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ABSTRACT
The focus of this research is on the construction of traditional buildings and protected cultural goods that have been arranged by their owners, or will be arranged by their owners, for the purpose of tourism. This research also focuses on visitors' perception of selected private ethnographic collections and on how attractive the visitors find these collections. The collections considered are the private collections of Josip Bašić and Ana Verić from Otok and Babina Greda in Vukovar-Srijem County, Ivica Majurac’s collection in Vukojevci and a collection of ethnographic items in Topolje, which are both located in Osijek-Baranja County. A number of individual farms are also presented, including the form and type of services they offer, the relationship of their owners towards their surroundings and the originality of their construction. 
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INTRODUCTION
This research focuses on the development of village cultural tourism in Vukovar-Srijem County and Osijek-Baranja County. The rich cultural heritage and natural resources form the basis for the development of cultural tourism. This article considers the human potential, which is the principle foundation upon which this type of economic-cultural offer is developed and exists. 
In addition, this paper will examine the construction of traditional buildings, and ethnological cultural goods, which have been arranged – or will be arranged – by their owners who place traditional items in them so that they can be used for activities in tourism-education. The relation between the owner and the consumer will also be 
discussed, as will the relation between ethnological preventively protected and listed immovable cultural goods and the Ministry of Culture, the Administration for the Protection of Cultural Heritage, and the Conservation Department in Osijek.
 There is certainly no absence of ideas about how to carry out these projects in a high quality manner, or a lack of expert support and investments in the work, but the results are not easily achievable. This paper will describe the current situation of individual cultural goods and registered ethnological wholes.
The paper will furthermore examine the composition of private ethnographic collections and how attractive they are to visitors. This involves an examination of Ana Verić’s collection of ethnographic and cultural-historical items at Babina Greda in Vukovar-Srijem County, Ivica Majurac’s ethnographic collection in Vukojevci and a collection of ethnographic items in Topolje, which are both in Osijek-Baranja County.
Some farms will also be outlined, including the form and type of services they offer and the relation of their owners towards their surroundings.

2. AN OVERVIEW OF THE LITERATURE 

2.1. The theoretical starting point in the field research
Ever since 1871, when Edward Burnett Tylor, a British anthropologist, defined culture as “that complex whole which includes knowledge, belief, art, morals, law, custom, and any other capabilities and habits acquired by man as a member of society”, hundreds more definitions of culture have been offered. More recently, the anthropologist William A. Haviland stated that “culture is made up of abstract values, beliefs and a world perception that when joined together form the foundations of human behaviour and are maintained in this behaviour. These are elements that are shared between members of defined social groups, and their manifestation results in behaviour that is understandable to other members of this society. Culture is not inherited biologically, but it is learned and this learning is achieved principally through a mediating language. Parts of culture function as a unique whole” (Haviland 2004: 34-35).
The Swiss authors Hunziker and Krapf define tourism as “the sum of the phenomena and relationships arising from the travel and stay of non-residents, insofar as they do not lead to permanent residence and are not connected with any earning activity (http://hr.wikipedia.org/wiki/Turizam).
Of the many definitions of cultural tourism, here I will point out the ones that best fit the experience gained when visiting destinations in villages in easternmost Croatia: “cultural tourism is a genre of tourism of specific interest that is based on a quest to participate in new and meaningful cultural experiences, whether they are aesthetic, intellectual, emotional or psychological” and “cultural tourism is travelling that focuses on gaining experience in arts, heritage and the unique features of a destination.” The ICOMOS Charter of Cultural Tourism, which was written in 1976, is meaningful since it determines that “cultural tourism is a form of tourism whose purpose amongst other things is the discovery of monuments and the local area. As a result of this, it has a positive effect on the area in so far as it contributes to its support and preservation. In reality, this form of tourism justifies the effects that this maintenance and preservation demand from the local community because of the socio-cultural and economic benefits that are brought to the population” (http://www.culturenet.hr).
One particular definition of rural tourism considers cultural tourism to be just one part that includes other sub-types: hunting, winter, rural, and health…(https://www.ruralis.hr). However, I argue that it is in fact the opposite, where all forms of tourism facilities in a village (and rural tourism) should be generally termed as village cultural tourism. I take this stance from the above-mentioned definitions, and in particular those that solely focus on a definition of culture. It is clear that the heritage of knowledge, skills, abilities and habits make up the culture of a village. Rural tourism is only a part of the varied cultural offer provided by the villages of Eastern Slavonia, Baranja and Western Srijem.

