 2007. i 
Velike nagrade 35. splitskoga salona iste godine. Dobitnik 
je treće nagrade na izložbi T-HT nagrada@msu.hr za hrvat-T-HT nagrada@msu.hr za hrvat-T-HT nagrada@msu.hr
sku suvremenu umjetnost 2018. Veliku nagradu 13. trijenala 
hrvatskog kiparstva dobiva 2018. Uz autorski rad, aktivan 
je kao kustos i organizator izložbi, katkad piše uvodnike i 
predgovore za izložbe svojih kolega i radi postave. Radovi 
su mu zastupljeni u zbirkama Muzeja suvremene umjetnosti 
Zagreb, Muzeja suvremene umjetnosti Istre, Galeriji umjet-
nina u Splitu i Galeriji umjetnina Grada Slavonskog Broda.
Živi i radi u Splitu.
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VEDRAN PERKOV (Split, 1972) graduated in painting from 
the Accademia di Belle Arti di Brera in Milan, Italy, in 2002. 
He works at the Painting Department of the Arts Academy in 
Split. He is a member of the Croatian Association of Visual 
Artists in Split. He has held numerous solo exhibitions 
in Split, Zagreb, Rijeka, Osijek, Poreč, Dubrovnik, Pula, 
Rennes, Quebec, and Milan and participated in many group 
exhibitions in Croatia and abroad. He has participated in 
workshops and artist-in-residence programmes in Croatia, 
Italy, Sweden, Latvia, Algeria, France, Canada, India, and 
the USA. In 2007, he won the Radoslav Putar Award, and the 
Grand Prize at the 35th Split Salon. At the 2018 edition of the 
Croatian Contemporary Visual Arts Award T-HT nagrada
@msu.hr, he won the third prize. He won the Grand Prize at 
the 13th Triennial of Croatian Sculpture in 2018. In addition 
to artistic work, he also curates and organizes exhibitions, 
occasionally writes introductions and forewords to his col-
leagues’ exhibition catalogues and designs exhibition set-ups. 
His works can be found in the collections of the Museum 
of Contemporary Art in Zagreb, the Museum of Contempo-
rary Art of Istria, the Museum of Fine Arts in Split and the 
Art Gallery of the City of Slavonski Brod.
He lives and works in Split.
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←
INSERT, digitalni kolaž.
Na više memorijskih diskova imam brojne mape s pohra-
njenim materijalima koje sam sakupio tijekom vremena.
Arhiviram različite stvari: fotografi je, videoisječke, knjige, 
časopise, citate, glazbu, zvučne zapise, radove drugih 
umjetnika, vlastite crteže, simulacije, skice… Uglavnom, 
stvari koje bi mi mogle poslužiti kao inspiracija ili sastavni 
dio nekog (budućeg) rada.
U arhiviranju nisam metodičan niti imam određenu struk-
turu koja bi mi mogla pomoći pri snalaženju. Ne posve-
ćujem previše pažnje imenovanju pojedinih stvari, nego 
stihijski sakupljam samo da bih imao. Posljedica takvog 
pristupa jest da zaboravljam gdje se što nalazi, stoga 
tražim po internetu i knjigama iznova i iznova pa onda 
sakupim još više.
Digitalni kolaž Insert nastao je nasumičnim pretraživanjem Insert nastao je nasumičnim pretraživanjem Insert
tih arhiva i ubacivanjem stvari koje sam u njima prona-
šao. Ideja o likovnoj kompoziciji rada ili odabiru pojedinih 
elemenata nije postojala.
Odlučio sam izraditi jednu sliku koja se proteže na sve 
stranice vizualnog eseja. Nepreglednost materijala pohra-
njenih u mojim arhivima uspoređujem s nepreglednošću 
slike u cjelini. Konačan izgled rada posljedica je nemoguć-
nosti daljnje obrade i dodavanja novih elemenata uslijed 
manjka radne memorije kompjutera.

←
INSERT, digital collage.
On multiple memory disks, I have numerous folders 
fi lled with materials I’ve collected over time.
I archive various things: photographs, video clips, books, 
magazines, quotes, music, audio recordings, works by 
other artists, my own drawings, simulations, sketches… 
Basically, anything that could serve as inspiration or 
become part of some (future) work.
I’m not methodical in my archiving, nor do I follow any 
particular structure that would help me navigate it. 
I don’t pay much attention to naming individual items; 
I collect things impulsively just to have them. � e conse-
quence of this approach is that I forget where things 
are located, so I keep searching the internet and books 
over and over again—and then I collect even more.
� e digital collage Insert emerged from randomly search-Insert emerged from randomly search-Insert
ing through these archives and inserting things I found 
there. � ere was no idea behind the artistic composition 
of the work or the selection of individual elements.
I decided to create a single image that extends across 
all the pages of the visual essay. I compare the disarray 
of materials stored in my archives to the disarray of the 
image as a whole. � e fi nal appearance of the work is 
the result of the computer’s inability to process further 
and add new elements due to a lack of working memory.
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