
–

GRLIC’S

Savić

Rajko Grlić's films enable theoretical considerations on the topic of melodrama Grlićwith his work. Despite everything, Grlić is an intense authorial 

, Grlić's films directly reflect the reality of the

Grlić,

scène scenes, and excess. The melodra
Savić,
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Grlić provokes emotions by acting 
Grlić's

Grlić

Grlić.
Grlić,ps between men and women. Grlić's opus is in a complex interaction 

Daković:
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characters with positive or negative traits. Grlić effortlessly polarizes
synonym of the materialization of some idea. Grlić's films are like classes in 

less but, an enormous part of that story is the actors because they didn’t play those , there is no film character", pointed out Rajko Grlić.
srećuGrlić says:

suffered". Grlić did not intend to violate the rule of melodrama, for him, the 
rceive have projected on the characters in Gilić's film. The mystery of human destiny 

"Each of Grlić's dramatic characters has its variations on the theme of their GrlićDaković:Daković:
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Often the image that Grlić's characters create of themselves and the structural 
Grlić

Grlić's
Grlić's

Gilić's
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story about revealing the truth. Grlić's melodramatic male characters range from The melodramatic opus in Rajko Grlić's films reveals the director's desire to 
various psychological frustrations is perceived, while Grlić's observation is directed Characters for Gilić, like Bergman, represent Grlić communicates. The real meaning of Grlić's work is in establi

Grlić, should have an symbiosis of reality manipulation and cliché manipulation. "I could never tell you 

Grlić's
that Grlić does not deny.

The constant in Grlić's work is dealing with male
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Grlić's film 

reveals the director's sensibility and fondness for melodrama, which underlines Grlić's , as he says, Grlić 
Grlić performs his works anatomically, precisely, with narrative sections, e structure. With melodramatic elements, Grlić emphasizes the function of 

lf in his human appearance, which Grlić does not declare, registering
Grlić elaborates various models characteristic of modern artistic expression and modern understanding of reality. He plays with narrative clichés, leads the recipient to accept narrative currents, incorporates psychoanalytic clichés into the film's 

Grlić

odern life, making Grlić's opus paradigmatic when it comes to
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Vorkapić
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