The relation between monuments of culture, society and the public is analysed as a process which does not bring quick results (Maroević, 1986).
Whilst examining academic themes, Croatian ethnological literature has discussed some of the buildings. For instance, the Catholic and Reformation gorges [Katolički i Reformatorski surduk] in Zmajevac are described as being characteristic of the Baranja area (Španiček, 1992), as is the suvara, a horse-powered mill (Španiček, 1991). Within this body of literature, we can learn more about a private ethnographic collection in Topolja, the building in which it is located and we can follow how it has been transformed from an idea into a reality (Šabić, 2004). In addition, we can examine the unique work of Ivica Majurac from Vukojavac (Petrović, 1998).
2.2. Research question
Village cultural tourism is a targeted activity where the attention of the owner and visitors focuses on personal interests, and not on the size and attractiveness of the destination. It is a worrying fact that only 8% of foreign tourists who come to Croatia are consumers of cultural tourism (http://hidra.srce.hr/arhiva/27/1587/www.mmtpr.hr/). I expect that the interest of “home” tourists is even less, and that village cultural tourism is even smaller. For a large number of people (families, pre-school institutions, primary and secondary schools), the principle task is to educate children and young people about the significance of the cultural heritage. The question here is to what extent do the tourist associations of towns and municipalities value village cultural tourism? And do they see it as an authentic value? The results from my field research do not offer a positive answer to these questions.
All those responsible are required to make an effort in the creation of a strategy for cultural tourism in Croatian villages. Drawing up a plan of specific aims, investment in functional creativity, and ensured financial impetus would offer the main pre-conditions for the development of village cultural tourism. But are the solutions that have been already offered adequate?
Tourism offers the opportunity for destinations that have a particular cultural dimension to be able to present their values, and thus become more popular and more commercial. Is this being properly carried out? The messages they present belong to the past, and as such can be interesting for tourists who want to experience something that is new to them or for those who want to “return” to the past. In some of these centres, there are records of a few visitors from large urban centres who are delighted by the items that are on offer. One of the factors that could attract tourists to this Pannonian region is that it is a step away from the every day and from ordinary surroundings.
Due to the desire to focus attention on the values of a destination and its potential, as well as to highlight its ethnological and cultural value, the conservationist approach takes second place, but it is just as important. To what extent can tourism erode cultural values, and is originality important? This will be mentioned in passing, since the main focus will be placed on authentic cultural resources that can be combined with numerous ecological, recreational and artistic facilities. 
3.1. Immovable cultural goods of traditional construction – current and future destinations that are on offer to tourists
Destinations with listed cultural goods and preventively protected cultural goods are what are currently on offer to tourists and what will be on offer to tourists in the future. Owners or holders of cultural goods have put them, or intend to put them, to use. They do this by positioning traditional items within the buildings, or by organising related programmes (e.g. the presentation of old trades, the milling of wheat, wine tasting, food, and demonstrations of traditions).

Suvar in Otok, Ulica V. Nazora 49, is a positive example of the collaboration between the municipality of Otok
 and KOS. With the aim of trying to renovate the traditional complex and revitalise the wheat milling tradition, the mill has been made available to the public. The renovation of this traditional building was completed under the supervision of conservationists, and with financial investments by Otok and the Ministry of Culture. In 2005, the final reconstruction works were finished. It is the only renovated mill of this type in South East Europe (Picture 1.2). Josip Bašić (b. 1941) maintains the mill and welcomes visitors. He is the owner of the ethnographic collection and the cultural historical documents. Although only a small proportion of his collection is kept at Suvar, he lovingly presents the horse-powered mill where he wants to bring visitors closer to the traditional heritage, which is the main motivating factor behind his work. Pupils from nearby towns visit, as do adults and foreign visitors. A visit lasts from between half an hour to two hours depending on the level of interest. Visits are facilitated by the mediation of the Tourist Association of the town of Vinkovci, and information is available on the town’s website. There are no printed leaflets and no entrance fee is charged.
Picture 1. Suvar at Otok

   Picture 2. The mills propulsion mechanism
The wine cellars in the Catholic and Protestant surdak,
 which were built in the second half of the 19th and first half of the 20th century, are located at Zmajevac. Surduk is a local name and refers to a collection of wine cellars that are built in loess, which is characteristic of the Baranja area. The cellars in the Catholic surduk are located beside each other on both sides of the surduk, which leads from the Catholic Church towards the field and vineyards. The cellars in the Reformist surduk are positioned in the same way and lead from the Reformist Church (Calvinist) towards the fields and vineyards. They are constructed in two parts: walled constructions (charged, covered in tiles or brick) with double knave roofs, and a second part that is dug into the loess and takes the form of a closed-off tunnel that is covered in brick. In the building, they process the grapes and keep the tools that are used in the vineyards, and the wine is kept in barrels in the tunnel. They have exceptional cultural value in terms of being traditional constructions and as a tourist site in the municipality of Kneževi Vinogradi. Sightseeing trips start from the brown signs that are positioned in front of both surduks which state “wine trails”.  The owner needs to be telephoned in advance in order to visit the cellars. In 2007, the Catholic surduk was significantly modified, which ruined its originality and atmosphere. This is a “good” example of how cultural heritage standards do not suit those investors who engage in tourism activities. At the Catholic surduk only the wine trail can be experienced, but without its original features. The original cellars have been preserved in the Protestant surduk (Picture 3).
Picture 3. The wine cellar in the Protestant surduk
A collection of ethnographic items is located in Šokačka kuća, in Topolje,
 which was built in 1929 (Pictures 4, 5). The care offered by members of the Association of the Friends of Baranja’s Past Times “Ižip”,
 alongside expert support provided by the Museum of Slavonia in Osijek, KOS and the financial support of the Ministry of Culture, has meant that this complex was opened to tourists in 2002. Due to its vicinity to the state border with Hungary, it aims to be a destination for schools and expert visitors. Information about the cultural legacy of this Baranja village can be gained from the immovable residential agricultural complex and movable ethnographic items. All the activities are based on the voluntary work of members of the Association, who in their free time receive visitors and arrange the house and garden themselves. Just as with Otok and the municipality of Draž, the owner of the house and the garden, and the Association as the user of the cultural goods, do not charge an entrance fee.
Picture 4. Šokačka kuća in Topolje            Picture 5. The garden at Šokačka kuća, detail
In the last three years, KOS has listed some of the traditional building complexes as cultural goods. It considers a well-presented original monument to be one of the pre-conditions for the authentic offer of specific areas and the wider region. In such times, when the cultural heritage is being devastated and is disappearing, it is necessary to stimulate holders and promote the values that are fading. In the last three years, after the initiatives of those physical or legal persons who aim to promote different forms of traditional facilities, a number of houses and gardens have been granted the status of cultural goods in the following locations: Kneževi Vinogradi, Ul. S. Miletić, 6, Stari Jankovci, Ul. ban J. Jelačić 33,  Bijelo Brdo, Školski trg, 19, Drenovci, Ul. A. Starčević18, and Babina Greda, Ul. M. Stojanović 212.  None of these complexes are open to the public, and some have unresolved ownership relations. However, because of the proposed plans for these facilities they have been given support. For example, the municipality intends to locate a tourist association in the house at Kneževi Vinogradi, and the municipality will renovate the house in Stari Jankovci in order to receive guests and offer authentic specialities. The Association from Bijelo Brdo will revitalise handicraft traditions and offer a presentation of past peasant life. The old garden in Drenovac will be adapted for visitors and will also depict traditional life. In Babina Greda, part of Ana Verić’s collection will be placed in the house. 
Apart from the renovation of the mills, in terms of trying to protect Slavonia,
 there are no successful projects that focus on culture, tradition and tourism. The near future will show the extent to which the joint efforts of the conservation services and interested parties have been enough of a stimulation in the development of village cultural tourism. The buildings belonged to different ethnic groups: Croats, Serbs and Hungarians. Thus, visitors can learn about different cultures in different locations, which will enrich the cultural offer.
The principle work of KOS is to evaluate cultural goods, determine protection measures and monitor work on the construction or restoration of movable cultural goods. This department forms only one of the initial steps in a complex procedure that will bring the cultural goods or potential tourist destination to interested consumers. There is no absence of concepts, ideas or owners. The financial capacities of the owners are certainly important, as is their ability to manage the network of rules. Expert conservational support is often problematic because it limits the owners as to how they may realise their plans, but these are plans that could result in the degradation of the construction’s heritage.
Two barns in Poganovci and Bizovac
 should become part of the tourist itinerary, since in terms of their significance and preservation they document traditional construction and the lifestyle of multiple family households in the 19th century. The barns are located about 30 kilometres from each other, and I would recommend that they be incorporated in “The Way to Traditional Culture” tourist route, which would include a visit to the barns. The planned route could include a visit to the collection of Ivica Majurac in Vukojevci and his weaving display.

There are a number of traditional gardens in the villages of Berak and Čakovci in Vukovar-Srijem County that are privately owned and are preventively protected cultural goods. They are examples of traditional construction in Western Srijem. Although the majority are in poor condition, German, Jewish, Croat, and Hungarian houses from the beginning of the 20th century deserve attention because of the quality of the buildings. They also offer significant information
  about the culture of their inhabitants from the first half of the 20th century. 

Parts of these involve cultural heritage that was damaged in the war and which needs to be renovated. I believe such examples can be incorporated into the cultural tourism offer in projects by the government of the Republic of Croatia and the Developmental Bank of the Council of Europe “Research, Renovation and Revitalisation of the Cultural Heritage of Ilok, Vukovar and Vučedol”.
 In this way, they can contribute to the revitalisation of the sub-Danube area. Included within the tourist offer of traditional culture there should also be some high quality facilities such as the archaeological heritage of Vučedol, the historical nucleus of Ilok and Vukovar, as well as the museum-gallery and other facilities. The value of traditional culture (often unknown) is unquestionable and needs to be treated as of equal value to other forms of cultural offers. A tourist route that goes around these Srijem villages would complete the picture of the entire cultural offer of the projects in Vukovar, Ilok and Vučedol.
3.2. Movable cultural goods, and private ethnographic collections as tourist destinations

Listed private ethnographic collections are also attractive to tourists. They are located in traditional residential buildings or in new buildings. Two are not available to the public, the collections of Josip Bašić and Ana Verić, but the collection of Ivica Majurac is.
Josip Bašić has been collecting artefacts from traditional life since 1966. This collection of ethnographic and cultural historical items is located in the garden of the family house. Most of the items relate to the Pannonian ethnographic zone, but also represent Otok itself because of their uniqueness. Mr Bašić often shows guests, who have come to visit the mill, the greatest and at the same time most valuable part of the collection that is located in the yard. Nevertheless, interest in this collection of items is far less than interest in the mills (Picture 6). The collection needs to be located in a suitable exhibition space, a store room should be provided, and expert staff employed. The owner carefully looks after the collection (over 600 items) but this work exceeds his material limitations and level of expertise. The collection was declared cultural goods at the end of 2006. The questions of suitable accommodation and expert care remain open.
Picture 6. Items in Josip Bašić's collection, Otok

Ana Verić’s (b. 1928) collection was registered in 1983 and, in addition to the naive paintings and books of poetry, is considered to be an example of a collection that is of ethno-documentary value. It is not always available to organised visits. The aim is for the contents to be presented in a constructed gallery, which, as well as her house at the end of the village of Babina Greda (a preventatively protected cultural good), would form a high quality exhibition. Ana Verić’s nephew, Ivan Petričević, looks after the collection and through his own personal effort is on the way to achieving his goals.
Ivica Majurac (b.1961) has a collection of 138 items. They are located in a house that was built in 1930 (Picture 7). He has been collecting such items since 1996. These traditional items date from the beginning of the 1960s. He has created “woven pictures on cloth”, as he calls them himself, that are about ten years old. In Slavonia it was mainly peasant women who engaged in weaving. Archival sources record a rare number of weavers in the 19th century (Petrović, 1998: 118). This means that at the end of the 20th and beginning of the 21st century, Ivica Majurac’s work as a weaver and preserver of an almost died-out tradition and skill is a kind of curiosity (Picture 8). In a combination of a traditional Slavonian house and a small ethnographic unit, two weaving flats predominate that are each located in their own area. The collection is open to visitors, and the owner also holds a weaving school there for primary and secondary school pupils. The popularisation of weaving and the presentation of the ethnographic content make the collection valuable both in terms of education and tourism. The interconnection between the space in which the collection is located, the people who look after it, and the items that create the tradition of the Vukojevci cultural area make this ethnographic collection valuable and authentic.
Picture 7. House of I. Majurac, Vukojevci                  Picture 8. I. Majurac presents his weaving skills 

Three collections have the status of cultural goods: the collection from Topolje is expertly covered (Picture 9), the collection of Ana Verić is not adequately housed, and recently it has been proven that neither expert audiences, potential funders nor investors can find a way to present the collection to the public. The example of Ivica Majurac, who has invested his own capital and love for times past and who has for a number of years already successfully maintained his own small museum, and the joint care of the members of the Association from Topolje, suggest how Ivan Petričević can present his collection to the public. There are no rules. The path that promotes cultural tourism values has not yet been forged. It involves the successful, or less successful, efforts of individuals who are aware that they own cultural goods. They all share an enthusiasm, a love of tradition, work in their free time and are open to receive visitors. These are the reasons that motivate them. However, they still do not keep records of visits, they do not charge entrance fees, and guests are most often greeted with hot prepared homemade bread and wine or rakija (brandy). The collections that are open to the public have no commercial or market value. Local and tourist associations most often do not appreciate their value and are not able to support their work!
Picture 9. A traditional bed in Šokačka kuća, Topolje

3.3. Tourist family farms – from peasant to village cultural tourism

An example of a peasant farm that engages in tourism arose with the construction of the new building known as “Ante’s flat”
 in Ivankov, which is owned by Kate and Ante Perić. They have not tried to duplicate traditional architecture, but instead wanted to create a comfortable resting place and a green oasis for a relaxing visit. The farm has been in existence since 1996 and the owners are pioneers of peasant tourism in Eastern Slavonia. By offering starovirsku food, they attract many visitors. They produce organic vegetables, have their own plums, pears and apples, and raise pigs and horses.
The contents that they offer are interesting to both business and family gatherings. They receive organised groups for all-day visits. As winners of many national and international awards for tourism, gastronomy, marketing and homemade brandy, they have deservedly been given support from state institutions and the media in the Republic of Croatia. The local community does not recognise their significance, and this was one of the reasons why this year’s candidacy for the European Destination of Excellence was rejected, where the Croatian Tourist Association proposed the Tourist Association Vukovar-Srijem County.
 The worthy and unobtrusive hosts achieve their own vision of work and family togetherness. The facilities/events that they have created, such as harp concerts, violin concerts in the wheat, the joining of continental tourism with seaside tourism (visits for the day by foreign tourists who then fly on to Dubrovnik) are no longer visionary plans but successful achievements.
There is a village farm, which, by focusing on the original atmosphere of Baranj peasant houses and traditional food products, bases its offer on autochthonous village tourism. This is “Sklepić” in Karanac and is owned by Denis Sklepić (Picture 10). In addition to being extremely active in business and by respecting traditional values, this house from 1897 has been unobtrusively adapted for residential purposes. This has first of all involved the front room and kitchen, which have been decorated in a traditional way.
There is a bricked-in oven and a pottery wheel where a craftsman demonstrates his skills. Following this, there is a kitchen with a pantry and a smoke-house. The front and back yards have not been destroyed by contemporary construction work but represent traditional constructions: barns, stables, wine cellar, blacksmith and carpentry workshop and a closed balcony. The owner keeps horses, and visitors can have rides in a horse-drawn cart. He owns a traditional farm from 1910 that offers bed and breakfast. Due to its preservation and the way it promotes original cultural values, this form of tourism can be greatly valued and accordingly should be listed in the cultural tourism offer at the highest value in the category of village farms.
Picture 10. Sklepić village farm, Karanac

In contrast to “amateur” attempts by owners of cultural goods who try to present their contents, this is an example of how a totally professional approach or maximum dedication meets with success. When there is an attempt to present these values in a person’s free time, without precisely defined contents and plans of work, there is no guarantee of business success. However, the indiscriminate “covering with concrete” of cultural goods for the purpose of carrying out tourism is at the other extreme of the spectrum.

4. CONCLUSIONS AND IMPLICATIONS
Traditional buildings, such as houses, wine cellars, horse-powered mills, ethnographic collections, and the skill and effort of an owner of a village household is the basis on which the prosperity of cultural facilities lie, and which should be living a golden age. When combined, tourism on village farms, wine, regional tourism that promotes local gastronomy, traditional architecture, and ethnographic collections make up cultural village tourism of a particular region because it promotes the legacies from the past.

The aforementioned destinations are far from being so-called high or elite culture, such as museum presentations in luxurious historical buildings, music festivals, or theatre performances in the Baroque or Mediterranean centres of the Republic of Croatia. They are, nevertheless, a part of Croatia’s cultural offer because in their own particular way they are based on the products of the human soul and experience and have a cultural-historical dimension.
The owners of cultural goods are treated exclusively as investors in the processes that enable them to finance their programmes. Currently, they are only parties in the processes, and their main role as protectors and promoters of cultural value very much takes second place. But, it should not be forgotten that they are the people who allow tourists to forge intimate relations with the local culture and they are its authentic carriers. Most of the time, they do not know the existing regulations that are in place. They feel their legacy is valuable and want to bring it closer to others in order to show its significance. The search for professionalism and profit by the owners is not of key importance.
The example of peasant family households that work successfully indicates how other forms of tourism offer in villages must have a market value in order to be presented properly.
The villages in easternmost Croatia, or the cultural goods in them, still hold tourism potential and capital. This article has focused on this and at the same has also tried to raise the awareness of all those who, in whatever way, can contribute to the popularisation of traditional culture as a valuable part of Croatian cultural heritage. The intention is to increase and present the quality and uniqueness of the little exploited cultural offer in the villages and to bring it closer to the principles of the ICOMOS Charter of Cultural Tourism.
As an advocate of authentic traditional values in villages in a state whose rural area makes up over 92% of the total surface area, I have provided in this article a few examples of cultural goods in the villages in easternmost Croatia. For how much longer they will remain depends on all of us. The length that they last will also represent the extent that cultural tourism develops in the villages of these Croatian regions.
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CULTURAL TOURISM IN THE VILLAGES OF EASTERNMOST CROATIA: STATUS AND POTENTIAL - AN ETHNOLOGICAL POINT OF VIEW

  

Summary:

This research focuses on the development of cultural tourism in the villages of easternmost Croatia. The foundation of cultural tourism development is located in the rich cultural heritage and the natural resources. This article familiarises readers with human resources as the main element of development and the main reason for the continued existence of this type of economic-cultural offer. A number of buildings constructed in a traditional building style, which subsequently represent protected ethnological cultural goods, have been or will be adapted by their respective owners for tourism purposes. These buildings will be listed. Their adaptation for tourism purposes has been carried out by placing items of traditional heritage in the buildings or through the organisation of related accompanying programmes. The research also focuses on the visitors’ perception of selected private ethnographic collections and how attractive the visitors find these collections. These collections include the private collections of Josip Bašić and Ana Verić, respectively from Otok and Babina Greda in Vukovar-Srijem County, Ivica Majurac’s collection from Vukojevci, and a collection of ethnographic items from Topolje, which are both in Osijek-Baranja County. A number of individual farms are also presented, including the manner and type of services they offer, as well as the relationship of their owners towards the area they are set in and the originality of construction. 
The development of cultural tourism in easternmost Croatia is at its very beginnings. Its proponents are mostly persons who are enthusiasts of autochthonous culture and tradition. The potential of cultural tourism is positive thanks to the work of these enthusiasts and the increased interest of visitors from urban centres and from abroad who wish to experience something different, new, or who seek to “return” to the past. 
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� Referred to further in the text as KOS [Konzervatorskog odjela u Osijeku]


� Prior to 2006, Otok was a village and the centre of the municipality of Otok. Then it gained the status of town.


� Surduk (Turkish), gorge, ravine, pass between two hills (Klaić, 1990: 1282).


� Šokačka kuća, Ulica Republike, 73, Topolje, Municipality of Draž.


� Ižip is the Hungarian term for Topolje,


� KOS has been in existance since 1962 as the Regional Adminstration for the Protection of Cultural Heritage in Osijek, for the whole Slavonia area.


� The barn in Bizovac, Ulica kralja Tomislava 70, municipality of Bizovac; Barn and  oven in Poganovci, ul. Miroslav Krleža, 2, municipality of Podgorač; ambar (Turkish) corn storage house (Klaić, 1990: 56).


� For example, UNESCO has developed themed itineraries for cultural tourism in the Caribbean and in Romania using the themes of the sugar trade, architecture and spas.


� More in R. Mesarić Žabčić, J. Galiot Kovačić, 2007, A general picture of a Čakovci village with a short outline that offers an historical perspective of the village, its geographical features, inhabitants and traditional architecture. A collection of works from the 9th Academic Conference: Vukovar '91 – fifteen years afterwards. Vukovar – Croatian heritage and development perspective.


� For more about the project, see: � HYPERLINK "http://www.min-kulture.hr/podunavlje/" ��http://www.min-kulture.hr/podunavlje/�.


� Stan – peasant farming in Slavonia located outside the village.


� Čorkalo, Goran, 2007. Antin tuk na utuk, Vjesnik, 21 March, � HYPERLINK "http://www.vjesnik.hr/pdf/2007/03/21/16A16.PDF" ��http://www.vjesnik.hr/pdf/2007/03/21/16A16.PDF�  
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